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Captivating Elegar 
with a range of vera 


he Nouvelle PQ 1500 sewing machine bridges the gap 
when it comes to fabric handling; from today’s heaviest 
decorator fabrics to the most elegant sheers for your 
next designer garment. The combination of Brother’s exclusive 
pin feed system and unique fabric separator makes joining those 
sheer fabrics with heavyweight fabrics a snap. No more puckering— 
even when lining your velvets! With the Nouvelle PQ 1500's 
capability of sewing up to 1500 stitches per minute, even machine 
quilting of tomorrow's heirlooms go together quickly and beautifully. 
You'll enjoy a smooth finish even when using the thickest batting. 
No matter what the sewing challenge - the Nouvelle PQ 1500 is ready! 
Visit your local Brother retailer to experience this exciting 
machine’s unique and versatile capabilities. For the name of a 
retailer in your area, call 1-800-4-A-BROTHER, or visit our 
website at www.brother.com. 
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Brother International Corporation, 100 Somerset Corporate Bivd., Bridgewater, NJ 08807-0911. Brother International Corporation, Nagoya, Japan. l?rGanada: 514-685-0604, ext. 233. 
www.brother.com ©2000 Brother International Corporation 
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Sy Many Choices. 
One Name. 


Whenever a needle is threaded or a finishing touch 
added, Coats & Clark should be there. That's because 
for over 185 years, Coats & Clark has offered the world’s 
most complete and highest quality line of threads and 
other fine sewing products. 

Coats threads for every stitch. Whether your work 
calls for the brilliant shine of Rayon, the enduring 
quality of Dual Duty Plus” All Purpose, or the lasting 
strength of Hand Quilting thread, you'll find it under 


the Coats name. And youll find it in the widest range 





Single-Fold 


sas Tape “F of colors anywhere—over 302 shades to match every 


project, every style, every fabric. 
Single-Fold 


6 The finishing touch is Coats. And when you finish 
NAS Lane 


your project with Coats tapes and zippers, you know 
youre getting the best. The Coats commitment means 
that whatever you purchase- threads, tapes, or zippers— 
you know it comes with over 185 years of attention to 
quality, That’s why it's the name you can trust for all 


your sewing needs. 


© Coats & Clark 


4135 South Stream Blvd., Charlotte, NC 28217 
In Canada: Coats & Clark, Mississauga, ON L5T 275 


www.coatsandcilark.com 
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34. Evaluating Machine-Embroidery Software 


Here are key issues to consider if you're in the market for machine-embroidery software 





Online Extra: Download a Threads original design and find out how you can customize it 


BY BARBARA EMODI 
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49 Perfect Your Hand-Quilting Stitch 


Tiny, even stitches are your reward for practice and 
understanding all that influences a hand-quilting stitch 


Online Extra: The scoop on batting and the hidden knot 


BY MARY STOR} 


fit & fabric 





Winterize a Coat or Jacket 


Stay warm and stylish with a thin, synthetic interlining for 
Considering new machine- maximum protection from the cold 
embroidery software? Page 34 
brings helpful information. 
(Variations on Threads’ original 
design on p. 34 include, above, 
the small design resized on 52 





BY RON COLLINS 


A Skirt-Draping Primer 
Vary a simple rectangle to create a wardrobe of skirts 
and learn about draped design 


BY THERESA LAQUEY 





67 A Sewer’s Guide to New York City 


Singer’s 
BY THE EDITORS 


Professional 
Sew-Ware to 





use Singer : 

XL-1000's techniques 

extra-large 

mute 30-10 Everyday Uses 
Cemler, the for a Pressing Ham 
( Fart Give your garments a professionally pressed look with 

redigitized this much neglected tool 
with 

different fill BMA EROERS 


stitches, using Elna’s Digitizer 


2000; and, bottom, the design : 
edited with Baby Lock Paletts 44 Couture Techniques 


version 4.0 software, changing for Every Sewer 


the outline and fill stitches). 





Can you stay really warm and stylish 
These nine methods make a real difference when you at the same time? Sure! Head to p. 39 to 


want to create a special garment find out how. 


BY SUSAN KHALJE 
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On the cover: Create your own textured 
fabric for both garments and soft 
furnishings (see the illustrations at left). 
Details begin on p. 26. 
Illustrations by Carol Ruzicka 


Design strategies from a window-fashion professional 


BY DEB BARRETT 


Machine-Sewn Textures B 


Create surface effects by stitching together shrinkable 
and nonshrinking fabrics, then washing them 


Online Extra: A gallery of garments and textures 


BY ANNA CARLSON 


A Design Board for Sewers 


Pin your projects on the wall for a good preview and evaluation 


BY DIANE ERICSON 


Designer Label: Erman 


A custom blend of handmade fabrics, industry methods, 
and a couture approach 


BY ERMAN 
departments 
Letters 80 Quick to Make 
More on machine- Needlebooks for 
embroidery threads hand-stitchers 
Tips 84 Books 
Detachable pants lining, Free-Style Quilts, 
one bobbin fits all, cutting Lingerie Secrets, 
slippery fabrics The Photo Transfer 
Handbook, Sewing 

Questions for the Apparel Industry 
Sewing-machine trade-in 

rices, CoolMax , 
: 100 Advertiser 
Basi Index/ 

Bore? Web Directory 


Downloading designs 


a 102. Closures 
Fitting Sewing Fantasies 
Restyling pants 


another cool idea 


104 Back Cover of what to do with your 
Tools of the Trade Balenciaga ball gown fabric scraps, turn to p. 62. 
Bernina lroning System, 


Lettering Pro, Smart Sizer 
Gold, PACC 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 
Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Here’s to many more 
Regarding your letter on Threads’ 
15th anniversary in No. 91 (p. 6), I 
was delighted to subscribe to your 
magazine when it first appeared. I 
received a copy while in the hospital 
recovering from the birth of triplets. 
As my children grew, your magazine 
kept me in touch with the adult 
world of creativity and accomplish- 
ment. My children kicked at my 
bedroom door in vain as I read 
each issue from cover to cover and 
stole a few hours with my machine. 
Thankyou so much for all the hours 
of pleasure you have given me. 
—Marilyn Leahy, Valdez, Alaska 


Machine-embroidery thread 
addendum 
Many thanks for including men- 
tion of Giitermann thread in Sha- 
ree Dawn Roberts’s article “Choos- 
ing Machine-Embroidery Threads” 
in No. 91 (pp. 44-47). While we 
were only listed as having rayon 
thread, Giitermann also makes 
metallic thread and embroidery 
bobbin thread. 
—Ted Finkelstein, 
Gutermann of America, Inc. 


I was delighted to see the article 
on choosing machine-embroidery 
thread but was disappointed when 
I read it. It seems the companies 
you recommend are always the 
same group recommended 
or adver- 

tised else- 

where. I 

thought 
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ee | 
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you might have had information on 
companies that many readers do not 
readily hear about. One such com- 
pany is ARC, whose thread is excel- 
lent and costs much less than some 
brands youincluded. ARC thread is 
available in many colors and, at $2 
for a 1,000-meter spool of polyester 
thread ($2.40 for the same size spool 
of rayon thread), is worth mention. 
I did not have one breakage and 
will definitely buy more, which you 
can do directly from the manufac- 
turer (800-877-4272, www.melco.com 
/arc). 'm not affiliated with this 
company; I’m just a happy user. 
Other companies like Robison- 
Anton (800-328-3894, www.threads 
now.com), Isacord (www.embroidery 
online.com), Marathon (800-984- 
7323, www.marathonthread.com), 
FuFu’s (800-627-3600, www. fufus. 
com.tw), and Sierra Thread (888- 
455-2940, www.fabric.com) main- 
ly supply the commercial embroi- 
dery industry but also now offer 
excellent thread to home embroi- 
derers. | suppose Threads has to 
honor its advertisers, but the se- 
lection in the article leaves read- 
ers with a warped sense of what is 
actually available. 
—Sheila Clarke, Orinda, Calif. 


Editor Chris Timmons replies: Our 
chief editorial concern is to pro- 
vide readers with the best, most 
complete information we can find 
on the topics we cover. In the case 
of machine-embroidery thread, 
many of our advertisers happen to 
be key players in this emerging 
market; and although we did in- 
clude Isacord and Robison-Anton 
thread in the article, we were sim- 
ply unaware of the other thread 
companies you brought to our at- 
tention. We have now tried out 
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Tac) Classic, Tailored Pants | Book 





feamop  ae thweolredpravee® | Tailoring Ladies’ Jackets Only $18.95 
re Tn Step-by-Step Instructions 
By Mary Flury 
| NEW! Pattern 
Heseirener deter Classic, Tailored Pants $15.00 


io wear and easy to alter, 
ifneeded i 


/ Videos 





Tailoring Men’s Suit/Sport Coat $29.95 
Tailoring Ladies’ Jackets $24.95 
Men’s Pants and Vest $24.95 


2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 

FAX 410-798-1951 

VISA and MasterCard accepted 


Shipping 
USA $2.00 (1 pattern) 
$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 
Sizes 4 to 26 Videos available on VHS and PAL 
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a Windoss™ program 
Stitch your cross-stitch designs on your home embroidery 
machine in a fraction of the time it takes by hand. 
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Features Incluele: 

* Create your own original 
designs using our cross-stitch 
drawing tools. 

* Create designs from scanned 


* Embroidery file formats 
supported: Brother/Baby 
Lock/Bemina (PEC, PCS), 
Viking Husqvama (HUS), 


photographs with our easy-to Pfatt (PCS), Janome New 
-use importing wizard. Home (SEW), POEM/Singer 
¢ Use our image overlay feature EU/Viking HuskyGram 
to aid in converting scanned (CSD), Singer PSW/ 
cross-stitch charts. Compucom OOXX), Melco 
* Automatically splits large (EXP), Tajima (DST). 
designs into multiple sections * Includes both embroidery 
to fit your hoop size. machine (Sulky and Brother) 
* 30 professional designs and cross-stitch (DMC) color 
included. palettes. 


* Cross-Stitch clipart CD-ROM 
available with over 300 designs. 


call your local dealer or 
(800) 768-6257 


(972) 562-5411 
Fax: (972) 562-9287 


Embroidery Machine Version 


Only $239.95 


plus $4.95 Shipping & Handling 


Hobby Ware, Inc. 
Current Pattern Maker customers call for LO. Box 501996 
upgrade pricing. 


Visa/MC/Amexs/Discover, check and money order Indianapolis, IN 46250 
accepted. Visit us online at: 


3@ Day Money Back Guarantee! www.hobbyware.com 
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Beautiful custom tablecloths 


and napkins — easy-care blends 
to European linens. 


Order your 
DOMENICA ROSA 
CAaLAIOY (35.00 refundable) 


1-888-354-9388 or | 
wwu. DomenicaRosa.com 


7 ‘Domenica 
(JO cbt bgtit 
Kosa Gane 
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FabricGallery.com 


Your Online Fabric Store For 

- Wholesale & Retail Purchasing 

- Drapery - Waverly, P.Kaufman, Concord.. 
- Upholstery - Barrow.... 

- Cottons - R.Kaufman, Concord, Hoffman.. 
- Bridal, Apparel & Eveningwear 

- Foam Products & Custom Cuts 

- And Sew Much More! 


TAA ele) i(ed@7ell (a motelan 


CustomerService@FabricGallery.com 
rod eM O@laliiar-m lure) se )iareMacelt Men -meeltiiei mem aleleit— 
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by Cecclia Podolak 


The Fearken Notched Collor Jacket 


NEW PATTERN #102 
* Semi-Fitted, Notched Collar 
Jacket, Side Panels, 2-Piece 
Sleeves 
» Fits Like Better Ready-to-Wear 
* Misses Sizes 2-12 
G1’-38 '/2” Bust) 
* Misses Sizes 12-24 
G8 '7?-47 'f/2” Bust) 
Cardigan Jacket #101 Also Available 
$20 US + $2.50 S&H $28 CAN + 7% GST + $3.00 S&H 
CHECK, MONEY ORDER OR MASTERCARD 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 
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samples from all these companies 
and, like you, were pleased with 
the results. As well, we’ve learned 
of another good metallic thread 
not included in the article, Yenmet 
Metallic Thread, available through 
local sewing stores or from 
www.embroideryonline.com. As the 
burgeoning interest in machine em- 
broidery continues to grow, there 
will doubtless be other companies 
supplying the commercial market 
that will also make their products 
available to home embroiderers. 
We'll pass along such information 
as we learn of it, and meanwhile 
thank you for helping us better in- 
form our readers. 


More real-world 
kudos 

Ive never been 
one to comment 
on articles in print, but 
I simply could- 
n't stay quiet 
after seeing 
the design- 
ers of vari- 


On the road 


Threads will have a booth and/or presentation at the shows below 
in April and May. If you attend, please stop by to say hello. 


Sewing and Quilting Craft Exposition: San Mateo County Expo 
Center, San Mateo, CA.; 800-472-6476; Feb. 23-25 


Creative Stitches: Agricom Edmonton, Northlands, Hall B, 
Edmonton, AB,Canada; 403-686-9699: 888-999-5513: Feb. 23-24 


Sewing & Stitchery Expo: Western Washington Fairgrounds, 


Puyallup, WA; www.sewexpo.com; Mar. 1-4 


Original Sewing & Craft Expo: Gwinnett Civic & Cultural Center, 
Duluth, GA; 800-699-6309; Mar. 8-10 


ous dimensions modeling their own 
creations in “Dressing the Real- 
World Figure” in No. 91 (pp. 61- 
65). They were brave in their leo- 
tards and beautiful, especially 
Lorain Croft in her magnificent red 
. Keep up the coverage! 
—Heidi Eder, lle Bizard, 
QC, Canada 


Editor Chris Timmons replies: You 
will be pleased to know that the 
next article in this series, “Fitting 
the Petite Figure,” will appear in 
the April/May issue. 


Work-table height 
With regard to Evelyn Wishart’s 
question in No. 91 (p. 16) about 


Jan Bones’s perfect-height cutting 
table, I’m 6 ft. 1 in. tall and am us- 
ing a hollow-core door atop two 
sawhorses. 

The sawhorses are 41 in. tall and 
the door is 1% in. thick, giving me 
the just right work height. I did 
this because I wasn’t sure what 
height 1 wanted. I could always cut 
off the bottom of the sawhorses 
until I got the correct height, then 
build the table with cabinets, etc. 
The Home Depot will cut the wood 
for you free of charge, and they al- 
so sell the metal brackets to make 
sawhorses. All you need is wood 
screws. Happy cutting! 

—Bara Lake, 
Knoxville, Tenn. 
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| Kathy MacMannis's 


Rag © Wool Embrotdery” 3 


Create the illusion of primitive rug hooking 
using your embroidery machine! 


© Design Disks in all Formats 


— 4 


¢ Complete Kits , 199% wool Fabrics , 


according to the media, 


[| "The most exciting technique to @ Finished Products * 
hit Quilt Market in years!" 


KMAC Embroidery www.ragwool.com (508) 478-9526 | 


[MERE RRR 
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SEWING MADE EASY 


The Next Generation of Sewing Software! 






, Learning to sew has never been — easier. 
) Sewing Made Easy gives you simple patterns for 
children and others, video clips to walk you through 
rs. each step of sewing, instructional text fo refer to, and 
‘fabric swatch viewing’ to see what your finished 
garment will look like with a particular fabric. Use built-in 
standard sizes or your own easy-to-take measurements. 
This program will nave the younger generation and other 

= » beginners sewing in no time! Order yours today! 


CD-ROM for Windows or Macintosh.Regular $79, Special Offer for Threads 
readers through March 31, 2001, $49 plus $7 shipping. View free demo 
or order on the website at http://www.livingsoft.com or call 800-626-1262. 


Online Quilt Store 
Fabric, Books & Patterns To Feed Your Creative Spirit ! 


Large selection of Japanese prints & hand painted batiks, lots of 
florals, black & whites & many other fabulous contemporary fabrics 





bOfNto 


Secure Ordering at http://www.borntoquilt.com 
Toll Free: 877-485-6320 * Ph: 408-445-2641 Published by LivingSoft, Inc. © 2000, 2001 Synergistic Software, Inc. 
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HAND & MACHINE PATTERNS OF HISTORY 


Authentic Ninefteenth-Century Patterns 
I835-1899 


NecdlePacks faeces aan 


PATENT PENDING 
Compact Caddies for Sewing & Stitchery Needles ‘ Dae aR 4) | \ ’ © Cie Piem scuares 
| City = rectangles, & triangles 
Sort, label and store new Gus 4c ee 1894 ca amazing spee 
ged n ee eee j and precision 
and used needles Mail to: Patterns of History gaging e 30° 45° 40°, & 90° 
Handy lor travel State Historical Society angles 
of Wisconsin F ¢ Clamps fabric 
816 State Street Suite T8 | e Cut many ag 
y Madison, WI 53706-1482 e |deal for all quiltmakers 


regardless of 
experience or skill level 


Check it out 1-800-225-2497 


Phone: (608) 264-6428 | \) 
Fax: (608) 264-6575 ' ‘ 
NEW WEBSITE: www.shsw,wisc.edu/ patterns 
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Selte tn did” x SIC 99 Woven and Printed. $ “a ppailaaee 5 YH i h KS 
Needies and salted nat schaded Stock OF Custom. . Versatile f A | —~—— 


Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 


Send tor a free Road Renner | | 


brochure of Patterns. ML 


‘EWINCNOTIONS: 


Maker of ThimblePad® and UnderThimble® 
alg 980707, Yoslant, Ml 48198 = 800-334-424] 


www iewmnenotonunc.com * Made in the UM 





Email: sew-tech@ chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ¢ Grants Pass, OR 97528-0006 
www.lslandersewing.com 


READER SERVICE NO. 217 ; READER SERVICE NO. 76 READER SERVICE NO. 15 


| P.O. Box 43821 ° Atianta, GA 30336 ° Fax (404) 691-7711 
E-mail: threead@namemaker.com 


www. .namemaker.com 
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Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 


10 = THREADS 


Worry not-your iron is off 
My former energy-saving, house- 
hold iron turned itself off every 
time I was ready to press open a 
seam. So I purchased a new pro- 
fessional iron that stays hot. I love 
it but now worry that I’ve forgotten 
to turn the iron off when I’m away. 
I've come up with a simple solu- 
tion: I use a power strip (available 
at hardware stores) with enough 
amps to handle both the iron and 
a lamp next to my ironing board (to 
find out if you’ve got the necessary 
amps, look on the back of the plug 
strip; 15 amps will handle the volt- 
age for the two appliances.) Now, 
here’s the key: Leave the light switch 
on at all times. Use the plugstrip’s 
on/off button to turn out the light. 
Whenever the light is off, so is your 
iron, automatically, sinceit’s plugged 

into the same power strip. 

—Darleen A. Clements, 
Seattle, Wash. 


One bobbin fits all 
In Threads No. 87, p 10, one tip sug- 
gested organizing prefilled bobbins 
of different colored thread for ma- 
chine embroidery. I use one color of 
bobbin thread for all embroidery, 
no matter how many different colors 
the designs require. I not only save 
time filling and organizing bobbins, 
I also use far less expensive em- 
broidery thread on the design. The 
secret is to use “bobbin thread,” a 
fine polyester or nylon thread made 
for this purpose (available at most 
sewing stores). Since bobbin thread 
is fine, yet strong, you needn't 
change the tensions on your ma- 
chine to prevent the bobbin thread 
from showing on the right side. 

I now use bobbin thread with 
some of my regular sewing, too, 
unless an area of the garment will 


be seen from both sides. Keeping 

two colors of bobbin thread, a light 

neutral for light-colored fabrics and 

a darker neutral for darks, makes 
for speedy sewing. 

—Karen Sweeney, 

Hartwell, Ga. 


Save money 

I decided to make a detachable lin- 
ing for wool pants I recently com- 
pleted. Since the lining can be re- 
moved and washed separately, I 
save money on dry cleaning. 

I began by finishing the pants as 
if they were unlined. To attach the 
lining, I sewed small, flat buttons 
on the waistband facing on each 
side of the zipper and a few inches 
apart along the rest of the facing. 
Then I made and hemmed the lin- 
ing, finished the waistband and 
zipper opening with a strip of bias 
self-fabric binding, and placed cor- 
responding buttonholes at the 
waist (see the drawing below). This 
method works so well, I'm going to 
make a flannel lining for the same 
pants this winter. 

-~Diane Starkey, 
Cedar Rapids, lowa 


Cosmetic aid for sewing 
machines 

Cosmetic brushes for applying 
makeup are wonderful for clean- 
ing a sewing machine. They come 
in different sizes, so I use the 
largest brush for all over dusting, a 
medium-size one for removing lint 
from the inside of the machine, 
and a small one for cleaning those 
tiny, hard-to-reach places. 

Ilike these soft brushes so much 
that | keep an additional set next 
to my serger, which always needs 
cleaning. Some sets come with ce- 
ramic holders, but a toothbrush 
holder will serve to keep the brush- 
es handy. My machines have never 
looked better. 

—Julie Plotniko, 
Parksville, BC, Canada 


Cutting slippery fabric 

Slippery fabrics such as silk 
charmeuse or chiffon can be diffi- 
cult to cut accurately. The scissors 
sliding under the cutting line cause 
the edges to lift, resulting in a shift- 
ed or uneven cut. Here’s what I do 
to eliminate the problem: Using 
more pins than usual in the seam 


Small, flat buttons 


on —— Bias binding 


Lining 





=> Sandra 













Betzina Spring 2001 Seminars <r 





1/20 ASG carole _carter@hotmailcom Dallas, TX 972-411-2069 
3/1-3 Sewing & Stitchery EXn0 sewexno.com Puyallup, WA 293-445-4632 
3/10-11 Baer Fabrics sewingman@ael.com Louisville, KY 800-769-7778 
3/13 ASG Sarasota Gulf Coast Chapter Sarasota, FL 941-475-4159 
3/13 Creative Sewing creativesewing.com Mount Airy, NC 336-786-1074 


4/10 Sewing Workshop sewingworkshon.com San Francisco, CA 419-221-7397 

4/17 Amazing Threads amazingthreadscom Lake Katrine,NY 845-336-3322 
4/21 G Street gstreetfabrics.com Rockville, MD 301-231-8982 x226 
4/23 G Street gstreetiabrics.com Centreville, VA 703-818-1812 x226 
4/24 GStreet gstreetfabrics.com Falis Church, VA 703-241-1700x226 
4/28 ASG nhickerson@junoe.com Oklahoma City, OK 405-787-6799 
4/29 Cy Rudnick Fabrics Kansas City,M0 816-842-7808 

9/6 27th Street Fabrics Eugene, OR 041-349-7221 





Sandra Betzina 
host of Sew Perfect 
on HGTV 


SandraBetzina.com 
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modern, casual style 
www.tabriccollections.com 


NEW PATTERNS 


$19.95 + 1.00 wh vie MC/check | 
FL adhd 6'% 407-740-7737 
CUTTING CORNERS 
930 Orange Avenue 
Winter Park, FL 32789 
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SILKS 


READER SERVICE NO. 77 






Velvets 
Chiftons 


Satins 





Prints 
and Much More 


Shai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


email: thaisilk@pacbell.net 
web site: www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 
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E-Z Winder _. 







4 al 
j Lr 6 / 
Save money, time and space E . — mf 
Wind any thread or yarn onto . i 7 | 
spools using your sewing r Pres | } 
machine bobbin winder. Made in USA — | y 
Patent Pending 





Pressing & Pleating Bars 


Make accurate pleats without measuring. Made in USA 
Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121, Mobile, AL 36695-3838 
Phone (334) 661-5191 * Fax (334) 665-0072 
e-mail * info@darrsewnotions.com 
www.darrsewnotions.com 














READER SERVICE NO. 37 





Vintage Sewing Patterns 


Now you can recreate period elegance with our catalog of 

historically accurate sewing patterns for 

* the entire family -- Medieril, Regency, 

Civil War, Victorian, Edwardian, 
1920's, 1930's, 1940's. Also 

offered -- hard-to-find books and 
sewing tools 
Fa" \| | “Titanic Era Gown” ; 

©") \\)) Sizes 10-20 included ge ae 

ir $28.00 ppd. 
Visa/MC featured pattern 


Harper House 


P.O. Box 246, Dept. THDJ-9 
W. Sunbury, PA 16061 


(724) 637-0157 
www.longago.com 
e-mail: harper@longago.com 
















| —. 
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ro Oi 
SAsymmettical UM x 
“Ounic & Skint 
By Lyla Messinger #723 a Neal 
¢ Long or short sleeve 


¢ 8 gore skirt; elastic waist 


L.J. Designs « Phone: 775-853-2207 
P.O. Box 18923 © Fax: 775-853-2217 


¢ Multi-sized XXS—4xXL_ / i \ 
Reno, NV 89511-0863 
Call or write for free brochure 


J www.sewnet.com/|jdesigns 


$15 + $3 S&H © MC, Visa, check 
READER SERVICE NO. 92 








4161 S. Main St., 
LA, CA 90037-2297 


Ipha 


impressions, inc. 







LABELS 


in 7 
> HANGTAGS | PRINTED _| 















W.y,¥2°)) 42; 
DELIVERY for 


SIZE TABS 
| CARE LABELS 
CONTENT LABELS 






| PE 
| ALPHACARE LABELS. 


4000 MINIMUM ON 
CUSTOM ORDEAS 









For more INFORMATION or BROCHURE 
CALL: (800) 834-8221 - (323) 234-8221 FAX: (323) 234-8215 
E-Mail: Alpha Imp@aol.com 
WE ACCEPT MASTERCARD. VISA AND AMERICAN EXPRESS 
READER SERVICE NO. 48 
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S (continued) 


allowances to hold the edge of the 
pattern and fabric securely, I rough- 
cut the pattern pieces apart. Next I 
lay each one on a deep pile carpet 
(loop or Berber carpets don’t work 
as well) and cut the pattern again 
along the cutting line. The scissors 
sink into the carpet’s pile while the 
pattern and fabric stay put, making 
it easy to cut straight and true. 
—Chase Twichell, Keene, N.Y. 


Suspension skirt 

For ladies with a tummy whose 
skirts tend to ride up in front, 
here’s a solution: Make the skirt to 
fit the abdomen and hips. But 
instead of completing the skirt with 
a waistband, sew a lightweight 
camisole of silk or other slippery 








fabric to the top of the skirt. Now 
the skirt hangs from the shoulders 
instead of the waist, and is com- 
fortable for the wearer while let- 
ting the skirt hang straight. 

Since a top can’t be tucked in with 
this system, an overblouse is needed 
to finish the ensemble. Using the 
length of the top as a guide, place 
the camisole/skirt waist at a line 
that won't show under the top. Low- 
er the neck of the camisole an inch 
or conceal it under the top. 

Toallow the camisole to fit com- 
fortably without adding a lot of fab- 
ric to bunch or distort the lines of 
the skirt, I suggest three steps: Add 
side bust darts to the camisole. Sew 
a zipper in the side seam, which 
runs right down into the skirt. Drop 




















The 453 designs of 


= 


Do 


You 


the armscye of the camisole % to 
% in. May stylish comfort be yours. 
—Sarah Veblen, Sparks, Md. 


Serve up some sewing 
To reduce havoc around your 
sewing machine, try putting it ona 
large cookie sheet with sides— 
sometimes called a jelly roll pan. 
Set the machine 3 in. to 4 in. from 
the edge of the sheet, leaving a 
space to set scissors, stitch rippers, 
pins, and so on. The sides of the 
cookie sheet keep notions from 
rolling away. Pad the sheet with a 
couple of layers of felt to help keep 
things from rolling and to muffle 
the machine noise a bit. 
—Patricia Chapman, 
Doylestown, Penn. 


Like to sow? 


tines Day 









With over 17,000 designs 
to choose from, it’s easy to 
find just the right one for any 
occasion. 






=COM 
hitp://Awww.embroidery.com 
800-428-7606 


Call us for your FREE 
interactive CD catalog 





& 
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Then you lt love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 
products and publications 


_ Notions newsletter with all the latest sewing 
product and industry information 


community service programs that spread the good 
sewing word through good sewing deeds 


allies 
SES. 


SX. for the Love of Sewing 


Ss 
g 
2 


OR CALL TOLL FREE 
FOR MEMBERSHIP INFORMATION 


877-1 CAN SEW (422-6739) DEPT.TH 


BASS > Join today! www.asg.org 
is 


KANSAS CITY MO 64/14 





AMERICAN SEWING GUILD + 9140 WARD PARKWAY + 
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ALL BRANDS SEWING & 
EMBROIDERY MACHINES | 


ALLBRANDS.COM 


email: sewserg@allbrands.com 


We fax, mail or 
email brochures to you 


TOLL FREE FAX 
74. ) 800-866-1261 
All Brands Sewing, Embroidery, & 
Knitting Machines, Accessories, Cabinets, 
Lamps, industrial irons , Presses, Cutters, Pleaters, | 


DressForms, Software, Scanners, Cards, Disks, 
Videos, Work books, Catalogs, CD Roms 


EMBROIDERY-ONLY MACHINES SAVE TIME & MONEY: 


SIMPLICITY SE] (BRO 100, BER 500, BL-EM]} $699 « 

SIMPLICITY SE2 (BRO 150, BL-EAC) VIDEO+20 DESIGN CARD 
$799/$699 FS ¢ BROTHER 150 - 50 DESIGNS, 3 ALPHABETS, 
120 BORDERS & SHAPES $899 * BERNINA DECO 600 - 100 
DESIGNS, AUTO THREAD TRIM, LOW BOISBIN $1099 « 

BROTHER PE 200 SP - CARD 1 & 2, AUTOTHREAD TRIM, LOW 
} BOISBIN $1249 « AMAZING BOX CARD CONVERTER FOR 
YOUR CARD MACHINE (SPECIFY) $259 © PE DESIGN 2.0/3.0 
READER-WRITER-DIGITIZING SOFTWARE $749/$799 © GIANT 
12x12" HOOP-IT-ALL w/ SUPPORT TABLE $149 © 48 SPOOLS 
ARC POLY OR RAYON EMB. THREAD - 1100 YDS. 
EA $99 © MELCO EP1B COMMERCIAL WITH EDS- 
EZ4 EDITING & LETTERING $5799 * MELCO EMTI 

12x18" $9995 + ACCESS » SINGER EUI EMB. 
MACH. W/ WIN95 DIGITIZING SOFTWARE $1499 


embroiderymachines.com 
sewingmachinestore.com 


MAIL; 9789 Florida Blvd. * Baton Rouge, LA 70815, USA 
Phone: 225-923-1285 ¢ FAX: 225-923-1261 
VISA/Mastercard/American Express/Discover/Home Source | 
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FABRIC 3 Wi 
REFERENCE % 
SERIES ttt 








This award-winning series 3 Piyaligg & 
explains fabrics and fibers Tanah tyes 3 
in plain English instead mee 






of confusing technical jargon. 
A detailed description of each fabric is 
illustrated with a real cloth sample, right 
there on the same page, which clarifies in 
the simplest way what a silk shantung, 
cotton seersucker or boiled wool actually 
looks and feels like. Threads called this 

a “Great idea!” We think you'll agree. 


Best buy: All three books + 107 fabric 
samples, $107.50. Price includes 
S&H to all U.S. addresses. 


Rain City Publishing, Dept. 102, 
P.O. Box 15378, Seattle, WA 98115 


PHONE: 206-527-8778 
FAX: 206-526-2871 


www. RainCityPublishing.com 
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WWW .ASCUTEASABUTTON .coOMmM is 


‘vcolletible an bigues 


‘metal-s iver, gold 


‘childrens 


i 


sw. W ashingtBees a 
San Diego, CA 92103 
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Fabulous! New! Mailorder Catalog - Retail Only : 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 
Walk in retail hours Sat 10 am-4 pm Only 
Credit Cards: MC VISA AMEX 
www.kiyoinc.com/fabric.html 
email:kiyosew@AT TGlobal.net 
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THE SILK SOURCE 


SILK. FABRICS 


MAIL 
Silk Doupioni + China Silk > Silk Shantung 

Silk Organza + Silk Crepe 4ply ¢ Duchess Satin 

Heavy Shantung Plain + Silk Charmeuse 

Heavy Shantung Rib + Crepe-de-chine 

Doupioni Silk Metallic + Silk Taffeta + SilkLinen 

Silk Chiffon + Raw Silk Noil ¢ Silk Gauze 

Silk Organza Metallic Plain/Crinkle 


Visit our Website or Cail toll free for free brochure 
SUPER SILK 
P.O. BOX 527596 Dept. T, Flushing, NY 11352 


1-800-432-7455 = (718) 886-2606 
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OA) We es (AD OHS GS CRI CRN Sad GES 


S FROM RAGS i 
‘=| TO RICHES i 


Four Harness and 
Two Harness 
Looms 





Cal (REE RO ES 


into beautiful rugs with an easy 


to use Leesburg looms. 

* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 
Order Your Looms and Supplies From 

LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street, Van Wert, Ohio 45891 
419/238-2738 800-329-9254 


READER SERVICE NO. 174 


& 

: | iS 

Turn rags and other scrap fabric y 
B 

E 


CXS EN 





se / 
@ ms a TOLL FREE: 
: 7-FABRIC-3 


Secure Ordering http: /leQuitter. com 
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Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, ora 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Trade-in prices for 
sewing machines 
Do you know whether there is a 


blue book for pricing sewing 
machines, like the one for cars? I'd 
like to know what my Viking 990 is 
worth in trade. 

—Kay Hruska, Milwaukee, Wis. 


Robbie Fanning replies: Dealers use 
a biannual Sewing Machine Blue 
Book, published by Bob Ridderhoff 
of Bobette Industries, to determine 
the wholesale value of trade-ins 
(sewing machines, sergers, em- 
broidery machines, scanners, and 
accessories). Depending on the ma- 
chine’s condition, dealers will offer 
you something in the range of $470 
for the Viking 990, according to 
the latest edition of the Blue Book. 
But they will turn around and retail 
it for up to twice that, of course. 

This price is determined by Bob’s 
contacts within the sewing indus- 
try. He checks with many dealers 
around the country, watches auc- 
tions and flea markets, talks to the 
sewing-machine manufacturers, 
and monitors the Internet. 

But the price of a used sewing 
machine is like any other com- 
modity: It’s worth whatever the 
buyer will pay. The Blue Book says 
the wholesale value of a Singer 301, 
for example, is $64. But, if you don’t 
realize that the machine is consid- 
ered the beloved Featherweight’s 
“big sister” and is a Golden Oldie, 
you won’tknow that you could sell 
the machine for several hundred 
dollars on the open market. 

To educate yourself about the 
best of the older machines, see the 
summer 2000 issue of our Creative 
Machine Newsletter. We surveyed 
manufacturers, dealers, key indus- 
try people, and consumers for a 


list of Golden Oldies by 
brand. We also have an ar- 
ticle on how to buy sewing 
machines online at auction 
sites like eBay, where to shop 
for old sewing machines, and 
where to find online discus- 
sions about old machines. For 
back issues and/or subscrip- 
tion information, contact us at 
650-366-4440 or online at 
www.thecreativemachine.com. 
We also sell the Blue Book for 
$35, plus $2.50 SG@H (Califor- 
nians add $2.89 tax). 


Can sewers buy Coolmax? 
I’m interested in purchasing a 
DuPont fabric called CoolMax, but 
can't find a Web site or store that 
sells it. Any ideas? 
—Susanne Sikorski, 
Kenosha, Wis. 


Karen Morris replies: CoolMax is 
just one brand-name entry in the 
growing fabric category of high-tech 
wicking fabrics. These fabrics are 
designed to keep you comfortably 
dry during active sports by drawing 
moisture away from the skin and 
dispersing it throughout the fab- 
ric. Because of this feature, they’re 
often used either as a base layer or 
as a lining for high-performance 
sports clothing. 

In addition to CoolMax, other 
brand names in this fabric market 
include Dryline, Dryfit, Dryskin, 
Powerdry, Hydrofil, Capeline, Bi- 
Polar, and Stretch Supplex. Even 
many Polartec fleece fabrics have 
wicking properties. 

Made of polyester and/or nylon, 
many wicking fabrics are knits, 
which may or may not have Lycra 
added for stretch, while others are 
constructed as a lightweight mesh 









and used more often 
for linings. Widths are generally 
54 in. to 62 in., and prices surveyed 
range from $6.25 to $39.95/yd. 
Stores say thatthe available fabrics 
and colors they have in stock tend 
to change frequently. 

For a selection of wicking fabrics, 
try stores that specialize in high- 
performance and outerwear fabrics, 
like Quest Outfitters (619 Cattlemen 
Rd., Sarasota, FL 34232; 800-359- 
6931; free catalog); Seattle Fabrics 
(8702 Aurora Ave. N., Seattle, WA 
98103; 206-525-0670; catalog, $3; 
www.seattlefabrics.com),; The Rain 
Shed (707 NW 11th St, Corvallis, 
OR 97330; 541-753-8900, catalog, 
$1; swatches, $1 per group); The 
Green Pepper (1285 River Rd., Eu- 
gene, OR 97404; 541-689-3292; cat- 
alog, $2); and Sundrop Outerwear 
Textiles (Unit 310, 2071 Kingsway 
Ave., Port Coquitlam, BC V3C 6N2, 
Canada; 604-464-5236; catalog, $2; 
www.sundroptextiles.com). 


Robbie Fanning is editor/publisher of 
the Creative Machine Newsletter and 
the co-author of The Complete Book 
of Machine Quilting (Chilton/Krause, 
lola, WI, 1994); Karen Morris is a 
contributing editor of Threads. 


Photo: Sloan Howard 












Casual comfort, exciting design! ee De SI gZ ner 
#1029 ASYMMETRY 1 5 
ie XS-5xL $16.00 ppd af ‘; Fabrics 
80 page! eCatalog $2 Wholesale & Retail 
12323 99th AVE NE Large 











Arlington WA 98223 ff 
1-800-691-4293 | 


www.purrfection.com 


Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Magne Arter 

# 

1431 W. 117" St., Cleveland, OH 44107 
(216) 226-6484 


www. VirginiaMartif abrics.com 
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ex-pert \ek-,spert\ x [F, fr. expert, adj. } 
1: one who has acquired special skill in 
or knowledge of a particular subject: 

| AUTHORITY syn see: WILD 
GINGER SOFTWARE and CUSTOM 






FIT PATTERNS -- ex-pert-ly adv -- 
ex-pert-ness 7 
READER SERVICE NO. 38 | ~ READER SERVICE NO. 145 


Sawyer Brook 


DISTINCTIVE 









PATTERN MASTERY 


— 


Universal Presser Foot 
Attaches easily to most new and 
old machines, instantly adding 
convemence of a knee-lift. This 
patented attachment is a snap 

to install. Comments from 


SOUL que 


See 









FABRICS 






Pattern Printing Software 


If you love dressmaking and tailoring 
with some of the finest fabrics 






jresserfootlifter.com 


www.wildginger.com from around the world, satisfied customers prove that 
(888) 929-9453 you’li love our special collections... our invention is a must-have in 
_— any sewing room. Ordering 
(615) 885-3777 SLKS + LNENS + RAYONS + COTTON 2 eager J 












~ don't hesitate to email or phone/ 
= fax us if you have any questions 
= Only $54.95 + $4.00 Shipping 


Send to: J.1.M. Enterprises 
1048-A Brown Ave., Lafayette, CA 94549 


WOOLS « LUXURY BLENDS 


send $5.00 for an introductory offering to: 
| Sawyer Brook Distinctive Fabrics 

P.O. Box I800T * Clinton, MA 01510 0813 
800-290-2739 Phone-Fax (925) 299-0101 
www.sawyerbrook.com www.presserfootlifter.com 
READER SERVICE NO. 181 ; READER SERVICE NO. 73 READER SERVICE NO. 142 









Say Goodbye To Neck, — Sr rconomic 
Back and Hip Pain.... CC ADVANTAGE. 


_.. SAY Hello To The New 
“Comfort Sewing System” 


Discover the joy of pain free and comfortable sewing with our award winning and highly acclaimed , 
ergonomic design products for your sewing center. The ComfortPlus™ Sewing Chair is designed to 1 
provide long hours of comfortable sewing and comes in many decorator fabrics and colors. The - 


™ ) 4 ——_— 











SureFoot System™ stops lower back pain and stabilizes the foot pedal. The Tilt'able™, 
perfect for all brands and models of sewing machines, places your 
machine on a forward angle to relieve shoulder, back, and neck 
pain while providing a better view of the sewing needle. Call our 
toll free number to order your Comfort Sewing System. Mention this ad when 
SureFoot System you calland receive a Special Discount. Find us on the Web to place your 

~ >» Secure online order for any of our fine products including SergerTilt™ for all 
sergers and FeatherTilt™ for Singer Featherweight machines. Ergonomic 
Advantange helps you enjoy your sewing more by allowing you to sew 
longer and sew pain free! Dealer inquiries welcome. 








‘Tilt'able” 





It Really Works! § ge MEET a ie 
Order Yours Today! Toll Free: 1-888-739-8458 wwwergonomicadvantage.com 
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We’ve set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 
a handy reference. 


File Download 








DOWNLOADING 
DESIGNS FROM 
THE INTERNET 


by Karna Lackey 


It’s no secret that the sewing indus- 
try has entered the technology age 
at hyper-speed. Just reading through 
the ad pages in Threads confirms 
this. You'll see everything from 
computerized sewing machines and 
embroidery and garment-pattern 
software, to Web sites that sell all 
manner of things from fabric to 
vintage buttons. You can go online 
and join a discussion group related 
to just about any area of sewing you 
can think of and even take classes 
right at your desktop. But the com- 
puter has especially expanded the 


‘You have chosen to download a file from this location. 
dragonFlies_PES.zip from www.taunton.com 


What would you lke to do with this file? 
™ Qpen this file from its current location 
@ Save this file to disk 


IV Always ask before opening this type of file 





File name: 
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[cagonFlies_PES. zip | ‘Save | 
Save as type: [WinZip File | Cancel 
y 










world of 
machine embroidery. 
If youre an embroiderer, you're no 
longer limited to using designs that 
you can purchase on cards to stitch 
out on your embroidery machine. 
You can go online and download 
individual designs—many of which 
are free. But if youre unfamiliar 
with using the Internet, there are a 
few basic skills you should know to 
gain access to these designs. If you 
have an embroidery machine and 
its compatible software (see “Eval- 
uating Machine-Embroidery Soft- 
ware” on pp. 34-38 ), Pll walk you 
through the process of download- 
ing an embroidery design. Because 
the major embroidery machines 
use PC-compatible software (Pfaff is 
the only company that supports 
the Macintosh platform), Ill be 
focusing on instructions for PCs. 


Go to Threads’ Web site 
Threads has several original em- 
broidery designs available on its 
Web site to download for free, in- 
cluding the morning-glory motif 
pictured on p. 34. Let’s get started 
by calling up the Threads Web site 
so we can download that design. 
On your browser, such as Mi- 
crosoft Internet Explorer, key in 
www.threadsmagazine.com in the 
address area and press Enter on 
your keyboard. The home page of 
the magazine will appear (see the 
screen at top). Beneath the “Down- 


loads” 
heading, you'll see the 
morning-glory design as well as a 
listing of other Threads issues that 
feature downloadable designs. Click 
on the “THREADS 93” text. That 
textis known as a hyperlink—-that is, 
when you click on the text, it links 
(takes) you to another Web page. 
When the morning-glory page ap- 
pears, scroll down, and, near the 
bottom of the page, you'll see a list 
of the file formats for the various 
embroidery machines. Click on the 
format for your machine. For ex- 
ample, if you own a Brother ma- 
chine and the PE-Design software, 
click on the “.pes” line. 

A File Download screen appears 
(see the top screen at left) with two 
choices: “Open the file from its cur- 
rent location,” or “Save this file to 
disk.” Choose “Save this file to disk,” 
and click OK. The next screen that 
appears asks you about saving the 
design. Find the arrow to the right 
of the “Save in” field (see the bot- 
tom screen at left), and use it to 
choose a folder in which to save 
the design. Remember this folder 
so you can find the design again lat- 
er. Then a screen will appear, show- 
ing you the progress of the file 
download. When the download is 
complete, click Close. 

You may notice that the file you 


Rit® has color solutions 
Complimentary Color Matching 
Technical Expertise 


dd COoy 


one gga Aye 


= sie ee a www.ritdye.com 
Bestfoods Specialty Products 
2000 
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Sewing Machines and 
Accessories 
Lowest Prices! 






www.sewandserge.com 
(800) 544-5858 






RCTfabrics an Internet 
Fabric Retail Store.... 


PCr 


mfabrics.com 


es 










Specializing in fabrics and 
supplies for the Sports and Active wear 
Enthusiasts. We carry Fleece provided 

by Malden Mills & Dyersburg, Lycra, 
Waterproof Breathables, Cordura nylon, 
Supplex and Technical fabrics that wick 
moisture away from the skin, as well as 
mesh and other lining fabrics. RCTfabrics 
your source for active wear fabrics. 


www.rctfabrics.com [RRSUUZ SHA SEU Ze ZIRE) 
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Fe re sand nesand Braids + 


Shop. at home for those hard to aie trims from our online catalog. 








www.ginstrim.com bs 

_ Choose from a large selection of braids, tassels, fringe, cords, edgings, 92 
H laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. Se 
Hundreds of colors and patterns. o 


| Not connected to the internet? printed catalog available - $6 deposit - 
refunded on first order. send or call for your catalog today. 


GINSCO TRIMS 
(800) 929-2529 


_ 242 W. 38TH ST. - Dept. TR - _NEw YorK, NY 10018 — 
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MAKE A MASTERPIECE WITH 
METTLER POLY SHEEN. = 


superior wash and 













Our new Poly Sheen bets: 
tri-lobal polyester wear properties, and 
can be used in nee- 
dle and bobbin with 
no change in needle 
size. With 243 colors 


to choose from, why 


embroidery thread 
has lustrous sheen 
similar to rayon, but 


it's Superior in every 





other way. It's stronger, 
has excellent have anything else 
colorfastness, on your palette? 


The premium quality sewing thread 





® 
AMERICAN 
S& EFIRD, INC 


Consumer Division. Exclusive lnyporter for the USA 


1-800-847-3235 © www.amefird.com 
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-pes file appears 
as a .zip file once 
it has been down- 
loaded. A zip file 
is simply a file 
that 
“squeezed,” 


has been 
or 
compressed as 
small as possible, 
so it will down- 
load quickly. So 
now youneed to 
unzip this file and 
make it a .pes file 
again so you can 
read the design. 
You'll need a spe- 
cial program to 
do this, like 
WinZip (if you 





PResszas <— have a Macintosh 
ee = and =are using 
= | = == Pfaff software, 
= 25. s you can use a 
= sa, == program called 
= ts fe Expander to de- 
= := == compress Stufflt, 
= 32 Es or ssit, files). The 
— a == j : : 
a = trial version of 


THREADS 


WinZip is avail- 
able at www.winzip.com, where you 
can also purchase the program. 
Expander is available as freeware 
(or free software) from Aladdin Sys- 
tems, the creators of Stufflt, at 
www.dladdins ys.com. 

To unzip the design using 
WinZip, open your software pro- 
gram once again and click Open. 
Change the “Look in” field to 
match the folder in which you ear- 
lier stored the design (see the top 
screen at left). When the file ap- 
pears, double-click it to open, and 
you'll once again see your file as a 
pes file. Click on the Extract button 
(see the center screen at left), and 


another screen, similar to the Save 
As screen, will appear. The pro- 
gram will ask where you want to 
store the .pes file. Choose a folder 
and click on the Extract button; 
faster than the blink of an eye, 
WinZip willunzip your file. 


File management 
When you start downloading de- 
signs, you may find you have so 
many it’s easy to lose track of them. 
Just as it’s difficult to find papers in 
a file cabinet if you store all your 
papers in one file folder, it’s hard to 
find designs and files on your com- 
puter if you put them all in one file 
folder. So, for you Windows users, 
it’s time to get familiar with Win- 
dows Explorer, and learn to make 
folders to store your designs. 
Click on the Start button on your 
desktop, then on Programs, then 
on Windows Explorer. If you want 
to store the Threads designs in one 
place, create a Threads folder. Click 
on your hard drive (C:\) in the left 
side of the Explorer screen. Then, 
click on File at the top of the 
screen, next click on New, then on 





Folder. A new folder will appear in 


et poeeee nati 


the right side of the screen with 
the name highlighted. You can type 
a new name in the highlighted 
box—in this case, type Threads— 
and press Enter on your keyboard 
(see the bottom screen at left). 

To move the morning glory de- 
sign from the folder in which it 
was stored, click on that folder in 
the left side of the Explorer screen, 
and your files should appear on 
the right side. Youll see both the 
original .zip file and the -pes file 
you extracted. Click on the .pes 
file, drag it to the left side, and, 
when you're on top of the new 
Threads folder, release your mouse 
button (see the screen below). You 
don’t need the original .zip file 
now, so click on it and press the 
Delete key on your keyboard. 

Using this same procedure, you 
can download and store all of the 
Threads designs. It’s easy to do, and 
soon you'll be comfortable using 
your computer as a sewing tool. 


Karna Lackey teaches computer 


skills to sewers in Buhler, Kan. 
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Over 100 Sewinc 
Machine Tirs—$1.95! 


You'll find all the practical answers you need ) 
in the Encyclopedia of Sewing Machine OO 
Techniques — AnA to Z of Techniques in — 
One Handy Reference! 

From buttonholes and smocking designs, to 
heirloom sewing, decorative Sashiko stitches 
and fancy bobbinwork, this book takes you 
through the basics to fantastic finishing touches. 

Each technique is easily explained 
in detailed, step-by-step instructions and 
full-color photos. It's never been easier to add 
fashionable flair to your wardrobe and create 
exciting custom accents around your home! 

It’s a perfect introduction to Crafter’s Choice, 
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and offers in every catalog. Uses | ey | Det SONS Sa 


Accept the Encyclopedia of Sewing Machine | 
Techniques for $1.95 (plus shipping and handling) 3 
— a savings of $30 off the publisher’s edition price. 
We can't promise this offer will be repeated again 
soon, so reply today! 
ae 
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: <> Step-by-Step Instructions 
+> Beautiful Full-Color Photos 
+f 10-day FREE Preview 
814” by 10” Hardcover 
Volume; 224 pages 


+» $34.95 Publisher's Edition 
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Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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RESTYLING PANTS 


I want a stretch-pants pattern that’s 
snugger than slim-fit pants but looser 
than leggings. Can I alter a standard 
pants pattern to get it? 

—Nichole Young, via e-mail 


When changing a pants pattern 
from one style to another, says 
patternmaker and fitting expert 
Karen Howland, you need to pay 
attention to the relationships be- 
tween the crotch-curve shape, the fit 
at the thigh, and the inseam length. 
In other words, you can’t simply 
add or remove ease, or place the 
hem anywhere you want, at least 
near the crotch-depth line, without 
precisely reshaping the crotch, too. 
If you compare the crotch curve in 
pants styles from skin-tight panties 
to skirt-like culottes and everything 
in between, as in the drawings at far 
right, you'll see what I mean. Before 
outlining the specific alteration you 
describe, let’s look at why you have 
to take the crotch shape into ac- 
count when restyling the thigh fit. 

In the drawings just mentioned, 
you'll notice that, as the pants be- 
come snugger in the thigh, the 
crotch curve gets flatter. Culottes, 
which have the loosest fit at the 
thigh, also have the most curved 
crotch seam. In fact, you could make 
a culotte pattern from a skirt sloper, 
simply by transferring your exact 
crotch shape to paper, then insert- 
ing this shape in between the cen- 
ter front (CF) and center back (CB) 
ofa skirt pattern, as shown in the left 
drawing at right. In my pants-fitting 
seminars, | demonstrate this by 
transferring my exact crotch shape 
from a flexible curve onto a rectan- 
gle of poster board and cutting it 
out (see Threads No. 92, pp. 24-26, 


for directions on using a flexible 
curve to record your crotch shape). 
I step into the curved cut-out, show- 
ing that it fits me perfectly. When I 
bend the front and back edges of 
the board to one side, emulating a 
half-culotte, the part of the crotch 
curve above my belly and hip now 
extends past the center line, as in 
the drawing at right below, which 
shows clearly why the curve needs 
to straighten out above these 
points. Next, I bend and pull the 
poster board more, emulating the 
tighter fit of trousers at the side. 
The cut-out curve of the poster 
board pulls away from the center 
line, demonstrating that this curve 
needs to be flattened to reach my 
crotch seamline. The tighter I pull 
the poster board around me, the 
bigger the gap between CF and CB 
and the curve, and the flatter the 
corrected curve would need to be to 
close the gap. 

With this poster-board, split-skirt 
“pattern” placed back on a flat sur- 


A CULOTTE PATTERN 


COMPARING 


CROTCH 
CURVES 


As pants styles get tighter at 
the thigh and shorter in the 


inseam, the crotch curve 


becomes flatter and flatter, 
until, in the case of panties, 


it’s perfectly straight. 


Panties 


Jeans 


\ 


Short shorts 


\ 


Trousers 


i 


Culottes have the most curved crotch of all pants styles, mimicking the 
natural curve of the body. They can be drafted by joining a skirt front 
and back with a tracing on paper of a crotch curve taken from the body 


with a flexible curve. 
Flat 





inseam 


On body 


Cut a way 
(curve 
straightens). 


Trace body curve 


from flexible curve 











doing w what y you love — Sewing Beauti 


Come to our “How To Start An Embroidery Business” seminar and learn everything you'll need to know about 
starting your own embroidery business. Seminar speakers include people just like you who have discovered 
how easy it is to start a successful business with Hirsch. The opportunity is coming to a town near you. 


Sacramento, CA wou. 2/08 Albuquerque,NM_................... 4/05 Baltimore, MD... 5/17 
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Houston, TX cece 3/08 Cleveland, OH... 4/19 Chicago, Winns 6/14 
Tempe, AZ onic 3/22 Providence, RI. a alles 4/26 Las Vegas, NV 6/20 
Richmond, VA. cence 3/29 San Diego, CA once 5/03 Detroit, MI 6/28 


Call Hirsc Today at 1-800-394-HICO (4426) Dept. T201 
or Visit Us at www.hirschintl.com and 
Let Hirsc Put You In Embroidery! 


i= hirsch 
international 
corp. 


www. hirschintl.com 
Join us at the METS Seminar 2001 — June Ist & 2nd - Providence, Rhode Island. Call 1-800-394- HICO (4426) for ach 
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(continued) 


face, let’s add an inseam and start to 
restyle the fit in the thigh. Cut the 
back off and trim the front so the in- 
seam is 3 in. long. To make the low- 
er edge (the thigh) tighter without 








TAPERING THIGH 
FLATTENS CURVE 


Tucks to the side seam, waist dart, and into the crotch curve 
narrow pants, increase dart width, and flatten the crotch curve. 






Pants top, 
front or back 


hy \ 
See 2 


\/ 


Cut 3 in. below 
crotch line. 





April 2-8, 2001 Ninth Annual 
Hesta en Sauta He 
Wearable Art Conference 


| Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 
tou Rosemary P. Ponte 1662 1/2 Cerro Gordo 
Santa Fe. NM 87501 or 
woes wearableart-conference.com 
bial: roseal@thuntek.net 
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Making Historical 
Clothing? 


Patterns! Nearly 2000 
Historical, Ethnic & Dance 
Patterns from the Middle Ages 
to the 1950s 


Supplies! Corsetry, NEW 200+ pg catalog 
Millinery & (86.00 4th el, $9.00 priority 


hard-to-find sewing needs 
plus Accessories, Books & Under pinnings! 





f 
ore: 
ar Visit our st 
8960 E. Huntingron Dr, San Gabriel, CA 91775 
(626)614-9400 fax (626)614-9499 
WWwW.ALTERYEARS.COM 
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changing the length of the crotch 
curve and without reducing the 
hips or the belly, tuck the pattern 
below the darts, into the curve, and 
at the sides below the hip, as shown 
at left, which shows how the crotch 
curve continues to straighten. If 
you shorten the inseam further and 
continue to tuck, you'll eventually 
end up with a straight line instead 
of a curve at the crotch, as in 
panties or leotards, which have no 
inseams and usually have folds in- 
stead of seams at CF and CB. 

To use this process to tighten an 
existing slim-fitting pants pattern, 
measure around the top of your 
thigh and add 4 to 1 in. to this mea- 
surement, or whatever ease you pre- 
fer. Also determine the desired knee 


A Weekend with Sandra Betzina 
at Baer Fabrics 


MARCH 10-11, 2001 


Join Sandra Betzina... 

e Host of HGTV’s Sew Perfect 

e Syndicated Columnist 

e Author of the ever-popular 
Power Sewing Books & Videos 

° Designer of TODAY'S FIT Patterns 


Spend a weekend with Sandra Betzina at 
Baer Fabrics — one of the area's largest and most 
unique fabric stores with 3 floors of sewing materials. 

Enjoy two days of new, information packed seminars, personalized shopping 
assistance with Sandra and catered meals. Dinner and a fashion show hosted 
by Sandra will be provided Saturday evening. 


FABRICS 
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and ankle measurements. Next, cut 
off the pattern’s front and back legs 
about 3 in. below the bottom of the 
crotch curve and alter to these mea- 
surements, retaining any differ- 
ences from front to back (usually 
the back leg is about 1 in. wider 
than the front overall). Then, simply 
tuck the tops, front and back, to fit 
back onto the reduced legs, making 
sure that some of the tucks end in 
the curve and flatten it as they piv- 
ot closed. Rejoin the tops and bot- 
toms, true all the seams, and test. 


Karen Howland, of Chillicothe, Ill., is 
author of Pant Fitting Made Easy 
(Kensinger Press, 1998; available 
from Karen at 309-274-4160), which 


details drafting your own pants pattern. 


The Ultimate Sewing Retreat 








Call 1.800.769.7778 
or write Baer Fabrics for a brochure 
and registration information. 


515 East Market Street, Louisville, KY 40202 









When Inspiration Strikes : 
Prepare To To Be Electrified 











PREE Demonstratic o OM e "Se An 
EE Dh ation Vid feo/ CD-R : 7a 


*} 
eu J 





i Find out more about how the MenIory Catt 10000 can inspire 
» you! Mail, call or visit our web site to order our demonstration 
— Video or CD-ROM. They're packed with great information, 

| 


explanations... and of course, inspiration. Just $4.00 shipping and handling. 


Now you can move from a flash of inspiration to the moment of 
creation with no frustration in between. 


| Name 


¢ Color Touch Screen with ultra-quick response minees 


¢ One-touch conversion from regular to embroidery sewing - fastest in City State 

the industry 
- - ; Choose one: L] Video | }CD-ROM 
Variety of hoops for large embroidery and design layouts 
Authentic Free Arm Embroidery Check enclosed |] (WS. funds only and payable to Janome America, Inc.) 


Readily available PC card technology provides nearly instant design 
bf b Bees a 7 2 Paying by Credit Card: [J Visa (JMastercard [JAmerican Express [_] Discover 


transfer and much higher storage capacity than outmoded floppy disks 

Whisper-quiet system delivers exceptional embroidery quality at the Credit Card # 
highest speed on the market 

Direct link capability to your PC via USB or serial port 


Expiration Date 


Signature: 


Mail form along with check or credit card information to: To order online visit www.janome.com 


: | Janome America, Inc. To order by phone call 1-800-631-0183 
ad MC10000Video/CD ext, 182 
10 IndustrialAvenuc, Mahwah, “| 07430 Please allow 4-6 weeks for Helms T/FMO} 


www.janome.com b . — ee nes 
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featuring 
Martha Pullen 
and many other 
Celebrity 
Teachers! 


Free Classes & 
Evening Activities! 


Low Daily 


$15 Admission Fee! 


Lecture Demonstration 
| Classes Offered Daily! 





Tupperware Convention Center 


January 25-27, 2001 


Arlington, Texas 


Arlington Convention Center 


June 20-23, 2001 


For more information call or write: 
Martha's Sewing Market 
149 Old Big Cove Rd. 
Brownsboro, AL 35741 
(256) 533-9586 | Fax (256) 533-9630 
(800) 547-4176 


www.marthapullen.com 
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Tassel . 
asic 


[he ultimate tassel 
and tringe making 
lool tor creating 
custom home decor 
quickly and easily! 


1eBO0e 36890 100/ 


ww. lasselmagic.com 
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Fast service 
Low prices. 





Lots of Fabric:Dyes & Paints 
for com Silk. & Wool 


3 Hemp/Silk blends . 
By the yard or by the bolt 


Everything for creating 
hand-dyed or printed. Aabrics., 





FREE 128 page CATALOG ~ 


(800) 542-5227. 


DHARMA TRADING co. 
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Is Proud to Present their much ree publications 
“W AISTED EFFORTS”An Illustrated Guide to Corset Making” 
$33.65U.S.- $46.77 Can.pius$6.00 S&H 
“LAUNDRY”- The Whys and How’s of Cleaning Clothes. 


$19.95U.S.- $29.95 Can plus $6.00 S&H 
The first two of our coscume books that provide 
the most complete information ever on the subject 

of corsets and laundry. Corset Patterns, graphs, 










drafting and firm information. Laundry process 
and recipes tor soaps, strchs etc.; information on 
the very ultimate in the care of costume/clothing 
and textiles. No costume shop or home should be 
SARTORIAL PRESS 

PO. Box 903, Stratford, ON NSA6W3 
www Sartorialpress.com 
E-mail: newhaven@strat.net 
Please allow 3-4 weeks for delivery 
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A New Pattern from 


ee 
Daphne Pant | 


Elegant, classic clothing with 
a contemporary twist 





















¢ Simple to construct 
e Fits many figure types 


¢ Includes informative 
designer tips 


Sizes 6-26 


Fred Bloebaum 
4200 Park Blvd. 

PMB 102, Dept. T 
Oakland, CA 94602-1361 
(510) 893-6811 
www latred.com 


~ 
Visa/MC accepted 


$13 pp-check or money order 
CA residents add 8.25% tax 
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128 Page 
a0) /R@re)(o)s 


Quilting Catalog 


From America’s 
Largest Quilt Shop! 


y Featuring all the fabric, books, patterns and 





l i 
i I 
i l 
i quilting goodies you could wish for. Send your 


name & address today! Your catalog will be 
mailed without delay. Send to: 


| Keepsake Quilting, 


Dept. TM, Route 25B, PO Box 1618, Centre Harbor, NH 03226-1618 
www.keepsakequilting.com 
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» BUTTONS 
* CLASPS 







» CLOSURES 
* Fresh 
* Original 
* Handmade 
NEW 
CATALOGUE 
Send $ 6 to: 
Counterpoint 
321 South Main Street #40 
Sebastopol, CA 95472 707 * 829+ 3529 
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Sew big. Sew fast. Sew colortul. 


With the biggest hoop, the fastest speed and the most advanced color screen ever developed for a sewing machine that 
embroiders, the new Baby Lock Ellagéo takes creativity to a new level. 

Its large, 4,096-color touch screen allows you to view thread colors of your choice in full color on screen before you embroider. 
The Baby Lock Ellagéo has both a floppy disk and a memory card drive, allowing you access to design resources more 
easily than ever before. 

Its 6-1/4" by 10-1/4" embroidery area allows you to embroider large designs on a multitude of fabrics without repositioning. 
Its embroidery speed of up to 800 stitches per minute allows you to breeze through complicated sewing and embroidery 
projects in less time than you ever imagined. 


It's everything you want in a sewing machine that embroiders at an authorized Baby Lock retoiler near you. 


The Baby Lock Ellagéo is available at authorized Baby Lock Retailers. To find o Baby Lock Ellagéo retailer 
please call 800.422.2952. In Canada 800.663.5964 or on the internet at www.babylock.com 


Financing available, see your authorized Baby Lock Retailer for details. 
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READER SERVICE NO. 168 


No, it’s not Persian 
lamb, it’s shrink- 
textured velveteen! 
Any washable, 
nonshrinking fabrics 
can be easily textured 
by stitching them to a 
shrinkable backing and 
washing them (coat 
here and jacket on p. 29 
are Original designs, 
but similarly styled 
commercial patterns 
are available). 



















ve always loved that wonderful 
pebbled texture that old quilts 
develop when they’ve been 
washed over and over again. 
As a designer, I’m interested in 
changing the way fabric looks 
and feels, and lately I’ve been ex- 
ploring similar pebbled effects. By 
stitching two or three layers of fab- 
ric together, one or more of which 
is not prewashed, and then wash- 
ing and drying the layers several 
times, I've been transforming plain, 
flat fabric into a dimensional sur- 
face, like a quilt without the bat- 
ting, as you can see on these pages. 
This new fabric has body, yet 
drapes, and is very travel-friendly. 
It can be used for garments; accents 
on garments, like collars and cuffs; 
accessories, such as evening bags; 
and home-decorating accents, like 
place mats, pillows, and valances. 
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TEXTURES 


Create surface effects by stitching together shrinkable 


and nonshrinking fabrics, then washing them 


I'll take you through the process I 
use to achieve these effects, share 
with you some of my results, and 
pass along some further sugges- 
tions for ideas you may want to ex- 
plore on your own. 


Shrink different 

The two main variables in the cre- 
ation of a shrink-textured fabric 
are the fabrics you choose to layer, 
and the stitching patterns you use 
to join them. First, you must 
choose a top, or “face,” fabric that 
can handle being washed in hot 
water and dried in a dryer on a 
medium to high setting. The face 
fabric must either be nonshrink- 
able, like polyester, or be pre- 
washed several times before layer- 
ing to be sure that it won't shrink 
any further. Actually, I recommend 
prewashing even nonshrinking 


fabrics to be certain they don’t 
change shape. 

I've used a variety of fabrics, from 
silk organza to cotton velveteen, 
for the face fabric, as you can see 
above. Cotton velveteen creates a 
luxurious, almost fur-like fabric 
when textured. Linen distresses 
wonderfully, and light silks can 
produce surprising special effects. 
Any patterned fabric becomes more 
complex as the pattern gets dis- 
torted. Wools, however, are not 
suitable, since most will continue 
to shrink and even felt when re- 
peatedly washed. 

Next, choose a suitable-weight 
fabric to layer on the back. You 
want this fabric to shrink when 
washed with the face fabric, so use 
a shrinkable material that you 
know has not been prewashed and 
does not have a shrink-resistant or 


permanent-press finish. To back a 
lightweight face fabric, I usually 
choose all-cotton gauze, voile, or 
batiste. A medium-weight face fab- 
ric works well with batiste or 
muslin, and heavier fabrics will re- 
quire at least muslin to create 
enough texture; I mostly use an un- 
bleached, all-cotton muslin (avail- 
able at quilt stores). Cotton batiste 
and voile can be ordered through 
most specialty fabric suppliers, if 
your fabric store doesn’t have them. 
Cotton gauze, or cheesecloth, is 
available at paint suppliers or in 
hardware/houseware departments 
of stores like Kmart and Target (be 
sure you are getting LOO% cotton!). 

If you want the shrinking fabric 
to be the lining also, you can 
choose a cotton print or colored 
solid, but these may not shrink as 
much as the fabrics mentioned 





The stitching 
pattern and fabric 
choice combine to 
produce the 
texture. From left, 
silk organdy over 
cotton gauze with a 
wavy stitched grid; 
the same grid on 
velveteen over 
muslin; parallel 
waves on velveteen; 
random, double- 
needle waves on 
velveteen. The stitch 
pattern on the 
velveteen coat on 
the facing page is a 
zigzag grid, as 
shown in progress 
at right on p. 28. 
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To mark stitching 
lines on layered 
fabric, align garment 
centers to gridlines 
(below, left). Although 
the fronts will be 
separated and 
trimmed to the pattern 
shape after shrinking 
(see a shrunken, 
trimmed front at 
center), Carlson keeps 
them together at this 
stage, sO marking and 
stitching will match 


across the center 
line, later marked 
with clips or large 
notches top and 
bottom. The mat’s 
gridlines simplify 
ruler placement 
during marking. 
Keep layered pieces 
rolled for smooth 
handling under the 
machine (right). 
Carlson usually 
marks every other 
Stitching line, 
stitches over marked 
gridlines first, then 
goes back and 
stitches in between, 
making it easier to 
judge the placement 
of the unmarked 
stitching lines. 


above. Make a sample to see if 
enough texture is created, as de- 
scribed below. You can also sand- 
wich the shrinking fabric between 
the face fabric and a lining. Either 
approach works well if you're mak- 
ing place mats or a simple jacket, 
for example, and don’t want the 
extra step of lining the project. 


Stitch regular 

The second variable when creat- 
ing a stitched texture is the stitch- 
ing. Because the nonshrinking face 


fabric is free to bubble up only 


where it’s not stitched, the stitches 
and arrangements of stitched lines 
you use to join the layers together 
will determine the pattern of the 
textures that are created. So, to get 
consistent, controlled results, I 
stitch in a consistent way and pre- 
plan my stitching lines, as I'll de- 
scribe in a moment. 

I’ve effectively used plain straight 
stitch, various zigzags and serpen- 
tines, and many other decorative 
patterns. Keep in mind that the 
more densely you pack the stitch- 
ing or stitch pattern, the more you'll 
stiffen the fabric. Arrangements I’ve 
used include grids, free-motion ran- 
dom patterns, parallel lines, and 
following the pattern in a printed 
fabric. A regular grid pattern cre- 
ates an even, allover texture pat- 
tern, as shown on the garments on 
pp. 26 and 29. Parallel lines create 


a directional orientation, either ver- 
tical, horizontal, or diagonal, as 
shown in the swatches on pp. 26- 
27. In the illustrations on p. 5, you'll 
finda few other ideas for stitching 
patterns that are worth trying out. 


Prep samples 

Prewash the face fabric in hot wa- 
ter with some detergent and dry it 
on a medium-high dryer setting. If 
youre using a fabric that may have 
residual shrinking, like cotton or 
linen, repeat the process two or 
three times. I generally don’t add 





any more detergent after the first 
wash. Do not press the fabric! Re- 
move it from the dryer immediate- 
ly to reduce wrinkles and roll it 
loosely on a tube until ready to use. 
Cut pieces at least 10 in. sq. for 
your samples, so you can get a good 
look at the effect of shrinking. If 
you like the texture, the exact 
amount of shrinkage isn’t very im- 
portant, because when you’re mak- 
ing fabric to use, you'll be adding 
extra seam allowance to the pat- 
tern pieces and trimming to size 
later (as shown at center above). 
Lay the face fabric right side 
down on a gridded mat, oriented 
so that the bottom edge and one 
side line up with the lines on the 
mat, then lay the shrinking fabric 
on top with the bottom edge and 
one side aligned. Tape the corners 
to your mat to keep everything in 


place; pins cause bumps under the 
ruler when marking the stitching 
lines, so don’t use them. Tape down 
every 10 in. or so on larger pieces to 
keep them from shifting. 


Draw guidelines 

Next, draw or mark the stitching 
lines you plan to follow on the back 
of the shrinking fabric, using a 
wash-out marker if the backing fab- 
ric is also the lining. Marking on 
cotton gauze can be challenging—I 
found a felt-tip pen and light pres- 
sure work best. For straight lines, I 


use a ruler and the 1-in. gridlines 
on the mat as guides, as shown at 
left. Hold the ruler down firmly 
and release pressure on your draw- 
ing tool every 6 in. or so to allow 
the fabric to relax. 

For regular wavy lines, or any- 
thing other than a straight line that 
I want to repeat, I make a template 
out of thin cardboard, shifting it 
over every 4 in. to 1 in., depending 
on how close I want the lines to 
be. To keep the spacing regular, I 
line up the template with orienta- 
tion marks, such as the gridlines 
on the mat or ones I’ve drawn in. 
Sometimes Il] shift the template a 
little each time in order to offset 
the guideline. For irregular wavy 
lines (my favorite variation), Pll 
draw straight lines in even incre- 
ments, as if for a grid or parallel 
line design, but as I’m stitching 





Process photos: David Page Coffin 


over each line, I just wave the 
fabric to and fro to create evenly 
spaced waves. 


Stitch and shrink 

After marking, pin or baste every 
4 in. all over the pieces to hold the 
layers together, then remove them 
from the mat and machine-baste 
along the bottom edge only. To cre- 
ate the maximum texture, espe- 
cially on lighter-weight fabrics, ad- 
just the tension on both your 
bobbin thread (if you can) and the 
top thread as tight as you can make 
it, without pulling the stitch out of 
balance. If youre using a decorative 
stitch, check to be sure it looks 
good on the face side. 

Stitch all of your parallel lines in 
the same direction, starting at the 
same edge each time; if you switch 
directions, the texture may appear 
irregular after being washed. Check 
the right side frequently for tucks, 
and roll the fabric as you go to keep 
it moving smoothly through the 
machine. When you've finished 
stitching all the lines, sew around 
the edge of the fabric and clip any 
loose threads. 

Now your're ready to shrink it. 
For samples, a bucket of hot water 
and a few drops of detergent will 
do—just swish them around, and let 
them soak at least 30 minutes, then 
rinse and dry in the dryer on high, 
repeating the process if you plan to 
do so for your finished project. 


Making the real thing 

When you've decided on your 
stitching pattern and backing fab- 
ric, youre ready to begin. Cut your 
pattern pieces out of the face fabric, 
adding approximately 2 in. all 
around for shrinkage, plus an extra 
1 in. on the lengthwise grain for 
each piece (since most fabrics tend 
to shrink more in length than in 
width), and even more if your fab- 
ric frays a lot. Cut the same size 


pieces from the shrinking fabric. 

Whenever possible, I liketo place 
pattern pieces that have an on-grain 
seam or closure in common, such 
as two jacket fronts, together on a 
fold and stitch across both before 
separating them, so the stitching 
lines will match across the gar- 
ment. Mark both the face fabric 
and the shrinking fabric with a 
clip at center, top, and bottom to 
help align the layered fabrics to the 
grid beneath, as shown at far left 
on the facing page. Mark and stitch 
each piece as you did for the sam- 
ple. | recommend allowing most 
of a day to do the stitching on a 
jacket-sized project. 

When all the pieces have been 
stitched, baste all major symmetri- 
cal pieces—such as the two sleeves, 
and the fronts and the back of a 
jacket— right sides together, stitch- 
ing around the edges. This will 
keep the front surfaces from get- 
ting washed-in foldlines. Wash and 
dry everything just as you did the 
sample, repeating if necessary. Af- 
ter everything has dried, remove 
the bastings and give each piece a 
light steaming, face down on the 
ironing board, just enough to flat- 
ten them for cutting—don’t press 
out the wonderful texture you have 
just created. Hang the pieces over- 
night as you would for a knit, as 
they may stretch slightly. 


Tips for textured fabric 

When sewing, handle the textured 
fabric as you would a velvet: Don’t 
press hard, and use steam and your 
fingers to open seam allowances. 
To prevent fraying, finish seam al- 
lowances by serging or with a 
bound (or Hong-Kong) finish, even 
if the garment is lined. Before seam- 
ing, always staystitch each piece 
just inside the seam allowance with 
the right side down toward the feed 
dogs. This will evenly distribute 
the excess face fabric so you won’t 





Shrink-textured silk with machine-embroidered accents 


enlivens an otherwise simple, original design from Carlson’s 


current collection. 


get tucks in the seam. 

To add more interest to your tex- 
tured fabric, try stitching over some 
of the bubbles to flatten them. Con- 
sider adding appliqué, embroi- 
dered designs, or couched yarn. 
Beads sewn onto the stitching lines 
or into a bubble can make won- 
derful additions to textured acces- 
sories and accents. Have fun! 


Anna Carlson designs and writes from 
her studio in St. Paul, Minn. 


Threads Online 
Visit www.threads 
magazine.com 
to view a gallery of 
the author’s 
garments and 
machine-sewn 
textures 
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everyday 
Uses for 4 


Darts 

A dart is a structural part 
of a garment that shapes 
a flat piece of fabric over 
the curves of the body. In 
order to preserve the 
shape a dart produces, 
press it over a curved 
surface instead of a flat 
ironing board. Center the 
stitched dart on the ham, 
right side down, and 
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press from the garment’s wrong side. Apply steam over the dart and finger-press the dart 
to one side or the other depending on where it’s located (for example, finger-press a 
side-seam bust dart toward the waist, a back-waist dart toward center back, and so on), 
or trim the dart and press it open. Press carefully at the point area to create a smooth 
transition from the stitched dart to the surrounding fabric. To ensure that a ridge or press 
line doesn’t form on the fabric’s right side, slip a piece of paper under the dart’s fold to 


, = 


cushion it, as shown above. 


Princess seams 

Princess seams, like darts, 
are used to shape fabric 
over the contours of the 
body, creating both concave 
and convex curves. 
Pressing a princess seam 
over a ham is essential to 
maintain this shaping. 
Adjust the garment as you 
press, finding the part of 
the ham that best fits the 
curved part of the seam 
you're pressing. Remember 
that princess seams must 
also be clipped along the 
curves to eliminate 
puckering and let the seam 
lie flat when pressed open. 
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Collars on 
tailored 
jackets and 
coats 

A collar is flat 
when first 
constructed, 
then shaped to 
conform to the 
neck opening of 
a garment. The 
small, upper 
end of a ham is the perfect surface over which 
to press and shape a collar, because it 
simulates the neck. For a hand-tailored collar 
(A), pin the pad-stitched undercollar to the 
ham and steam it over the curve. For a collar 
interfaced with fusible interfacing and stitched 
together before being sewn to the garment (B), 
steam the finished collar over the ham. To set 
the press, allow a steamed collar to remain in 
place on the ham until cool and dry. 


Photoa: Mary Ray 


Give your garments a eee 


background, ’m a 
strong advocate for 


professionally pressed look fie Moone 


: - but I must admit 
with this much neglected tool that I owned a press- 
ing ham for a long time before I re- 

ally knew what to do with it. Then 

by Mary Roehr I had the opportunity to appren- 















Lapels 
A ham can simulate the bust or chest area and should be 
used to shape lapels on tailored garments. First, place the 
lapel area flat on an ironing board, right side down, and 
press from the wrong side, so the fabric and interfacing 
become warm and slightly moist (A). Turn the lapel back, 
place it over the ham, and, without touching the iron to the 
garment, shape it with shots of steam (B). Let it cool 

and dry. 


Jacket hems 
The hem of a tailored jacket curves as it rounds the hips. Press 
the hemline over a ham to form and maintain the curved 
shape, so the jacket lies smoothly when worn. A well-shaped 
jacket can appear to take inches off the hip area, giving the 
illusion of a smaller silhouette. Steam and press the entire 
hem, moving it section by section over the ham and allowing 
each section to cool and dry before repositioning it. 


tice with a tailor from England and 
learned how truly useful a ham can 
be. Because a ham’s rounded shape 
simulates the curves of the body, 
it's commonly used to press darts, 
princess seams, and collars. But 
the ham is also a perfect surface 
on which to press other areas of a 


garment, like hem edges, waist- 
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Jacket pockets 

Patch pockets are 
constructed flat, then 
stitched flat to a jacket, but 
since they’re usually placed 
on the front hip area of the 
garment, they will mold 
more smoothly over the 
body if pressed and shaped 
ona ham. Use extra steam 
and pressure when the 
pockets are thick, and a 
press cloth with fabrics that 
may be sensitive to the heat 
of the iron. 
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bands, and pockets, which must 
be shaped into curves as well. 
Most hams are stuffed tightly with 
sawdust—preferably cedar sawdust, 
which repels moths. The outer cov- 
ering of a ham is usually made 
from two kinds of fabric: heavy 
muslin on the bottom side and wool 
on the upper pressing surface. The 
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wool acts as a cushion, preventing 
press marks from appearing on the 
garment and providing a rough sur- 
face that keeps the fabric from slip- 
ping off. Available at most local 
fabric stores or by mail order (see 
“Hams by mail” on the facing page), 
hams come in various shapes and 
sizes, but I finda symmetrical ham 
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Waistbands 

Waistbands on skirts and pants also curve around 
the body, and, when pressed on a ham, they seem 
to fit and feel so much better than when simply 
pressed flat on an ironing board. Start at one end of 
the band and move the garment along, applying 
steam and pressure with the iron as needed so the 
waistband conforms to the curve of the ham. 


that measures about 11 in. by 8 in. 
in diameter the most useful and 
versatile. In the photos on p. 30, 
youll see also use a molded, plas- 
tic, ham holder to keep the ham in 
place and to free up my hands, so 
I can grip the iron and manipulate 
the garment at the same time. 

I use an iron in three ways: for 





ironing, or moving the iron back 
and forth and applying light pres- 
sure with or without steam to re- 
move wrinkles; for pressing firmly 
on a specific area, using heat and 
moisture to mold and permanently 


set parts of a garment; and for 
steaming while I hold the iron away 
from the fabric to ease or shrink 





Pleats 


In general, women’s bodies are curved 
below the waist, so if pleats on skirts or 
pants are pressed flat, they tend to gape 
open. Shape pleats as they will fall on the 
body by positioning them on a ham and 
pulling them slightly apart before pressing. 
Keep in mind that pleats pressed in this 
way will poof up when placed on a flat 
surface, like an ironing board, but they will 
lie smoothly over the curves of your body. 


Skirt hems 

Pressing the hem of a skirt 
over a ham is a finishing 
technique used by many 
couture houses to give it a 
rounded shape and allow it to 
drape beautifully when worn. 
Slowly press the finished hem 
over the curve of a ham, 
moving it along the width of 
the hem and waiting for the 
fabric to cool and dry after 
pressing each section. 


the fabric into shape. Pressing and 
steaming are the methods | use 
when working with a ham. | also 
use a press cloth on fabrics that 
can be damaged by heat, pressure, 
and moisture. And whenever mois- 
ture is involved, I let the fabric cool 
and dry completely on the ham be- 
fore removing it, to keep the shape. 















Once you try using your ham in 
these ways, I’m sure it will become a 
permanent fixture on your pressing 
table and that you'll find even more 
ways to put this tool to use. + 


Mary Roehr of Sedona, Ariz., writes 
and teaches classes on tailoring and 
pressing. 


Pant and skirt pockets 

Front hip pockets, especially on pants, often 
gape open when worn. One way to prevent 
this is to press them on a ham to shape 
them to the curved hip area, instead of 
pressing them flat on an ironing board. 
Center the pocket on the ham, steaming and 
pressing it to create a curved shape. Use a 
press cloth if necessary for your fabric, and 
allow the garment to completely cool and dry 
before removing it from the ham. 
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ine- Embroidery 


Here are key issues to consider if you're in the market 


for machine-embroidery software 


omputers are a way of life 

today—even in the sewing 

world and especially in 

the area of machine em- 

broidery. With most em- 

broidery machines, you 
can sew out a limited number of de- 
signs without a computer connec- 
tion, but to download designs avail- 
able on CDs, floppy disks, and the 
Internet—or to customize, digitize, 
and edit designs, or create letter- 
ing—you also need separate soft- 
ware that links your machine to 
your computer. 

Choosing a software program 
takes some consideration because 
there are many on the market (in- 
cluding expansive versions for 
commercial embroidery) that have 
a wide range of capabilities. To help 
you navigate some of what’s avail- 
able, here’s an overview of the pro- 
grams marketed, as of this printing, 
by the major home sewing-machine 


by Barbara Emodi 


companies: Baby Lock, Bernina, 
Brother, Elna, Husqvarna Viking, 
Janome, Pfaff, Sears Kenmore, and 
Singer. ’'ve reviewed many of their 
software programs and will share 
my evaluations ina moment. Each 
company’s education department 
also provided information about 
their programs (see the charts on 
pp. 37-38) in reply to a detailed 
questionnaire developed with the 
help of Lindee Goodall of Cactus 
Punch Embroidery Digitizing (see 
Threads No. 85, pp. 36-41, and No. 
88, pp. 64-69). Keep these ques- 
tions in mind if you review soft- 
ware programs not covered in this 
article. (I will be reviewing soft- 
ware from independent companies 
in future issues). 

Embroidery programs are created 
by software experts working with 
machine manufacturers. Several pro- 
grams save liles in common formats 
and have many similar features. 


The morning glory art, created by Threads’ Art Director Karen Meyer and 
digitized by Great Notions Embroidery Designs (800-528-8305, www.great 
notions.com), was given to educators from the machine companies included 


here to redigitize or customize using their software. Their results are on the 


next pages and on p. 4, and details about them are on our Website (see p. 37). 


And, now that these software pro- 
grams are available independently, 
you have the opportunity to evaluate 
each software package separately 
from the machine itself to find the 
one that best suits your needs. 


Must the software match 

the machine? 

Until recently, it was necessary to 
use brand-specific software to send 
designs to your machine. Now some 
programs can open or convert other 
formats, and there are conversion 
programs and devices that allow a 
design to be made in any program 
and sent to any machine (for a re- 
view of two of these products, see 
Tools of the Trade on p. 78). This 
means you can buy software inde- 
pendently from your machine so 
you can choose a sewing machine 
that both sews and embroiders 
well, and a separate software system 
suited to your level of embroidery. 
Or if you already own an embroi- 
dery machine and software, you 
can consider adding another pro- 
gram to your sewing tools—as long 
as it will convert designs to your 
machine’s format or youre willing 


Illustration: Karen Meyer 


Sloan H« ward 


notos 


to buy a conversion system. 
Before you decide on a program, 
however, consider how you want 
to use it: Do you want to download 
designs from the Internet and send 
them to your machine? Do you 
want to customize (rotate, mirror, 
combine, or resize) designs? Do 
you want to digitize embroidery de- 
signs from original or scanned art? 
If you plan to use mainly the de- 
signs that come with or can be pur- 
chased for your machine but would 
like occasionally to download de- 
signs (many Web sites offer free 
designs), you should have brand- 
specific software that also allows 
you to customize these designs. If 
you want to digitize your own de- 
signs, the software program you 
choose becomes even more im- 
portant. Digitizing is a primary 
function of machine software, and 
the tools used, as well as how easy 
it is to perform functions, vary 
among products. Before I address 
customizing and digitizing, there 
are more basic considerations 
when shopping for software. 


System requirements 
and support 
If Step One in choosing software is 
knowing what you want to accom- 
plish, Step Two is making sure the 
software is compatible with your 
computer system. All of the major 
brands’ programs are PC-compatible 
(Windows 95 or higher). Pfaff is 
the only one with a Macintosh ver- 
sion. Check with your dealer or 
the manufacturer’s Web site (see 
the list at right) for the minimum 
system requirements, like 
amount of hard-disk space 
needed for optimum use. 
Check out the technical 
support available, because if 
you run into snags, you'll want 
to have your questions answered 
readily. Things like tutorials with- 
in the software, tech-support lines, 


and online help are useful; and, 
for many programs, you can also 
find online discussion groups, 
where you can chat with other 
users. An indexed, well-organized, 
easy-to-follow manual, as well as 
dealer-provided classes, are also 
key. And keep in mind that, as with 
everything computer-related, 
new products and upgrades are 
constantly being created, so 
check the manufacturer Web 
sites to keep abreast of 
additions. 


If you only want 
to download 
designs ‘ 
In my experience as | a ig 
a former educator 
for three major machine 
companies, I found that most home 
sewers (about 80%) used their soft- 
ware only to download designs from 
the Web or to open and send com- 
mercially produced designs to their 
machine. In that case, the more file 
formats your software opens, the 
more designs you can use. Most 
home sewing-machine programs 
open commercial formats, like .dst 
(Tajima) and .exp (Melco), in addi- 
tion to other home-machine formats. 
The chart on p. 37 includes formats 
that can be opened or converted by 
each program as well as formats in 
which a design can be saved. 


Customizing, digitizing, 
editing, and lettering 
You should be able to customize 


any design to fit your needs by ro- 


















tating, combining, mirroring, and 
resizing it. For example, some com- 
mercial designs often have too 
many stitches for home machines 
and may need to be resized to fit an 
area on a garment. The software 
should be able to resize 

the design and recal- 
culate the stitch 






count to 
maintain the 
design’s integrity (adding more 
stitches if the design is enlarged 
and reducing them if it’s reduced). 
If this feature is not built in, some 
independent programs like Smart 
Sizer Gold and Size Express (see 
Tools of the Trade, p. 78) will do it. 
In most cases, the programs’ dif- 
ferences are most apparent in dig- 
itizing. Among other things, you'll 
want to consider how the program 
imports art images to be digitized; 
the type and number of stitch op- 
tions; the number of colors the pro- 
gram lets you work with; and the 
ease with which all of these func- 
tions can be performed. Most 
home-machine programs combine 
customizing, digitizing, editing, 
and lettering. However, Husqvarna 
Viking and Janome provide sepa- 
rate programs for these func- 
tions so you don’t have to in- 
vest in the digitizing package 
if that doesn’t interest you. 

The editing function is the 
part of digitizing that allows 
you to change your design’s 
stitch density, length, and 


; Se order, colors, and so on. For 


lettering, you should know how 


The design below was 
redigitized and enlarged 
using Brother PE 

Design 4.0 software. The 
design at bottom was 
redigitized with Janome 
Digitizer 2000. 





Machine 
manufacturers and 
software sources 


Use these numbers 
to find your nearest 
local dealer 


Baby Lock 
800-422-2952 
www.babylock.com 


Bernina 
800-405-2SEW 
www.berninausa.com 


Brother 
800-4-A-BROTHER 
www.brother.com 


Elna 
800-848-ELNA 
www.e/lnausa.com 


Husqvarna Viking 
800-358-0001 
www.husqvarna 
viking.com 


Janome/New Home 
800-631-0183 
www.janome.com 


Pfaff 
201-262-7211 
www.ptaff.com 


Sears Kenmore 
888-809-7158 
www.sears.com 


Singer 
800-4SINGER 
www.singerco.com 
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Embroidery 
designs on 
the Web 


Embroidery.com 
www.embroidery.com 


Oklahoma Embroidery 
Supply & Design 
(OESD, Inc.) 
www.embroidery 
online.com 


Amazing Designs 
www.amazingdesigns 
.com 


Balboa 
Threadworks, Inc. 
www .balboastitch.com 


Cactus Punch 
Embroidery Digitizing 
www.cactus-punch 
.com 


Threads Online 
Visit www.threads 
magazine.com 
to download the 
design on p. 34, see 
the modified 
designs in full, and 
get details on them 



















many styles are available with the 
program, if other fonts can be used, 
and the ease and variety of ways 
letters can be arranged. 

Most programs for the home- 
sewing market can perform all these 
functions but differin terms of cost 
and complexity. The newer pro- 
grams seem to be geared toward the 
professional embroiderer and are 
powerful, with capabilities and in- 
creased stitch selections that the ear- 
lier programs don’t have. Whichev- 
er program you choose, take the 
time to see it demonstrated and, if 
possible, try it out for yourself. Use 
the chart on pp. 37-38 and the fol- 
lowing comments to get an overview 
of important functions to consider 
when shopping for software. 


Baby Lock and Brother 

Baby Lock's Paletté 4.0 and Broth- 
er's PE-Design 4.0 work and save 
files in the same format, so these 
comments refer to both programs. 
These user-friendly programs have 
manuals with logical, step-by-step 
directions that cut a very clear path 
through the digitizing process. It's 
hard to get lost in this software be- 
cause it's so clean and simple to 
use. These programs have a wide 
range of functions, including the 
ability to resize all or parts of a de- 
sign; allow graphic images to be 
drawn and edited within the pro- 
gram; create custom-designed fills; 
and use word-processing fonts for 
lettering. I especially like the ability 
to choose a custom motif stitch in 
the Programmable Stitch Creator 
part of the program and use it as 
fill or as an outline stitch. Both pro- 
grams also import images directly 
from a scanner, including color pho- 


tographs. The Photo- 
stitch function pastes 
a photographic image 
into the Design work- 
space, separating the 
many gradient colors 
into distinct color areas 
that can be filled and 
developed into an em- 
broidery design using 
all the standard digitiz- 
ing tools. (See the cus- 
tomized design on p. 
35 and that from Baby 
Lock—as well as those 
from Elna and Singer—on p. 4.) 


Bernina 

Bernina’s Artista Designer software 
is a careful, competent customizing/- 
digitizing package with the ability 
to open and save in all common 
file formats; to recalculate stitch 
numbers when resizing, maintain- 
ing density; and to edit well, select- 
ing stitches individually and by 
group. Like the Pfaff, Elna, and 
Janome programs, it combines 
strong sewing-machine, stitch-based 
orientation with a conservative ap- 
proach to digitizing. It does not min- 
imize the difficulty of developing an 
embroidery design, while providing 
a tool that is capable of doing so. 


Elna and Janome 

Both the Elna and Janome pro- 
grams (Digitizer 2000) work and 
save files in the same format. This 
software provides an interesting 
combination of automatic digitiz- 
ing and stitch-based editing func- 
tions for creating and fine-tuning 
embroidery designs. It’s simple to 
move back and forth between work 
areas, and the manual explains 





why the program behaves as it 


does—making it easier to under- 
stand the process and head off 
troubles. It’s not a showy program, 
but it has great potential for the 
sewer interested in integrating em- 
broidery into garment design. 


Husqvarna Viking 

Viking markets several programs, 
but for this article, I evaluated the 
Professional Embroidery System 5, 
a package that includes most of 
the individual programs. This sys- 
tem is a very extensive set of tools 
that covers nearly every embroi- 
dery design needed; and it can save 
in a variety of file formats for vari- 
ous machines. The manuals are ex- 
cellent, and the multiprogram ap- 
proach makes it easier for users to 
master the features in manageable 
sections. However, this approach 
can be confusing when the user 
wants to digitize, edit, color-sort, 
and save, because of the need to go 
back and forth between programs. 


Pfaff 
The Pfaff PC Designer Software, al- 
though basic in several areas, con- 


The vine at left is a rescaled and edited design made with 


Bernina Artista software. Using Pfaff PC Designer 2.2 for the design 


above, the educator added a vine border and repeated the motif with 


copy-and-paste functions. 


EMBROIDERY-SOFTWARE OVERVIEW 


Software program Baby Lock Bernina Artista Brother Elna 

(format) Palette 4.0 (art) PE-Design 4.0 Digitizer 2000 
(pes) (pes) (sew) 

General: 

Other formats software dst, exp, hus, _cnd, dst, exp, hus, dst, exp, hus, csd, dst, exp, 

Can open or convert pcs pcd, pcq, pcs,pec, pcs hus, jan, pcs, 

pes, sew, shv, xxx PEC, PeS, Xxx 

Other formats Same as Same as above Same as csd, hus, jan, 

software saves in above minus dst and exp above PCs, pec, pes, 
XXX 

Are tutorials included? Yes, built-in Yes, CDs Yes, CD Yes 
Wizard 

Online or other help? Yes Yes, online manual Yes Yes 

Dealers offer classes? Yes Yes, dealers required Yes Yes 

Digitizing: 

Internal draw program? Yes, drawing Ole link direct to Yes Yes, drawing 
tools MS Paint, Paint tools 

Shop Pro, Photo Paint 

Manipulate image to Yes Yes Yes Yes, can be 

be digitized from resized 

inside program? 

Outlining options Running, 165 Bernina Satin stitch Straight stitch, 
zigzag, and exclusive pattern imm-10mm, satin stitch 
motif stitches outlines running stitch, 

motif stitches 

Outline stitches set Both Both Both Manually 

manually or 

automatically? 

Satin-stitch options? Feathered Straight, curved, or Fill stitch and Satin fill and 

Done manually or edge ontop __ textured variable outline. Both line. Both 

automatically? and bottom. width/density 
Both adjustments. Both 

Fill options Fill, satin, Satin fill, special Satin, fill, fancy 25 weave fills, 
program fill, satin fill for large fill, motif {lacy | 95 embossed 
motif fill areas, 20 step effect) stitches fills 

fills, 150 fancy fills 

Can user determine Yes Yes Yes Yes 

stitch density? 

Can density be changed Yes Yes Yes Yes 

during digitizing? 

Candensity be Yes Yes Yes Yes 

changed in different 

parts of design? 

How many colors 91, plus 3 99 90 78 

can you work with? appliqué 
options 

Programmable stops No Yes Stops, no; tie-offs By color or fill 

and tie-offs? when saved indst changes 

Machine tension set No No No No 

in software? 

Underlay/compensation A built-in 3 options, infinite Underlay has 1 Center run, 

options? under-sew settings; compensa- _ setting; pullcom- zigzag, edge 
feature tion, infinite settings pensationO-2mm run, and weave 

Built-in underlay functions? Yes Yes Yes Yes 

Built-in compensation Yes Yes Yes Yes 

functions? 


tains many major functions you 
want in a software package that is 
moderately priced. The software is 
not tremendously powerful or com- 
plex, but it is a nice, self-contained 
package of basic tools. It’s the 
only program that lets you incor- 


porate the full range of the sewing 
machine’s built-in stitches into 
digitized embroidery designs. This 
Pfaff program is very mechanical— 
a stitch-based program that works 
cleanly and directly in editing, 
but doesn’t have many automatic 


Husqvarna Viking 


Professional 
Embroidery 


System 5 (hus) 


100, dst, exp, pcs, 
PeC, pes, Sew, Xxx 


Same as above 


Yes 


Yes 
Yes 


No 


No 


Running, double, 
and triple stitches, 
several stitches 
specific to program 


Both 


Straight or curved 
columns, rings, 
feathered. Both 


60 fill patterns 


Yes 
Yes 


Yes 


29 


Yes 


Yes, automatically 
set stitch-by-stitch 
Vary stitch length 

2-12mm; compen- 
sation: satin 0-30, 


fill 010 
No 


Can be set by user 


Janome 
Digitizer 2000 
(sew) 


csd, dst, exp, 
PCS, pec, pes, 
hus, jmt, xxx 
csd, hus, jmt, 
PCS, pec, pes, 
XXX 

Yes, CD 


Yes 
Yes 


Yes, drawing 
tools 


Yes, can be 
resized and 
reshaped 


Running stitch, 


triple stitch at 


variable lengths, 


satin stitch 
Both 


Density, width. 


Automatically 


25 weave 
stitches, 95 
embossed 
Yes 


Yes 


Yes 


78 


Stops after 
color change 
No 


4 underlay 
options 


Yes 
Can program 
fabric type 


Pfaff 
PC Designer 2.2 
(pcs) 


dst, exp, ksm 


pcd, pcq, pcs 


Yes 


Yes 
Yes, and videos 


Yes, auto trace 


Yes, by stitch 
groups or points 


Automatic 
running stitch 


Both 


Complete control 
of density, width, 
angle manually, 
and some auto 


A-Fill for satins; 
B-Fill w/texture 
or w/o texture 


Yes, with total 
flexibility 


Yes 
Yes 


16, and others 
can be added 


Yes 
No 


Automatic com- 
pensation built 
into B-Fill options 


No 
Yes, B-Fill point 
and click 


functions. It’s rather like driving a 


standard-shift car versus an auto- 


matic; that is, while a standard car 


is more work, it allows you more 
control. And the Pfaff PC Designer 
Software is the only program with 


a Mac version. 


Sears 
Kenmore 
R-W Soft 
PC Link 
19000 (sew) 


None 


None 


No 


Yes 
No 


Yes, 
drawing 
tools 
Yes 


Variable 
straight 
and zigzag 
stitch 

Both 


Auto 
digitizing, 
manual 
selection 


Same as 
above 


No- 
automatic 
No- 
automatic 
No- 
automatic 


12 


Stops by 
color area 
No 


No- 


automatic 


Automatic 
No 


Singer 
Professional 
Sew-Ware (xxx) 


dst, exp, xxx 


XXX 


Yes 


Yes 
Most 


Yes 


Resized, 
cleaned up, 
color reduced 
Single running 
stitch, return 
running stitch; 
steps 1/2, 3, and 5 
Both 


Regular satin, 
step satin. Both 


120 different 
types 

Yes 

Yes 

Yes 

15, but 60 with 
multiple hoop 
Yes 

Yes 
Perimeter/out- 
line and zigzag 
stitch 

Yes 


Yes, auto pull 
compensation 
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EMBROIDERY-SOFTWARE OVERVIEW (continued) 


Software program 
(format) 


Customizing: 

Move, combine, rotate, 

and mirror? 

Density and stitch count 
preserved when scaling? 
Above operations done 
withmouseor dialog box? 


Standard interface 
options 


Editing: 

How are stitches 
selected for editing? 
Number of undos and 
redos in program 

Cut, copy, and paste 
single stitch or group? 
Change existing stitch 
types? 

Change density, stitch 
length, underlay, colors, 
compensation, machine 
stops, and tie-offs? 
Change stitch order? 


Lettering: 

Number of built-in let- 
tering styles available? 
Can you import and use 
word processing fonts? 
Can you arrange 

letters automatically or 
manually in shapes? 


Manufacturer’s 
suggested retail price: 


Husqvarna Viking 
Professional 
Embroidery 
System 5 (hus) 
Yes 


Stitch count only 


Mouse 


Cut, copy, paste 


Block, color 

or freehand 

Can insert, delete 
objects throughout 
Yes 

Yes 


Yes 


Yes 


24 fonts + 
2 (nearest point) 
No 


Yes 


$1,999 


Janome 
Digitizer 2000 
(sew) 

Yes 

Adjusted 


proportionately 
Mouse 


Cut, copy, paste, 
duplicate 


Individually, color 
area, stitch block 
12 
Yes 


Yes 


Yes 


Yes 


38 
Yes 


Yes 


$1,499 


Sears 
Pfaff Kenmore Singer 
PC Designer 2.2 R-W Soft Professional 
(pcs) PC Link Sew-Ware (xxx) 
19000 (sew) 
Yes Yes Yes 
10% plus or Stitch Yes 
minus count only 
Both Mouse Both 
Cut, duplicate, | Cut, copy, Copy, paste, 
copy, paste paste move, delete, 
delete last, 
undo, redo, re- 
order, edit out- 
line, insert 
Individually, Color, stitch Individually, 
color area, group areas color, block 
16 1 undo Unlimited 
Yes Group Yes 
Yes Yes Yes 
Yes Stitch Yes 
length, 
colors, 
stops 
Yes, with flip Yes Yes, can edit 
order start/end points, 
stitch direction, 
color order 
10 Gothic, Old 14 
Eng., script 
Yes, as bmp Yes True Type fonts 
Manually Yes Yes 
$399 $649.99 $1,499 


This border was 
enlarged with 


Viking’s ReSize Plus 


forthe Mega Hoop 
(150 x 360mm). 
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Baby Lock Bernina Brother Elna 
Paletté 4.0 (pes) Artista (art) PE-Design _ Digitizer 2000 
4.0 (pes) (sew) 
Yes Yes Yes Yes 
Yes Yes Yes Yes 
Mouse Both Mouse Mouse 
Cut, copy, paste, 15 total that Cut, copy, Cut, copy, paste 
duplicate can be duplicate, 
accessed on paste 
screen 
Individually, color — Individually, Individually, — Individually, 
area, group color area, group color area group 
Infinite 15 each 20 Undo first oper- 
ation; redo last 
Yes Yes Yes Yes, 
in EasyEdit 
Yes Yes Yes Yes 
All but machine All but tie-offs Density, Density, stitch 
stops and tie-offs stitch length for run- 
length, ning stitches, 
colors underlay, colors 
Yes Yes Yes Yes, through 
resequencing 
35 42 35 38 
True Type fonts No Yes Yes 
Yes Yes Yes Yes, if brought 
in separately 
$1,389 $1,699 $1,995 $1,499 
(upgrade, $399) 
Singer 


The Professional Sew-Ware (PSW) 
by Singer, is, I think, the most un- 
derrated software on the market. 
Probably because of Singer’s un- 
even financial history and the ups 
and downs of some of their ma- 
chines’ quality, this software has 


been overlooked. Apart from the 
inability of PSW to convert em- 
broidery formats other than Melco 
and Tajima (although these are in- 
dustrial formats and widely used), 
| find nothing significant missing 
in this program, and many features 
(the built-in drawing programs and 





the 120 fills viewable on screen, 
for example) most other programs 
don’t have. The only weaknesses 
are the lack of good support, dis- 
cussion groups, and an effective 
manual, largely the result of this 
software’s low profile in the mar- 
ketplace. Because of its unique fea- 
tures, you might find it useful to 
combine this software with your 
machine’s original program, pro- 
vided it opens Singer, Melco, or 
Tajima formats. + 





Barbara Emodi teaches and embroiders 
in Halifax, NS, Canada, where she is di- 
rector of operations for Unique Patterns. 




















Synthetic-fiber insulation like Thinsulate 
comes in varied weights and thicknesses, fro 


limpeompressed 40 wt. to thicker 250 wt., stacked 
aE FIGHE CA) te the thickest, but lightest, Lite Loft (2). 
Above, the Ultimate Anorak parka (Pitter Pattelis, 
800-458-5185) is interlined with 200-wt. Thinsulate, 


Stay warm 
and stylish 
with a thin, 
synthetic 
interlining 
for maximum 
protection 
from the cold 


by Ron Collins 


live in the heart of Canada, 

where the winter temperature 

often drops to below zero de- 

grees Fahrenheit. Still, outdoor 

activities are popular here, so 

protective outerwear is essen- 
tial. But, you don’t have to live in 
temperatures this cold to appreciate 
a warm coat or jacket that’s light- 
weight and comfortable. 

It’s generally acknowledged that 
the best way to stay warm is wear- 
ing several layers instead of one 
heavy garment. And this layering 
principle can be applied to the con- 
struction of a coat or jacket by 
adding a layer of insulation be- 
tween the surface fabric and the 
lining, trapping air between the 
layers to keep in body heat. In tra- 
ditional tailoring, this insulation 
layer is called interlining and usu- 
ally involves attaching a layer of 
thin, loosely woven wool (made es- 
pecially for this purpose) to the 





garment’s lining before it’s inserted 
in the coat. 

In today’s active outerwear, the 
interlining is a synthetic insulation 
made from individual fibers in var- 
ious configurations, enabling it to 
trap air between the fibers to keep 
body heat in. Most synthetic insu- 
lation is engineered to be lightweight 
and even warmer than goose down, 
but, unlike down, synthetic insu- 
lation is effective even when wet 
and is much easier to work with. 


Synthetic insulation 

There is a number of insulation 
products used in ready-to-wear ski 
clothing and other outdoor gear that 
have registered trade names like 
Polarguard, Primaloft, Thermolite, 
Quallofil, Hollofil, and Thinsulate. 
Some of these are available to the 
home sewer (see “Outerwear sup- 
plies by mail” on the facing page). 
Thinsulate, by 3M, is my favorite 
because it’s easy to work with and 
produces great results. Thinsulate is 
a blend of 65% olefin fiber and 
35% polyester, and comes in a va- 
riety of weights, from a very thin 
version appropriate for mittens 
and gloves to a high-loft insulation 
that provides maximum warmth 
for items such as sleeping bags (see 
the bottom photo on p. 39). It’s 60 
in. wide and ranges from about 
$5/yd. to $12/yd., depending on 
the weight and type. 

There are two types of Thinsu- 
late insulation: Thermal Thinsu- 
late and Lite Loft. The Thermal 
type comes in various thicknesses 
and weights from 1.8 oz./sq. yd. 
(designated as 40 wt.) to 8.3 0z./sq. 
yd. (designated as 250 wt.), and is 
recommended for extremely cold 


temperatures. These Thermal prod- 
ucts have a scrim, or very fine, non- 
woven layer, on one or both sides 
to keep the fibers from migrating 
through the outer fabric. When 
buying this type of Thinsulate, look 
for the letters CS, CDS, and US. CS 
products have a single scrim; CDS 
products are prequilted with a dou- 
ble scrim; and the single-scrim US 
products are softer and loftier. 
Lite Loft Thinsulate is a high-loft 
insulation that’s thicker than its 
Thermal cousin and more resem- 
bles down. Lite Loft is not as heavy, 
however, so it may not be the best 
choice for the coldest climates. Be- 
cause Lite Loft has no scrim, it’s rec- 
ommended that this insulation be 
quilted to the lining fabric to keep it 
in place—more on that in a moment. 


Pattern and fabric choices 
We generally think of insulated gar- 
ments as sporty parkas, jackets, 
vests, and pants. And there are pat- 
tern companies that specialize in 
outerwear patterns, like the jacket 
on p. 39. For these garments, a heav- 
ier version of Thermal Thinsulate 
insulation is appropriate, like the 
150 to 200 wt. (of course, if you 
live in a more temperate climate, 
you might want to use Lite Loft). If 
the garment has a collar, cuffs, 
and/or pocket flaps, you might want 
to consider using a thinner prod- 
uct, or regular interfacing, for those 
areas for easier sewing and less bulk. 
A thinner version (40 and 100 
wt.) of Thermal Thinsulate is used 
to insulate mittens, boots, even 
gloves, and it’s perfect for a dressier 
coat, as well, like the one at right. 
With the thinner insulation, you 
can choose almost any style pat- 


A thin layer of insulation attached to the lining of a raincoat 

adds warmth without bulk. The 100-wt. Thinsulate quilted to the lining 
of The Sewing Workshop’s San Francisco Coat (800-466-1599) is a good 
choice for cool days because the insulation keeps you warm and dry even 


in damp conditions. 
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Insulating basics 





tern from your favorite pattern 


company, but keep in mind that 
even the thinnest insulation still 
adds an extra layer, so it’s best to 
choose a style that’s somewhat 
loose-fitting. Also keep in mind that 
when you add insulation, you may 
need to add to the garment’s seam 
allowances to maintain the fit of 
the garment. Cutting the side and 
underarm seams one size larger 
should add enough room. 

You can choose a lightweight out- 
er fabric for your jacket or coat, be- 
cause the insulation builds in the 
warmth. There are several types of 
durable, breathable, wind- and 
abrasion-resistant, water-repellent, 
and waterproof fabrics available 
that are made of nylon, polyester 
microfiber, or polyester/cotton 
blends and are designed for active 
garments but work well for fash- 
ion garments, too (see the supplies 
list at right). It’s important to choose 
a densely woven fabric if the insu- 
lation doesn’t have a scrim, because 





Outerwear 
supplies by mail 
The Rain Shed, Inc. 
707 NW 11th 
Corvallis, OR 97330 
541-753-8900 
Fabric, patterns, 
insulation 


Seattle Fabrics 

8702 Aurora Ave. North 
Seattle, WA 98103 
206-525-0670 
www.seattlefabrics.com 
Fabric, patterns, 
insulation 


Textile Outfitters 

735 10th Ave. S.W. 
Calgary, AB T2R OB3 
Canada 
403-543-7676 
www.justmakeit.com 
Fabric, patterns, 
insulation 


When constructing a garment, sew the insulation 
to the garment’s lining. If the insulation has a 
single scrim—that thin, unwoven layer that holds 
the fibers in place—the scrim should face the 
outside of the garment. For large garment 
sections, quilt the insulation to the lining fabric in 


diagonal rows, using 6-8 sts./in. 


Carefully trim the 
insulation from the seam 
allowances, close to the 
stitching, after basting 
the insulation to the 
lining and sewing the 


lining seams. 


the tight weave prevents the insu- 
lation’s fibers from migrating 
through the fabric. The lining fab- 
ric you choose also needs to be 
densely woven with a high thread 
count, because the insulation is 
sewn Lo the lining. I like using ei- 
ther a nylon taffeta lining or a fab- 
ric called Hydrofil, because these 
fabrics are durable, yet breathable. 


Steps to a smooth interlining 
Cut your insulation using the lining 
pieces of your pattern (if your pat- 
tern has no lining pieces, cut them 
using the front, back, and sleeve 
pieces, deleting from these pieces 
any area that will be covered by a 
facing). If the insulation has only 
one layer of scrim, the scrim 
should face the outside of the gar- 
ment, and the unscrimmed side 
should face the body (see the photo 
at top left). Use pattern weights or 
pin in the seam allowances to hold 
the pieces in place and cut with 
scissors or a large rotary cutter. 


Machine-baste the insulation to the 
lining along the seamline using 6 
sts./in. to 8 sts./in., sewing with 
the insulation on the bottom and 
the lining fabric on top. Use a walk- 
ing foot or roller foot on your ma- 
chine, if necessary, to keep the in- 
sulation from shifting off the fabric. 
And use a needle that’s compati- 
ble with the fabric you're sewing 
(generally a small, size 70, sharp- 
pointed needle that’s suitable for a 
lightweight lining fabric). 

For most jacket-size pieces, the 
insulation needs to be attached 
only atthe seams, but if the pieces 
are much larger than 20 in., you 
should quilt the insulation to the 
lining fabric. Use the same stitch 
length as for constructing the gar- 
ment, and sew the two layers to- 
gether in rows at a 45-degree angle 
about 12 in. apart (see the top pho- 
to at left). 

After you've basted the insulation 
to all the lining pieces, construct 
the lining and trim away the insu- 
lation from the seam allowances 
to reduce bulk (see the bottom 
photo at left). Don’t steam or press 
Thinsulate with an iron, just finger- 
press the seams open, if necessary. 
After you sew the lining into the 
garment, trim the insulation away 
from those seams as well. 

Thinsulate is completely machine- 
washable on a delicate cycle in cool 
to warm water (wash Lite Loft in 
cold water), and it can be tumble- 
dried on low. Dry cleaning is not 
recommended and never iron, 
steam-press, or use bleach. 

So why not plan an insulated 
garment and build in the level of 
warmth you need? With the high- 
tech fabrics and insulation available 
for the home sewer today, there’s 
no excuse for being cold. + 


Ron Collins sews and teaches in Saska- 
toon, SK, Canada, and lectures and pre- 
sents workshops throughout the country. 
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A DESIGN BOARD 


Tor S eCWe cS Pin your planned projects on the wall 


for a good preview and evaluation 


A design board can 
be as useful as a 
dress form when 
you’re designing 
garments. Fabrics can 
easily be arranged to 
simulate the details 
and silhouette of 
your project. 
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ext time you're wishing 
youhad adress form, try 
pinning your project on 
your wall instead. Even 
if you've got a dress form, 
a large, pinnable wall sur- 
face, like the one I’m using above, 
can be an effective and flexible vi- 
sualizing tool, especially if your pro- 
ject involves combinations of fab- 
rics, trims, and detail options. Plus, 
a design board is cheap and easy to 
make. Here’s how I use mine, along 
with a description of how I made it. 


by Diane Ericson 


It’s an idea stimulant 

In the process of gathering ideas, 
patterns, and fabrics for a new pro- 
ject, | pin up a collage on my board 
with things that inspire me; every- 
thing from pictures with intrigu- 
ing color combinations and provoca- 
tive objects from nature to swatches 
of fabrics, buttons and buckles, 
and sketches or samples of surface 
design treatments. Displaying these 
things on the wall gives me a chance 
to step back from my materials and 
ideas like an artist steps back from 





a painting in progress. Anything 
on the board can be quickly moved 
or removed, and it’s easy to see the 
evolving idea from any place in the 
workroom, no matter what else ’'m 
doing. This also helps keeps my 
worktable clear for other projects as 
new ones develop. Once I’m ready 
to move beyond swatches, | pin my 
potential fabrics up, arranged and 
folded to simulate the garment sil- 
houette, as I’ve done above, so | 
can see if I’m on the right track, 
and can choose a place to start. 


Photos: David Page Coffin 


As each project progresses, I con- 
tinue to use the board to juxtapose 
and perhaps rethink all its parts. I 
pin up the pattern cover, partially 
finished garment sections, new but- 
ton and trim possibilities, and 
maybe a picture of another gar- 
ment that has the feel I'd like for 
mine. This lets me keep my inten- 
tions and my progress front and 
center, no matter what other dis- 
tractions may keep me from giv- 
ing the project my full attention. 


It’s a rut-buster 

I find the design board particularly 
important when I'm at a stand-still, 
feeling stumped about my direc- 
tion. Compare these two responses 
to a sewing project that isn’t work- 
ing. 1: You stuff the problem pro- 
ject into a bag and put it in the 
closet next to those six other bags, 
each filled with an unfinished, and 
by now designated as failed, pro- 
ject. 2: You're at the same frustrat- 
ing place, and this time you create 
an energetic display by pinning up 
your partially finished garment, 
the pattern envelope, sketches, but- 
tons, other inspiring or interesting 
or even apparently unrelated im- 
ages, scraps, trims. 

In the second case, you are neu- 
tralizing the frustration of the pro- 
ject and opening it up to more pos- 
sibilities and creative solutions by 
converting it to an arrangement on 
your wall. Seeing such a display as 
you walk by thinking about other 
things, gives you new perspectives. 
You can see it through many dif- 
ferent, possibly less critical, lenses 
and in different lights as time goes 
by. You might find yourself adding 
or removing things from the dis- 
play just to make it more pleasing 
to your eye or your feelings. 

This pausing for reflection and 
possible reorientation is normal 
whenever we are exploring new 
territory. There are peaks and val- 


leys, stops and starts, rests and re- 
newals. Sewing and designing do 
not have to be endless marathons 
of cutting, stitching, and cranking 
things out. I like slowing down and 
taking detours, adding fresh ideas 
to the mix. P’ve found it usually 
yields exciting and innovative re- 
sults, often renewing my passion 
for the process. 


It’s a wrap 

Any kind of bulletin board you can 
pin or tack into will work as a de- 
sign board, but I find it crucial to 
be able to control the look of the 
surface of the board itself. I want to 
make it as appealing and as helpful 
as possible by covering it with a 
color and a texture I can enjoy look- 
ing at for along time. I also want it 
to be lightweight, easy to hang and 
possibly move around, and easy to 
cut to the best possible size. 

I’ve achieved all these objectives 
with a simple arrangement of fab- 
ric over foam core, such as [m mak- 
ing in the photos at right. Foam 
core, which comes in sizes up to 
4 ft. by 8 ft, is available at art-supply 
stores, and can be easily cut with a 
mat knife and a ruler to any size or 
shape. Because it’s only about 4% in. 
thick, I add lightweight wooden 
slats (1 use rough garden stakes) 
to the back, which raise the sur- 
face from the wall behind, allowing 
pins to sink in more deeply and 
hold firmly. Securing the slats and 
attaching the covering fabric are 
easily accomplished with ordinary, 
white, household glue. 

Cut your covering fabric at least 
4 in. to 6 in. bigger all around than 
your foam core, iron it, then lay it 
face down on the floor. Cover it with 
the foam core, then run a 2-in. to 
3-in.-wide zigzag line of glue along 
one edge of the board, folding the 
fabric over it. Work around the 
board, stretching the fabric slightly 
as you get to opposite sides, and 


starting each side at the center, 
working toward the corners. Miter 
the fabric corners with more glue 
as shown in the left photo below, 
holding the layers in place with 
pins. Arrange the slats around the 
edges and fill in the center in a few 
places, then glue them on top of the 
fabric. Stack a few heavy books or 
other weights over everything and 
leave it overnight. When the glue 
has dried completely, the board is 
ready to hang. Youcan catch a loop 
of light wire beneath two central 
slats as you're gluing, or simply 
nail the board to your wall through 
a few slats from the front. Use fin- 
ishing nails with narrow heads, so 
you can pop the fabric over the 
nails to conceal them completely. 
You're ready to roll! + 


Diane Ericson designs and teaches in 
Aptos, Calif. You can visit her on the 
Web at wwwrevisions-ericson.com. 





Foam core, fabric, white glue, and wooden slats are about 


all you need to make a board. Place the fabric face down on 
the floor, then the foam-core board on top. Apply glue liberally 
along the board’s sides in zigzag lines, mitering each corner as 
you lightly stretch the fabric to cover the board. Pins hold things 
in place as the glue dries. Then, glue the slats to the board’s back 
as you did the fabric, placing several in the center to support 
large pieces of foam core. The slats raise the foam core away 
from the wall, allowing pins and tacks a more secure hold. 
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often compare couture sewing 
with gourmet cooking. One 
doesn’t necessarily prepare a 
gourmet meal every night, but 
it's very rewarding, upon oc- 





casion, to pull out all the stops. 
You plan an inspired menu, round 
up special ingredients, polish the 
silver, dust off the best china, and 
explore unfamiliar kitchen gadgets 
and cooking techniques. Couture 
sewing is a similar lavishing of time 
and attention on extraordinary ma- 
terials, in anticipation of the spec- 
tacular. And the best part of all is 
that it’s fun along the way, from 
the initial vision to the final prod- 
uct. In this article, I'll outline nine 

fundamentals that distinguish the 
couture process from everyday 
sewing, and explain why you 

should consider them, next 

time you need a sewing feast 

instead of just a snack. 


i\Make a muslin 


Making a full muslin version is the 
essential first step in creating a cou- 
ture garment. Nothing else will 
provide the same scope for exper- 
imentation and evaluation as a 
muslin. The muslin is your per- 
sonal laboratory, allowing you to 
judge, adjust, and perfect a gar- 
ment’s fit and proportions. You'll al- 
so be able to determine and then 
mark the best placement of design 


details, darts, the exact location of 
the waistline, button and button- 
hole spacing, sleeve and skirt hem- 
lines, the placement and shaping of 
the neckline, the height of the 
sleeve caps, and the size and posi- 
tion of the shoulder pads. You can 
pin it, cut into it, pare it down, and 
adjust, mark, and annotate it end- 
lessly. Once accurately marked, dis- 
mantled, and pressed, as shown at 
the bottom of the facing page, you'll 
have a complete, sturdy set of full 
(not half) pattern pieces, which 
you'll use to cut the fashion fabric, 
the underlining(s), and the lining. 
The fashion fabric for couture gar- 
ments is always cutin a single layer, 
so full pattern pieces are essential. 

A well-marked muslin contains 
stitching lines, wide seam allow- 
ances (couture follows the stitching 
lines, not a %-in. seam allowance, 
and generous seam allowances leave 
room for adjustments and alter- 
ations), the center front and center 
back, darts, grainlines, bust apex- 
es, the waistline, hemlines, and 
neckline. | first mark the muslin 
with dressmaker’s carbon, then ma- 
chine-baste over the marks with 
dark thread, so all information ap- 
pears on both sides of the muslin. 


Underlining 
Couture garments are almost al- 
ways underlined. I sometimes com- 


Detail photos: Sloan Howard 


These nine methods make 


a real difference when you want to 


create a special garment 


by Susan Khalje 


pare the fashion fabric to the paint 
on the wall; it’s not the paint that 
holds up the wall; it’s what’s go- 
ing on underneath. Underlinings 
can range from the sheerest silk 
chiffon to canvas and even flannel, 
but what they all do is provide sup- 
port behind the scenes, and a base 
for all of the hand stitches that are 
so important to couture sewing. 
Underlining fills out pleats and 
gathers, absorbs perspiration, makes 
a fragile fabric useable in a sturdy 
garment, and helps camouflage the 
presence of any boning. Unlike 
fusible interfacing, which changes 
the hand of the fabric, underlin- 
ing allows the fashion fabric to 
maintain its character. Underlin- 
ing can also affect the fabric’s col- 
or; whites can be made whiter, or 


Dismantled and pressed, a muslin becomes 
the pattern, with wide seam allowances and 


thread-traced seamlines and other markings. 





they can be toned down and tinted. 
A student of mine recently made a 
gown out of an off-white, silky fab- 
ric; a bright aqua underlining 
changed the color to a beautiful icy 
green-blue—the effect was stunning 
and totally unexpected. 

Silk organza, silk crepe de chine, 
and cotton batiste are the under- 
linings I use most; less-frequent 
but still useful choices include silk 
chiffon, muslin, canvas, and crino- 
line. As with all sewing, experimen- 
tation is the key. Layering many 
fabrics and assessing the result will 
educate and guide you. And re- 
member that different parts of a 
garment may require different un- 
derlinings, and that more than one 
layer can be used. The full, gathered 
skirt of a silk shantung gown would 
benefit from a silk- 
organza underlining, 
while the structured, 
boned bodice will 
need something stur- 
dier, both to help 
shape it and to cam- 
ouflage the boning. 

A further advantage 
of underlining is that 
it can be marked with 
the stitching lines 
and other important 
placement lines, leav- 
ing your fashion fab- 
ric unmarred. Traced 
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markings are gently applied to the 
underlining, to make sure they 
won't show through to the fashion 
fabric. The fashion fabric and the 
marked underlining are then lay- 
ered with their grainlines carefully 
lined up and hand-basted together 
along the stitching lines. They func- 
tion thereafter as a single layer, the 
fashion fabric strengthened and 
the unit accurately marked. 


Seams and 

seam treatments 

You can see by now that there 
can be many layers in a seam, 
usually two layers of fashion 
fabric and two layers of un- 
derling, so doing a test seam 
(at least 10 in. or 12 in. long) 
of the same layers, stitched in 
the same order, is critical. 
You'll be able to assess stitch 
length and tension, and see 
how the fabrics react to press- 
ing variables. 

Couture garments are usu- 
ally lined, and although the 
seam allowances may be 
spared heavy use and abrasion, 
their treatment still needs to be 
considered. The wide seam al- 
lowances that were useful during 
the initial stages of the garment’s 
construction are no longer need- 
ed, so they can be trimmed down. 

In certain areas, such as a 
princess seam over the bust, the 
seam allowance needs to be 
clipped, carefully pressed, and 
catchstitched to the underlining to 
keep it flat. For an unlined gar- 
ment, hand-overcasting is the tra- 
ditional couture seam-allowance 
treatment. This technique gently 
controls the raw edge without the 
application of a great deal of 
thread. Further, it causes no dis- 
tortion to the seam allowances (a 
tendency with long, off-grain 
seams), and is undetectable from 
the right side of the garment. 


Careful pressing 

I’m always amazed at the differ- 
ence careful pressing makes; it tru- 
ly can transform a garment. It’s no 
substitute for imprecise sewing, 
but it will bring out the best in a 
well-sewn garment. After you per- 
fect the stitch length and tension on 
your sample seam, use it to see 
how your fabric(s) react to pres- 
sure, steam, and moisture. You'll 
also need to determine what tem- 
perature your iron should be, and 
what sort of pressing cloth to use. 


Nothing compromises 
a fine garment more 
than being pulled out 


of shape while on 
a hanger 


Be sure to test both the right side 
and the wrong side; you may be 
able to get away without a pressing 
cloth on the inside, while it’s al- 
most always essential on the out- 
side. My all-purpose favorite is a 
large square of silk organza. It can 
tolerate any temperature, you can 
see through it, and you can quick- 
ly and easily moisten it to create a 
little steam. 

One essential technique is sand- 
wich pressing, which is simply 
pressing straight down on both 
sides of a just-stitched seamline, 
melding the threads. Don’t move 
your iron back and forth. Simply 
press the iron straight down, lifting 
it and moving it before pressing 
again. Otherwise, you'll be likely 
to distort the seam allowances. 
Then, before pressing the seam, I 
spread the seam allowances open 


with my fingernail until I feel that 
the seam is fully opened. I don’t 
press until I can almost see the in- 
dividual stitches. If the seam isn’t 
fully spread, there’s a risk of press- 
ing creases into the seam, which 
can be difficult, if not impossible, to 
remove. Finally, always press a 
curve over a curve; it’s impossible 
to press a princess seam or any 
kind of a shaped seam on a flat 
surface, so get used to using a ham. 
Couture requires very basic iron- 
ing equipment, the steam and high 
heat needed to press and ma- 
nipulate wool aren’t neces- 
sary for most couture gar- 
ments. Although I’ve tried 
fancier irons, | always fall 
back on a good basic iron (in- 
to which I never put water) 
and a plastic spray bottle. 
With these, I’m able to con- 
trol when and where I put 
moisture. It’s a simple but 
safe and effective solution. 


Hand-picked zippers 

Although invisible zippers 
are now used in some couture gar- 
ments, the hand-picked zipper is 
one of the hallmarks of the craft, 
and it’s an outward indication of 
the fine workmanship found 
throughout the garment. A hand- 
picked zipper is quick and easy to 
apply, and strong enough for any- 
thing short of industrial use. Once 
the opening is determined, its 
edges can be gently folded and 
pressed; leave the basting stitches 
in place to keep the fashion fabric 
and the underlining together until 
the zipper is in place. If the open- 
ing is on a curve (along the side 
seam of a skirt, for example), nar- 
rowstrips of on-grain silk organza, 
basted inside the garment along 
the fold of the seam lines, will sta- 
bilize the edges and prevent any 
distortion. The zipper is prick- 
stitched into place, starting at the 


top right, and working down one 
side and up the other, as shown in 
the bottom right photo (see also 
Threads No. 89, pp. 45-47). The 
stitches, sewn with waxed, double 
thread (pull the threaded needle 
through a piece of beeswax to 
thread before 
sewing), mustn’t be too tight oth- 


strengthen the 


erwise they’ll pucker, giving it an 
unwanted tufted appearance if you 
embed the stitches in the fabric. 
Consider moving the zipper to the 
side seam. The back will then be 
left uninterrupted, which is espe- 


cially nice on an evening dress. 


Facings, linings, 

and understitching 

Separate facings are not often used 
in couture garments. More com- 
mon is a row of staystitching that 
defines and stabilizes the foldline. 
The seam allowance (which, re- 
member, is wider than the stan- 
dard % in.) is turned inward, 
clipped if necessary, and secured, 
usually with a catchstitch, to the 
underlining. A turned-back seam 
allowance can easily be further sta- 
bilized with an inserted strip of 
silk chiffon or silk organza cut on 
the appropriate grain. A narrow 
strip of bias-cut fabric will pad out 
a rolled edge, and a piece of on- 
grain chiffon will stabilize a bias 
edge while allowing it to maintain 
its soft fold. 

Linings are generally applied by 
hand; the lining is cut from the 
same pattern as the garment in mir- 
ror image (right side in). The fold- 
lines are staystitched to stabilize 
the fabric and make it easy to turn 
the raw edges in accurately. Lin- 
ings are most typically hand- 
stitched with a sturdy, quick, fell 
stitch, leaving little thread on the 
surface of the garment to see or to 
snag. Finally, the lining is under- 
stitched by hand with a prickstitch 
through the lining to the underlin- 


ing, while carefully avoiding the 
fashion fabric. This prevents rolling 
and defines the edges beautifully. 


Ribbon-faced waistbands 

I start a sturdy, narrow (1 in. or 
so), couture waistband with a 
length of grosgrain ribbon as an 
internal stabilizer (usually the same 
ribbon that I used to measure and 
position the waistline when I’m do- 
ing my early muslin fitting). It’s 
hand- or machine-basted in place 
along its lower edge, which rests 
just at the garment waistline. Next, 
the waistband is sewn onto the 
fashion fabric along the waistline. 
I add the hanging loops, then fold 
the waistband over, tucking its 
seam allowance inside, and fell- 
stitch the inner edge into place, as 
shown in the center photo on p. 
48. If the waistband is wide, I sup- 
port it with a number of short 
pieces of boning, placed horizon- 
tally around the waistband. (See 
also Threads No. 97, pp. 56-59 for 
more on boning). 

A grosgrain waist stay helps an- 
chor a dress or raised-waist gar- 
ment at the waist, and allows a 
dress’s skirt to hang from the waist- 
line rather than from the shoulders, 
causing less distortion in the up- 
per part of the garment. Fitted on 
the wearer, ideally at the muslin 
stage, with typically about | in. less 
ease than the garmentat the waist, 
it’s inserted in the otherwise fin- 
ished garment simply by catching it 
securely to crossing seams, easing 
the outer layers slightly so as not to 
cause any visible distortion to them. 
Be sure to position the hooks so 
they don’t cause discomfort. 


Hems 

Unless machine-stitched, bound, 
or finished with some other deco- 
rative treatment, hems should de- 
fine the edges of a garment quietly 
and invisibly, as you can see in the 


Bound buttonholes that snap on the inside eliminate any 
visible strain or distortion on the closure. 





An internal waist stay takes all the strain and weight of 
the garment from the zipper and/or shoulders. Made from 
grosgrain and slightly smaller than the garment at the waist, 
it’s caught to the garment only at crossing seams. 





A hallmark of couture, a hand- 


picked zipper (right) is easy to 
insert and elegant. So is an 
invisible zipper; the difference is a 
matter of personal preference. 
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Haute hang-ups: A hook-on ribbon loop helps support a 
one-shouldered gown and blends neatly into the beaded 
pickstitches catching the hand-finished lining to the underlining 
(top) . A skirt’s hanging loops are caught in the grosgrain- 
stabilized waistband (center). A strategic snap holds a slippery 
top to its dedicated hanger (bottom). 


couture garment on p. 44. Hiding 
the stitches isn’t a problem; the 
hem allowance is stitched to the 
underlining. There’s always shifting 
in the long sections of a garment, 
so I count on re-basting the layers 
at the hemline after an overnight 
hanging. I remove the initial bast- 
ing stitches, carefully realign the 
layers, and re-baste with large, loose 
stitches, so that only a very small 
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bit of thread from each stitch shows 
on the outside. I fold the hem al- 
lowance so the basting stitches are 
just to the inside. If the garment is 
going to be lined, careful trimming 
of the edge of the hem allowance is 
usually preparation enough before 
hemming. If the garment is un- 
lined, hand overcasting, hem lace, 
or a Hong Kong finish are possi- 
bilities for finishing the raw edge. I 
like to secure hems with a catch- 
stitch; it’s quick, easy, and, best of 
all, keeps layers flat against one an- 
other. Whipstitches often seem to 
cause distortion by pulling the hem 
allowance diagonally. Resist the 
temptation to anchor the hem 
stitches at the seam allowances of 
vertical seams, which can often pull 
the fabric up slightly at the seams, 
resulting in an uneven hem. Cou- 
ture hems, with their gently folded 
edges slightly filled out by the un- 
derlining, are seldom given a sharp 
press. They’re brushed over with 
the iron, creating a gentle fold and 
making later alterations much 
more feasible. 


The niceties 
Couture sewing is replete with 
clever and useful finishing touches, 
which combine function with style 
and charm. For example, although 
distinguishing between the front 
and back of most garments is easy, 
there are instances when the dis- 
tinction is unclear. A small but no- 
ticeable “F” embroidered on the in- 
side of the waistband at center 
front, gently guides the wearer. 
Nothing compromises a fine gar- 
ment more than being pulled out of 
shape while on the hanger. If a gar- 
ment is particularly heavy, you 
might find it better to store it flat. If 
itis hung, find a way to distribute 
its weight. A heavy gown could have 
a separate pair of hanging loops 
for the skirt, attached at four points 
around the waist seam instead of 


the customary two. Hanging loops 
can be removable, if not easily con- 
cealed within the garment. A rib- 
bon loop, onto which a hook has 
been sewn, could temporarily at- 
tach to a hidden metal eye or a stur- 
dy thread bar within, say, a one- 
shouldered gown. A sheer garment 
could easily hide half a snap, with 
the matching half sewn to a padded 
hanger, to which the garment sim- 
ply snaps. All of these techniques 
are shown in the photos at left. 

Bra carriers, customarily placed 
at the top of the shoulder, are often 
useful: sometimes more than one 
pair is called for, especially with a 
neckline that plunges to the front, 
back, or both. Not only will the bra 
straps be kept out of sight; the 
straps can add a bit of stability to 
the bodice, as long as the under- 
garment is well fitted. 


It could change your life! 

I hope that, as you apply these and 
other couture techniques, you'll 
not only enjoy the process but 
you'll whet your appetite for more. 
You'll find yourself looking at gar- 
ments with new eyes, becoming 
fascinated with fabrication, and 
wondering which underlining has 
been used. You'll start figuring how 
a bodice is supported, and how a 
certain shaping is achieved. You'll 
wonder what supports a sleeve, or 
a stand-up collar. You'll notice a 
hand-picked zipper and appreci- 
ate beautifully crafted bound but- 
tonholes and admire the shaping 
that artfully placed and cleverly 
shaped seams can give. It’s a fasci- 
nating and alluring world, and 
we're doubly lucky thatit’s one in 
which we can participate as well 
as admire. + 





Susan Khalje writes and sews couture 
garments in Glenarm, Md. You can 
contact her on the Web at www. 
susankhalje.com. 
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erfectly rendered hand- 
quilting stitches have been: 
admired and envied since 
the beginning of quilt mak 


Tiny, even stitches 
are your reward 

. ing. Quilters view beauti- 
for practice tale fully hand-stitched quilts , 
un eeele d n fe all with reverence, and often whisper, 


“Look at those stitches!” Yet, many 


that Tailticlaletsts a quilters avoid hand-quilting be- 


cause they're unhappy with their 





results. Skipped or uneven stitches, 
hand- “quilting” visible knots, and puckered fabrics 
stitch — ) are just a few of the potential pit- 


falls. Others include uneven, “pin- 
prick” stitches, which catch onlya . 
few threads on the back of the quilt. 
and can easily pull out, and large 
stitches that can snag and break. 
When executed correctly, hand- 
sewn quilt stitches are the same 
length on both the front and back 
of the quilt, and the spaces between 
them are all identical. Ideally, the 
smaller the stitch, the better; how- 
ever, evenness and consistency of 
the stitches are more important 
than stitch size. And once this 
method becomes familiar, you will 
Consistent hand-quilting stitches will enhance a quilt’s automatically sew smaller stitches. 
beauty and help it last a lifetime. : If you're dissatisfied with your 
hand-stitching, follow along for an 


by Mary Stori | 
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The hybrid rocking-stitch 


The hybrid rocking stitch involves, in essence, picking up a series of tiny pleats (consisting of all three layers of the quilt) on the sewing needle 
by guiding the needle through the quilt’s surface fabrics and batting, and rocking it back and forth repeatedly from a vertical to a horizontal 
position. The author positions the needle vertically on the quilt top (photo A), then pierces the fabrics and batting until she just feels the needle’s 
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in-depth look at a hand-quilting 
method I call the hybrid rocking- 
stitch. With lots of practice, it pro- 
duces consistently excellent results. 


Fabric, batting, and thread 
The right fabric contributes to a 
well-made stitch. Loosely woven 
fabrics don’t quilt or wear well, 
while densely woven fabrics (such 
as bed sheets) and polyester and 
cotton/polyester blends are diffi- 
cult to stitch. For 
uniform stitches, 
easy quilting, and 
durability, choose 
medium-weave, 
mid-weight, 100% 
cotton fabrics. 

Batting forms 
the center of the 
quilt “sandwich,” and there are 
many types, from cotton, polyester, 
silk, and wool to blends (visit 
Threads’ Web site for a batting com- 
parison). Experiment to find the 
type that works best for you. 

The best thread to use is one made 
for quilting; it’s slightly thicker, 
stronger and longer-wearing than 
regular sewing thread. Of course, if 
you're making a purely decorative 
quilt, choose any thread you like. 


Needles and thimbles 

I use a “between” needle for hand- 
quilting. Its short, thin shaft is eas- 
ier to direct in and out of the quilt 


Stitch toward 
yourself rather 
than right to left 


layers than a larger needle. Be- 
tweens come in sizes 5 through 12 
(larger numbers designate finer nee- 
dles). Be aware that needle-sizing 
isn’t standard from company to 
company. I prefer the size 10 or 11 
between quilting needles made by 
Jean S. Lyle (see “Quilting tools by 
mail” on the facing page). 

A thimble is vital for my hybrid 
rocking-stitch, because the eye end 
of the needle is maneuvered with 
the tip or side of 
your middle fin- 
ger. Many differ- 
ent thimbles are 
available, but only 
your finger knows 
which fits you. 

A metal thimble 
provides the best 
protection. Look for one with deep 
indentations to hold the needle in 
place. An open-ended thimble, 
such as those available from Rox- 
anne Products (see the source list), 
accommodates long fingernails, 
and reduces perspiration, which 
is often a problem with traditional 
thimbles. The thimble | prefer, 
however, is a leather one. A leather 
thimble grabs the needle better, 
giving me more control. It’s also a 
good choice for beginners. 


Marking tools and quilt hoops 
The most important quality of a 
marking tool is its removability. To 





be sure that what you put on comes 
off, test your marking method every 
lime you use it. 

I favor soap slivers, whose marks 
are completely removable. Be aware, 
however, that soap-sliver marks 
aren’t the most precise, they’re dif- 
ficult to see on light-colored fab- 
rics, and they rub off easily. Use a 
brand that doesn’t contain cold 
cream, which makes the soap too 
crumbly. Store the soap in your 
freezer to keep it hard, and use an 
emery board to sharpen its edges. 

A hoop or frame maintains prop- 
er tension and keeps the quilt layers 
from shifting and bunching. I pre- 
fer a handheld, 11-in. by 17-in. PVC 
frame for its portability and com- 
fort. Itaccommodates any size quilt, 
even king size. I just reposition it as 
I work (see the source list). 


Quilt patterns 

The quilt motif you select can help 
determine how smoothly the quilt- 
ing process goes. Patterns that in- 
volve long, straight lines are easy 
and quick to quilt, but crooked or 
uneven stitches are more apparent. 
Except for overly long stitches, such 
flaws can be camouflaged if you 
are using designs with short, 
curved lines. 

Balanced stitches are easier to 
achieve by stitching along the cross- 
grain or on the bias, because there’s 
more flexibility in the fabric. Start 





point touch the finger of her other hand beneath the quilt (B). She lays the needle parallel to the quilt top (C), and stitches toward herself, working 


the fingers together as explained in the text, while simultaneously pinching the fabric into a tiny pleat. Pushing the needle through the pleat just 


until she sees its tip (D), she returns the needle to its vertical position (E), before repeating the process to load several stitches on the needle (F). 


with a simple pattern, and soon you 
can tackle more intricate designs. 


Basting 

Basting is essential to keep the grain 
of the quilt top and backing aligned. 
If the grain of the two fabrics does 
not match, quilting will be more 
difficult, and the fabric is likely to 
pucker. I use a thin, curved uphol- 
stery needle and authentic white 
basting thread, which is quite thin, 
breaks easily, and is easy to remove. 
Using colored thread for basting 
can cause permanent damage if the 
dye transfers to the fabric. While 
some quilters baste with safety pins 
and quilt basting guns, both leave 
too much play between quilt layers. 
Also, safety pins can discolor the 
fabric, and basting guns may leave 
holes in the fabric. Baste generously 
and work ina grid, with stitches no 
less than 3 in. to 4 in. apart. 


The hybrid rocking-stitch 

My hybrid version of the traditional 
rocking stitch is unique and allows 
you to see what you're doing all 
the time. You always stitch toward 
yourself, rather than sewing from 
right to left most of the time as in 
the normal rocking stitch. Securing 
the quilt quite loosely in the frame, 
allows you to manipulate the fabric 
into tiny “pleats” as you pick up 
stitches on the needle. To produce 
this stitch, follow these steps: 


1. Wearing a thimble on your mid- 
dle finger, lightly place the tip of the 
needle on the quilt topin a vertical 
position (see photo A on the facing 
page). Balance the eye-end of the 
needle on the thimble. Your thumb 
should be resting on the quilt in 
front, but slightly off to one side of 
the needle, and your hand should 
look like a relaxed, backward C. 
Place the middle finger of your oth- 
er hand underneath the quilt to 
feel for the needle’s point, and ma- 
nipulate the fabric. This hand may 
also help hold your hoop. Gently 
pierce the quilt until you barely feel 
the tip of the needle on your mid- 
dle finger. The moment you feel the 
needle, stop pushing (photo B). 

2. Use the thimble to lay the needle 
parallel with the quilt surface. Do 
not push forward. The eye should 
face away from your body (photo 
C). At the same time, push the 
thumb of your thimble hand down 
and slightly forward on the fabric, 
away from you; and push the mid- 
dle finger of the hand under the 
quilt up and slightly back, toward 
you, working together to pinch the 
fabric into a tiny pleat (photo D). 
This procedure sets the tip of the 
needle into the reverse side of the 
pleat. The bottom finger doesn’t 
actually push the needle, only the 
fabric. The length of the needle 
that travels beneath the quilt back 
determines stitch length on the 


back and the space between stitches 
on the front. 
3. Now, use the thimble finger to 
push the needle through the fabric 
pleat. As soon as you see the tip of 
the needle come through the front 
of the pleat, stop pushing and re- 
turn the needle to the full vertical 
position to begin the next stitch 
(photo E). Remember, the size of 
the quilt stitch is equal to amount 
of the needle exposed, so don’t 
push the needle too hard as you 
guide it through the pleat. Repeat 
these steps, loading several stitches 
onto the needle before pulling it 
through the layers (photo F). 
Keep in mind that only your 
thimble finger guides the needle, 
and that the thumb of your thimble 
hand and middle finger of your 
bottom hand maneuver the fabric. 
The needle should always be either 
vertical (when entering the quilt 
top) or horizontal (when pushing 
through the fabric pleat). Profi- 
ciency comes with lots of practice. 
The secret is to understand your 
materials and perfect the correct 
hand movements, which, once con- 
quered, will reward you with small, 
even, beautiful stitches. 


Mary Stori is a nationally recognized 
quiltmaker, fashion designer, instructor, 
and author. To contact her via e-mail: 
dstori@earthlink.net. Or visit her Web 
site: www.quilt.com/marys. 


Quilting tools 

by mail 

Coats and Clark 

PO Box 12229 
Greenville, SC 29612 
800-648-1479 
www.coatsandclark.com 
Quilting thread 


Fairfield Processing 
Corporation 
Department W 

PO Box 1157 
Danbury, CT 06813 
800-243-0989 
www.fairfield 
processing.com 
Batting 


Hobbs Bonded Fibers 
PO Box 2521 

Waco, TX 76702 
254-741-0040 

Batting 


Jean S. Lyle 

PO Box 289 
Quincy, IL 62306 
217-222-8910 
Quilting betweens 


Mary Stori 

W. 811 Taylor Trail 
Brodhead, WI 53520 
PVC quilt hoops 


Roxanne Products 
Company 

742 Granite Ave. 
Lathrop, CA 95330 
800-993-4445 
www.thatoerfect 
stitch.com 
Open-ended thimble 
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No pattern required. 
All you need is a rectangle 
of fabric and a dress form 
on which to start your 
journey into the world of 
draped fashion. 


ou don’t have to have a 

design degree or a fancy, 

professional dress form 

to drape yourself a closet 

full of unique, wearable 

fashions. If you’ve got 

any kind of fairly sturdy form with 

a few standard markings, all you 

need to get started are some basic 

guidelines, a willingness to explore, 
and a lot of cheap muslin. 

In this article, PIl show you two 

draping approaches, which can be 

combined to create a wide variety 


lines. Use a thin, contrasting tape 
or ribbon to establish your pre- 
ferred waistline, center front (CF), 
center back (CB), and side seams, 
as shown in the bottom drawings 
on the facing page. Professional 
forms also have princess-seam lines 
front and back that mark bust 
points and the classic position for 
standard darts, both above and be- 
low the waist, which can serve as 
useful reference points for design 
whether you're using darts or not. 
Add your preferred version of these 


A SKIRT- 


Vary a simple rectangle to create a 





of flowing, interesting skirts, like 
the one at left. Starting your drap- 
ing efforts with skirts keeps things 
simple—no bodice or crotch to wor- 
ry about—increasing the likelihood 
of getting wearable results right 
away; and by draping in different 
waysabove and below the hipline, 
fitting issues can be kept out of the 
way of design play. Let’s begin by 
preparing the form and fabric. 


Mark the form 

No matter how you came by your 
form—molding, wrapping, or pur- 
chasing it—it’s not ready to use with- 
out a few clearly marked reference 


lines to your form if you like. Make 
sure your form is supported or 
hanging so it’s oriented as parallel 
as possible to your own posture. 
With the form in this position, all 
vertical, taped lines should be per- 
pendicular to the floor when 
viewed straight on. The waistline 
tape should follow your own nat- 
ural waistline, while being as hor- 
izontal as possible. Since we're ad- 
dressing only skirts, these are the 
only tape-line markings you'll need. 


Straighten the grain 
To orient your draping fabric to 
the form, you need only mark the 


& Jack Deutech:; har and make 


pret 


length- or crosswise grain on each 
carefully grain-straightened piece 
(there’s no bias draping in this in- 
troductory article). To straighten 
the grain, tear an ample length 
from the bolt, and if the starting 
edge was cut, tear away near the 
cut, so that both crossgrain edges 
are raw and parallel to the fabric 
threads. Sometimes it’s helpful to 
also tear away (or at least clip) the 
selvages so that all four edges are 
raw and able to be corrected easily. 

Fold the fabric in half with sel- 


the individual threads, and won’t 
hesitate to use it freely. But you can 
use any fabric that more or less 
matches the weight of the fashion 
garment you have in mind, and 
that you have plenty of. 


Use a yoke to simplify fit 

The 1920s were a heyday for 
draped skirts and dresses, and 
most of what ll show you comes 
from my study of these fashions. 
Flapper-era skirts and dresses were 
typically fitted quite smoothly be- 


line or other slim skirt pattern or 
sloper will do fine; just trace off 
the pattern from waist to hips, cut 
this out in muslin, and pin the 
muslin to your form. Better yet, you 
can drape a fitted yoke, front and 
back, as shown in the photos on 
pp. 54-55, which will serve as an 
ideal introduction to basic drap- 
ing procedures, as well as to our 
first draping strategy. But regardless 
of how you provide the yoke, the fi- 
nal design in all the draping ex- 
amples presented here will include 


LDRAPING PRIMER 


wardrobe of skirts and learn about draped design ty theresa LaQuey 


Meyer 


llustrations these two pages Karen 





vages aligned to see if the torn 
edges are perfectly parallel. If not, 
stretch the fabric on the bias, as 
shown in the top drawing at right 
to shift the edges in the direction re- 
quired. Once all edges match, mark 
the lengthwise or crosswise grain 
(depending on the design) by 
pulling a thread near the center of 
your fabric, or wherever you'll po- 
sition the CF or CB on it when 
draping. To make it more visible, 
trace the pulled thread with a con- 
trasting thread or with a marker. 
A cheap, lightweight, and loosely 
woven muslin makes great drap- 
ing fabric, since you can easily see 


tween the waistline (or just below 
it) and the hipline (or just above it), 
but barely skimmed the figure 
everywhere else. This is quite a flat- 
tering scheme, even if you aren't 
interested in vintage fashion, since 
it gives the impression of fitting 
more closely than it actually does. 
To translate this style to draped 
skirts, we'll divide the skirt into a 
fitted yoke and a draped fall. 

To create the yoke, you can sim- 
ply start with an existing skirt that’s 
smooth and comfortably fitted 
from waist to hipline, draping on- 
ly the portion of your design that 
will fall from this line. A basic A- 





a hipline seam joining the skirt 
portion of the design with the yoke 
above. Of course, the yoke could be 
joined or blended with a bodice, or 
a slim bodice hem dropped to pro- 
vide a straight hipline seam, turn- 
ing your skirt drape into a dress. 


Draping basics 
All draping starts and ends the 
same way: on the table. You begin 
at the table by straightening and 
marking the grain, and finish there 
by converting the unpinned, flat- 
tened drape into a pattern. 

In all cases, it’s customary when 
you bring the marked fabric rec- 


BEFORE 
YOU DRAPE 


Straightening 
your fabric 


Fold torn length in half 
with selvages aligned. 
To correct grain, stretch 
fabric in direction 

opposite to distortion. 


Marking your for 





m 


Solid lines on form are 
required for skirt draping. 
Pin contrasting tape or 


narrow ribbon on form 
to mark lines. 
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Draping a skirt yoke 
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Step 1: Start with straight-grained 
muslin rectangle several inches wider 
on each side than your form, from 
side seam to side seam, on which 
you marked center front (CF). Pin it 
centered over waist and CF marks on 


form; pin ends loosely to hold it up. 


Step 3: Measure down from waist tape and mark depth of yoke evenly from side seam to CF. This depth 


Step 2: Smooth muslin toward one is determined by your preference and figure: To keep yoke lying smoothly, bottom edge shouldn't be lower 


side seam without distorting CF than start of loose folds as fabric drapes below it (visible in previous photo), which requires darting to 


grain; repin to hold muslin precisely. — remove. This depth may need adjusting after draping back yoke—good starting average is 4 to 5 in. deep. 


Trace position of waistline tape and Step 4: Repeat steps 1 to 3 on back of form, starting at CB, and establishing waist, side, and 


side seam marking onto the muslin. yoke-depth seamlines. 


CF/CB 





The straight-waist skirt drape 


This shape creates no fullness tn fall 
of skirt, whether it falls from waist or 
hip. It can be draped on half form 

only from plain rectangle torn several 
inches longer than desired skirt length 
and wider than quarter total hip 
circumference. Allow at least ‘4-in. 
seam allowance at hipline and side 
seams. (See photos at top right on 
facing page.) 
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tangle to the form to start at CF or 
CB and work toward the sides, 
aligning the marked grain with the 
CF or CB marker. As you drape, 
keep checking to see that the 
marked grainline remains straight. 
If your form and your design are 
symmetrical, it’s only necessary to 
drape half of the design. Other- 
wise, drape each side of the form. 

After draping and with the work 
back at your work surface, clean 
up all seamlines and edges you've 
established by marking or cutting 
with rulers and curves, and check 
to see if your seams are “true.” Tru- 
ing a pattern means smoothing 
seamlines and making sure un- 
eased matching seams are the same 
length. Shirred, tucked, pleated, 


gathered, or eased seams will, of 
course, be longer than any uneased 
seams they join. Next, notches are 
placed in the seams and seam al- 
lowances added. Finally, the whole 
thing is traced onto paper, using car- 
bon paper and a smooth or notched 
tracing wheel, or a needle wheel 
that pierces the muslin and perfo- 
rates the pattern paper underneath, 
which requires a suitably soft work 
surface, such as a rotary-cutting 
mat or a sheet of foam core. This 
cleanup and truing stage is basic to 
all draping strategies from which 
you want to develop a pattern. 


Yoke draping 
As you can see in the yoke-draping 
photos above, our first draping 


Process photos: David Page Coffin 


Illustrations: Elliott Park; schematics: Karen Meyer 





Step 5: Unpin muslins and true, adding seam allowances. Trace trued, 
front-yoke piece across CF foldline, and back piece with seams on all 


four sides to provide seams for a rear closure. 


Step 6: Pin completed drape back in place on form in preparation for 


draping rest of skirt from it. 
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strategy involves nothing more 
than pinning and smoothing a 
straightened rectangle to the form, 
then tracing off the position of the 
seam markers underneath onto the 
muslin. To establish hems, new 
edges, or seams that don’t fall on 
existing lines, you can measure 
from existing marked lines as I did 
in these photos, or you can place 
additional tape markers for these 
positions on the form first. Of 
course, you don’t always have to 
smooth the fabric to the form with- 
in the marked or measured lines. 
You can allow it to fall into folds, pin 
out darts, add ease, pin in pleats or 
gathers, as you like. After you’ve 
draped and pinned the piece, trace 
off seams and other lines that mark 
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Draping a 
Straight skirt 


To add slight fullness (left), 


curve straight seam on 
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form (straight seam falls 
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without fullness). Raising 
seamline slightly (below) at 
CF or CB curves seam 
more deeply and adds 
barely noticeable fullness, 


keeping skirt from clinging. 
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The curved-waist skirt drape 


This shape creates evenly distributed fullness in skirt fall. Example shown is 
full-circle skirt. To drape half form only, tear two squares of fabric 5 to 8 in. 
longer than desired length. Cut curved shape out of one corner. For 38-in. 
hipline, measure in 5 in. from one corner on both sides and cut curve 
between marks; measure slightly less for smaller hips, slightly more for larger 
hips. Resulting curved seam must extend around hipline when clipped from 
CF or CB to side seams (SS) with excess enough for ‘2-in. seam allowances 
all around. Start by overlapping and pinning one curved corner over yoke at 
CF or CB, smoothing and clipping along hip seamline to side seam. Mark hip 
seamline, CF, and SS points. At form's SSs, mark skirt SSs by following 
thread down to hem. Repeat for skirt back. Shape curved hem on form, using 
hem marker. 
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The angled-waist skirt drape 

This shape creates fullness in skirt fall only at point of angle, whichis halfway between CF/CB and SS in 
examples shown. Starting rectangles and basic draping process are same as for circle skirt. Shape angled 
hipline seam by measuring in from one corner on both sides half length of hipline seam from CF or CB to 
SS. Cut away resulting square, allowing for ‘4-In. seam allowances. Leave hem uncurved for handkerchief 
points front and back, directly below angle in seam, as in left example below. 


the edges of the draped piece, then 
label and remove all pieces to the 
table for truing. 





Shaped-waist 

skirt drape 

This shape, slightly curved 
hipline seam with angles at 
SSs, has slight fullness in 
front and back, with side 


With curved hem 











Skirt draping 


The skirt examples shown here use 


% CF another common draping strategy 
13 in which simple starting seam 

shapes are precut into grain- 
Skirt straightened rectangles before drap- 
length ing begins. These examples all 


evolved from a few time-honored 
discoveries about how to control 
the fullness of the skirt by shap- 
ing the seam from which it falls 
from a waistline or hipline seam, as 
shown in the diagrams here and 
on pp. 54-55. First, if the skirt 
seamline is straight, the skirt will 
fall flat against the body, without 
fullness (p. 54). Next, if the skirt 
seamline is a concave curve, the 
skirt will fall with evenly distrib- 
uted fullness (p. 55). The photos at 
top right on p. 55 show how you 
can use this principle to add pre- 
cise amounts of fullness to a 
straight-waisted draped skirt sim- 
ply by raising the seam at the form 
to curve it. Finally, if the skirt seam- 
line has an angle cut into it, the 
skirt will fall with all fullness di- 
rectly below the angle (above). 
These three basic waistline 


fullness. It should be draped Skirt shapes have been used and com- 
ye eee ae = bined countless times to create 
jenoth plus wieth oF full-fie Form’s SS memorable, wearable skirts. The 
circumference, so that exact CE/CB example at left simply extends 
amount of desired hipline these ideas (see it in fabric on 
Bae yy ese maniinante os Form’s SS p. 52), and should get you off and 
shown, then pin over yoke from Skirt running toward a variation of your 
SS to SS. Raise CF, pinning length own. If you decide to make a fash- 


and smoothing to curve hipline 
seam and add slight skirt 
fullness (see photos at top right 
on p. 55); too much defeats 
purpose of design. At form's 
SSs, mark skirt SSs by following 
thread down to hem. Repeat for 
skirt back. Shape curved hem on 
form using hem marker. 
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Skirt length 


ion garment from your efforts, I 
suggest you start with lightweight, 
drapey fabrics such as chiffon, and 
use a narrow hemming method to 
finish the edges, so your results 
drape effortlessly. + 





Theresa LaQuey designs and sews vin- 
tage patterns in Oakland, Calif. 


ilustrations: Elliott Park; schematics: Karen Meyer 
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Design 


strategies 
from a 
window- 
fashion 
professional 


by Deb Barrett 


oday’s look in window 
treatments ranges from a 
simple length of fabric 
arranged over a rod to 





elaborate draperies remi- 
niscent of those in his- 
toric mansions. Whatever the style, 
the basic approach to design is the 
same. And as a professional design- 
er and installer, ’ve learned the 
tricks for creating treatments that 
are appropriate, beautiful, well con- 
structed, and suited to my cus- 
tomers needs—whether they’re tra- 
ditional draperies or unique window 
treatments that incorporate cou- 
ture dressmaking techniques. These 
procedures can be helpful to you, 
too, if you want to make your own 
window fashions. I'll elaborate more 
on the couture techniques in a fu- 
ture article, but for now, let’s take a 
look at some design fundamentals 
as well as some tried-and-true work- 
room techniques to get you started 
creating effective window treat- 
ments foranyroom. 


Start with the 

elements of design 

Window treatments come under 
the heading of applied design, 
which means they must be practi- 
cal as well as beautiful. For a pro- 
fessional designer, the elements of 
design—color, line, texture, form, 
and space—represent tools of the 
trade in the designing process. 
Color: Choosing a color scheme is 
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MEASUREMENT CHART 


valuable for 
d windows vary, but this 
des a useful guide. Dra 


Accurate measurements are in 
treatments. Rooms ana 
points to measure provi 
and wall; use a steel 
measuring first width 


4. Left of window to nearest 
obstruction 
9. Window opening width: 
inside at top, middle, and 
bottom an 
olding to mo 
; iat be window to nearest 
obstruction . 
5. Ceiling to window opening 
6. Window opening length: left, 
right, and middle (for wide 
windows) . 
7. Top of molding to sill 
8. Top of molding to bottom 
of window sill. 
9. Top of molding to floor. 
10. Floor to ceiling (check at 
least two places) 
41. Width of molding 
12, Depth of molding an 
window a 
43, Any additional measurem 
pertaining to design of 
treatment 


d/or 


usually one of the 
first steps in the design process, 
because color can be used to create 
a focal point and set the mood in a 
room. Colors like coral, red, and 
peach, for example, create a cozy 
feeling and are a great way to warm 
up a north-facing room. Cooler 
blues and grays might be more wel- 
come in south-facing rooms (see 
the color swatches on p. 57). Bright 
colors against a light background 
can fill up a wall, but those same 
colors against a dark background 
will not appear as bright or large. 
And window treatments placed 
against a lighter value of the same 
color blend into the wall. Keep in 
mind that colors may change from 
the light of day to evening. 
Line: The element of line is sec- 
ond only to color in defining mood 
and feeling. Vertical lines add 
height and dignity to a room and 
are considered more formal. A win- 
dow treatment using strong vertical 
lines will carry the eye upward and 
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A window 
treatment 
with strong 
vertical 
lines can 
disguise 
boxy Or 
odd- 
shaped 


windows 


“designer's dozen” key 
wa sketch of the window 


can disguise boxy or 
odd-shaped windows. 
Horizontal lines, on 
the other hand, create 
a casual, restful feel- 
" ing or can be used to 
give a sense of breadth 
or size and a relief 
from bold vertical 
features, like panel- 
ing or moldings. Di- 
agonal lines attract 
attention, causing 
the eye to follow 
them in each direc- 
tion, but they can 
be distracting if not bordered 
by vertical lines. I suggest using 
them as a detail rather than the fo- 
cal point in a treatment. Curved 
lines keep window treatments from 
looking too stiff. Using bands, bor- 
ders, trims, and contrast fabrics 
are all ways to emphasize line. 
Texture: The surface texture of a 
fabric can also convey mood. For 
example, chenille, denim, and linen 
are more casual, while smooth, 
shiny silk and moiré are more for- 
mal. Nubby, coarse textures absorb 
more light, creating shadows and 
making the colors look darker in 
value, while shiny textures reflect 
light and tend to look lighter in 
value. Combining several textures 
adds variety and interest, but jux- 
taposing strongly contrasting fab- 
rics, like corduroy and smooth silk, 
produces incompatible effects. 
Form: Lines joined together create 
shapes. In my experience, rectan- 
gles are the most preferred shape 
for window treatments as well as 
objects in a room, like tables and 


chairs. You can turn a square- 
shaped window, like a sliding glass- 
door unit for example, into a rec- 
tangle by extending its drapery 
onto the wall beyond the edges of 
the glass. And you can soften the 
stiff feeling of rectangles with curv- 
ing drapery lines. 
Space: Boundaries create space. 
For example, walls define the room 
as well as the window and deter- 
mine where and how a particular 
treatment can be installed. Mold- 
ings, air ducts, and furniture are 
also part of the space and must be 
considered as you design a window 
treatment. Because space influences 
the type of design and details you 
may want to use (see “Couture 
touches” on p. 61), precise mea- 
surements are a crucial part of plan- 
ning window treatments. To be sure 
you measure accurately and include 
every aspect of the window, refer to 
the measurement chart at left above. 
When you combine the elements 
of design with the principles of design 
—balance, emphasis, rhythm, and 
proportion or scale—you can alter 
the look of a window or room to 
achieve most any effect. Let’s look 
briefly at those principles. 
Balance: This principle refers to 
how and where the elements are 
used in the window treatment 
and/or in the room (see the left 
drawings on the facing page). It 
considers the visual weight of ob- 
jects, that is, the amount of space 
they appear to occupy. Formal bal- 
ance is symmetrical, projects a 
sense of dignity, and is usually less 
interesting than the asymmetry of 
informal balance, which pairs dif- 












a more spontane 


ferent objects of the same visual 
weight, and conveys a more sub- 
tle, spontaneous, and casual effect. 
Emphasis: Generally there should 
be one obvious focal point in a 
room. Before choosing a window 
treatment, decide if you want that 
treatment to be the focal point or a 
backdrop for emphasis elsewhere. 
Rhythm: This principle directs the 
eye as it moves around the room, 
through the repetition of line, form, 
color, or shape and the progression 
(the gradual increase or decrease in 
size and direction) of these elements. 
The window treatment in the draw- 
ing at right above displays rhythm. 
Proportion and scale: These prin- 
ciples address relationships of size. 
Proportion refers to how the elements 
within the treatment or room relate 
to one another as a whole (see the 





ce the elemen 
fect, or asym 


drawings on p. 60 and the propor- 


tion guidelines below). Scale refers to 
how the size of an object compares 
with the size of the space it’s in. 


Design considerations 
When | design window treatments 
for clients, I take into account the 
design fundamentals I’ve just out- 
lined, as well as other considera- 
tions, the first of which is style. Be 
aware of your own preferences in 
terms of style—that is, formal, clas- 
sic, contemporary, casual, and so 
on—but also take into account the 
latest fashion in interiors. And try 
to be consistent with the period 
and architecture of the house as 
well as the specific room and its 
special characteristics. 

Choose simple treatments for 
small spaces and more elaborate 
treatments, like layered draperies 


Choose 
simple 
treatments 
for small 
spaces 


over sheers, for oversize spaces. 
Create treatments that flow visual- 
ly for multiple windows, and, if 
there are disparate windows in the 
room, try to unify them by accen- 
tuating their common elements. 
Consider the shape of the window 
and hang draperies with a visual 
reference point, like the window 
sill, the apron (horizontal trim be- 
low the sill), or the floor, following 
the proportion guidelines I'll dis- 
cuss in a moment. And try not to 
make design decisions that will 
present maintenance nightmares. 


Get out the sketchpad 

Working on paper is a way to vi- 
sualize your design and plot out 
measurements. Use graph paper and 
start by drawing the window, then 
sketch in your treatment, consider- 
ing all of its components: the drap- 
ery length; the heading, or top por- 
tion of the drapery, the top treatment, 
or valance, that runs horizontally 
across the top of the window (such 
as a festooned swag made with 
draped folds of bias-cut fabric and 
that may include a cascade or side- 
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THE PRINCIPLE OF 
PROPORTION 
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it’s essential to maint 
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dividing a window In 
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Placement of tiebacks 
dramatically affects 
visual weight of window. 


piece that’s pleated or gathered and 
mounted over or under the swag); 
and tiebacks that hold the drapery 
lengths off to the side of the window 
(see the drawing at right above). 
Although there can be exceptions, 
the following proportion guidelines 
hold true for most situations: Try 
not to divide the length of the win- 
dow in half. Instead, use the Rule of 
Fifths or Sixths. For example, if you 
want your window treatment to in- 
clude a swag, divide the total length 
of the treatment by five or six to 
give you the swag’s finished length. 
Here’s a good rule of thumb: For 
treatments mounted just above the 
window, divide by six; for ceiling- 
mounted treatments, divide by five. 
A cascade should be at least twice 
the length of the swag drop, and its 
long point should fall into the bot- 
tom third of the window for the best 
look (see the right drawings above). 

A second rule of thumb-the rule 
of threes—which I learned many 
years ago in design school, main- 
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tains that objects placed in threes, 
or multiples of three, are the most 
pleasing to the eye. If you're plan- 
ning stationary drapery panels, use 
a ratio of two-thirds panels to one- 
third window. And use that same 
ratio when using two colors or two 
fabric prints, for example, and a 
60%, 30%, 10% mix when using 
three. Using three colors or prints 
allows you to use one color or print 
as a statement, one as a contrast, 
and one as compliment. 


Will it work? 

Before your design can become a 
reality, you need to consider how 
and where you'll mount the rods 
for your treatment. Do you want 
them on the window frame or on 
the wall? Placing them on the frame 
is not as good a choice as on the 
wall because gaps can occur at the 
edges of the drapery panels, and 
the headings may show from the 
outside. Ideally, consider mount- 
ing the rods so the treatments ex- 





tend at least 4 in. up from the top 
and to each side of the window. 
Before I plan to install rods on a 
wall, however, I examine the wall’s 
surface to determine whether it’s 
drywall or plaster, because that 
might affect installation, especially 
the choice of mounting screws. 
When youre satisfied with your 
designs, it’s time to make some pat- 
terns. You don’t need actual pat- 
terns for long drapery panels—they 
can be cut directly from the fabric 
using your measurements—but | 
recommend making patterns for 
top treatments with special details. 
Some designers make their patterns 
using lining fabric instead of paper, 
which works especially well for large 
treatments. It can also be used to 
model the treatment on the win- 
dow. Keep in mind as you calculate 
your dimensions and make your 
patterns, that you need to make al- 
lowances for hems, headers, seams, 
fullness, and pattern repeats. You 
can follow standard workroom prac- 
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Rules are meant to be broken. 
Today’s larger 
windows re- 
quire adjust- 
ments to 
the hems, 
headings, 
and full- 
ness for 
better pro- 
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tice described below, or go a step 
beyond to create a couture finish. 


Workroom standards 

There are no universal criteria, but 
custom drapery workrooms usual- 
ly have certain standards for con- 
structing window treatments. Here 
are the most common practices as 
shown in the drawings above: 

¢ Fabric pattern repeats match. 

¢ Seams are serged. Drapery weights 
are used on seams and corners. 

¢ Double-side hems are 1% in. fin- 
ished (form them by folding the 
fabric to the wrong side 3 in. from 
the outer edge, then bringing the 
edge to the fold and press again). 
Double bottom hems are 4 in. fin- 
ished (formed like side hems), and 
all hems are blind-stitched in place. 
¢ Pinch-pleated headings are usu- 
ally 4 in. high, have three-finger 


bottom hem 





3 to 1 fullness 
pleats to 
16-in. pane! 
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folds in each pleat, and are stabi- 
lized with buckram. 

¢ Lining is used where applicable 
and is l in. shorter than the face 
fabric of the drapery or valance. 

¢ The minimum-fullness standard 
is two and a half times the finished- 
width measurement for midweight 
fabrics and three times for sheers. 


Couture touches 
The workroom standards above are 
only guidelines, of course, and you 
can expand on these to add a cou- 
ture look to your treatments. For 
example, in today’s larger homes 
with bigger windows, 4-in. head- 
ings seem too small, so use a 6-in. 
heading or larger for better propor- 
tion. And if you're pleating the drap- 
ery panels, use four to five fingers in 
the pleats rather than three. Increase 
the double bottom hems to 5 in. 
Traditionally drapery panels are 


Avoid 
design 
decisions 
that will 
present 
maintenance 
nightmares 





set 4 in. off the floor. But the current 
look is to stack panels on the floor, 
that is, add 1% to 3 in., depending 
on the length of the panel, so the 


panel doesn’t puddle on the floor 
but breaks at the top of the hem, 
like aman’s pant cuffbreaks at the 
ankle (see the left drawing above). 
Increase the fullness to three 
times the finished width (three and 
one-half times for sheers). Line all 
draperies, except sheers, and for 
luxurious treatments, interline them 
with a flannel-like interlining (found 
in better home-decorating fabric 
stores). lalso set my window treat- 
ments apart with hand-sewn trim 
and dressmaker details—techniques 
Pll talk about in a future article. 
Whether you follow tradition or 
expand upon it, I hope these guide- 
lines are helpful. Pair them with 
basic sewing skills to create fabu- 
lous window treatments. + 


Deb Barrett divides her time between de- 
signing custom window treatments in 
the Chicago area and speaking on the 
subject across the country. 
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A custom blend 
of handmade 
tabrics, industry 
methods, and 

a couture 
approach 


by Erman 


hen I decided to 

give up success, my 

garment designs 

came tolife. Before 

then, I had spent 

years learning the 
fashion industry’s methods inside 
and out. And then I got what I 
thought I wanted: to be a fashion 
designer with my own label, selling 
my collections of silk dresses to 
department stores across the coun- 
try, having consistent orders to fill 
and my work showcased in cata- 
logs and store windows. 

But | also got something I didn’t 
expect: I found myself boxed into 
the mass-production system. I was 
chained to the success or failure 





of each new collection. There was 
little room for experimenting with 
creative ideas, or even to depart 
from my established look. So after 
a 10-year career on Seventh Avenue, 
I packed up my family, moved back 
home to Miami, and reinvented my 
“Erman” label into what my mother 
and grandmother in Cuba would 
call a “made-to-measure” business, 
that is, | became a couture design- 
er, creating one-of-a-kind garments 
for individual clients (see my 
sketches at left and on p. 65). I al- 
so design garments (like those 
shown on these pages) on stan- 
dard-size dress forms for wearable 
art galleries and have collected a 
dedicated following of unknown 


Handmade fabric evokes a mood: In this full-length 


“Confetti” skirt, celebration is in the air. The wide hem , *e 


waist bands create visual boundaries for the expanse of color 
in the fabric. The inset at far left shows how the fabric pieces 
gre sewn, just so, between layers of tulle. 
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“shost” clients. For both sets of 
clients, I always create original fab- 
ric for each garment. 

I started to make my own fabric 
when I began my couture business. 
Since I was also artist-in-residence 
at the Art Center South Florida in 
Miami Beach, I wanted the work 
to read more like painting and 
sculpture. So I collected and cut 
scraps of fabric and trims and 
made my own yardage. Then I got 
hooked. The expressive nature of 
my fabrics pleased my clients, too, 
and so | went with it, incorporating 
the look into my label. 

I've found that combining three 
sewing disciplines—industry meth- 
ods, couture sewing, 
and hand-made fab- 
ric—has produced a 
satisfying balance 
between creativity 
and craft. I'd like 
to share with you 
some design prin- 
ciples Pve learned 
from sewing for 
individuals, and 
from my moth- 
er and grandmother. 
I'd also like to give you inspiration 
for making your own fabric. 


The Old School 

Playing under the sewing table 
where my mother and grandmoth- 
er worked as neighborhood seam- 
stresses in Havana, | absorbed the 
methods of made-to-measure dress- 
making (mostly by eavesdropping 
on fittings, playing with scraps, 
and making outfits for the cat), so 










later it was easy for me to integrate 
Old-School sewing methods into a 
similar custom-clothing business. I 
appropriated my mother’s credos: 
“Every woman is beautiful and has 
a feature to highlight,” and “Less is 
always more.” I also soaked in what 
she called the architecture of cloth— 
her analogy for building with fab- 
ric, structuring two-dimensional 
fabric into a three-dimensional gar- 
ment. In a sense, she “created a 
body,” meaning that she formed 
cloth into a structure that met the 
needs of an individual. She hadn’t 
heard of Lycra. 

Lalso learned to respect the func- 
tion of garments as well as a good 
fit. | make garments that are com- 
fortable to wear. There’s 

no use for a de- 
sign that can’t be 
lived in. 


Design for 
reality 
I throw the concept 
of trends and fads 
out the 
Physical reality deter- 


window. 


mines what's needed, 
and where. When de- 
veloping a garment for an individ- 
ual, my basic procedure starts with 
considering proportion and bal- 
ance. Proportion divides the over- 
all amount of fabric in the garment 
into flattering style lines. 

I use the principle of thirds: in- 
terpreting a figure horizontally in- 
to three parts so that, for example, 
two-thirds of a garment’s design 
visually lengthens a short-waisted 


Use simple, elegant garment styles to set off great fabric. Clockwise, 


from top left: the “Zip-front” bustier’s architecture allows a close fit. The 


“Kelp” cropped jacket, with slightly belled sleeves and muted tones, visually 


lengthens the bottom two-thirds of the wearer’s body. The jacket’s stand- 


away, roll collar helps frame the wearer’s face, and the “Bougainvillea” top’s 


lace-up back makes leaving as striking as entering (all original designs). 


figure. Or one-third of the design 
brings the eye to the face. In 
essence, a short person appears 
taller, or a curvy figure is accentu- 
ated. Of course, the principle can 
get complicated: I’ve struggled, for 
example, with such factors as how 
to keep a three-quarter length 
sleeve from looking as if the hand 
is emerging from the armpit (I ex- 
aggerate—I mean a three-quarter 
sleeve only makes a short arm look 
even shorter). 

Balance comes in two forms: sym- 
metrical and asymmetrical. For in- 
stance, a one-sleeve design with an 
asymmetrical hem whose long edge 
was on the same side as the sleeve 
might make the wearer look as if 
she is on the verge of toppling over. 
To establish balance, I would place 
these two elements on opposite 
sides of the garment. When pro- 
portion and balance work together, 
the design is successful. 

In designing for a special occa- 
sion, I insist at the very first fitting 
that the client wear the underwear 
and shoes she will be wearing on 
the occasion, or mimic them close- 
ly. Underwear can significantly re- 
contour parts of the figure. This 
requirement is standard practice 
for couturiers, but I go even fur- 
ther. | want to know how the 
woman will be styling her hair, 
what makeup and jewelry she will 
be wearing (a piece of dramatic 
jewelry can be a focal point in a 
design), and what bag or other ac- 
cessories she will be using. It is the 
sum of these factors that brings 
me back to “less is more” for the 
garment’s design. 


Each woman is beautiful 

In our current times, where bone- 
thin, count-my-vertebrae models 
promote an ideal, I encourage 
women who don’t fit this profile 
to avoid big, floaty, boxy, garment 


SKETCH TO SEE 
THE DESIGN 


Erman’s sketches 
(above and on p. 62) 
help him determine if 
the design he envisions 
for a client is right for 
her figure. 

Try it yourself, even if 
your drawing ability is 
limited. If you don't 
draw, try cutting and 
pasting photos of details 
from fashion magazines. 
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An industrial hole-punch makes terrific “Swiss cheese” on silk dupioni-a fabric that can withstand the treatment (left three photos). 


Slices of this fabric and the holes left behind are composed carefully into fabric (see below). Make fabric in pattern-size segments; after 


cutting and laying out the sections of a fitted vest (above right), the author fine-tunes the hem with “feathers” placed on top of and under 


the original fabric. 


designs that pretend to hide figure 

“defects” but actually emphasize 

bulk. Instead, I recommend a soft- 

ly tailored style that skims 

the body and focuses at- 
tention on the face. 

It’s tempting to design 

skirts with slits up to 

the nether regions, and 

to play with asym- 

metrical hemlines, 

fish tails, and trains 

to feature a great 





leg and shoe, but 
attention paid to 
the face reveals the person’s 
character. With a great neckline, 
lapel, or collar framing the face, 
like those on the garments shown 
on p. 64, there’s no need for pe- 
plums, fancy sleeves, ruching, or 
other attention-grabbing details— 
except for great buttons, especially 
vintage or handmade ones. 
My goal is to make a woman feel 
perfect in her ensemble (I insist on 


many fittings and make an effort to 
leave my ego out of the process). I 
take to heart a woman’s favorite 
colors and styles, yet it’s the de- 
signer’s job to know the hand of 
the fabric, when to interface, line, 
pad, support, and otherwise use 
the skills of couture sewing. I al- 
ways choose interfacings, trims, 
and other components for the pro- 
ject myself, to make certain the 
dress will function perfectly. 


Making fabric 

Hand-created fabric offsets the rig- 
ors of couture with creative free- 
dom. That’s not to say that I make 
fabric at random—it must work 
with the garment’s silhouette. I like 
to create a mood in a fabric, and 
give finished garments names of 
their own. 

The examples of handmade fab- 
ric shown on this page mostly use 
a technique in which you position 
various fabrics between two layers 


of tulle, then stitch it all together. 
This method has endless possibil- 
ities for creating original fabric. 
“Confetti, 
solids, and negative Swiss cheese 


99 ce 


Swiss cheese,” quilted 


(see the dotted sample at left be- 
low) are merely a few examples. 
Combinations of shapes with 
threads (like the “feathers” I’m ap- 
plying to the bodice sections in the 
photo at right above) are only a 
few avenues for fabric combina- 
tions. And, of course, other meth- 
ods of fabric manipulation and sur- 
face design can follow my design 
principles. So take your favorite 
fabric-making method and sew a 
knockout garment. + 





Erman (Juan A. Gonzalez) lives with 
his wife and two children in Miami, 
Fla. He has received longtime support 
from Gallery V in Tequesta, Fla., and 
Julie’s Artisans Gallery in New York 
City, where his unique garments can 
be found. 


The author's fabrics reflect an artist’s desire to experiment. From left: “Swiss cheese” uses positive and negative dots on a subtle grid; in 


“Florida Lace” interesting threads anchor soutache in a loose, flexible weave; and a trio of muted fabrics will be used in one garment. 
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Detail photos: Sloan Howard; process photos: Roxy White 


vets, brocades, sequins, and 
tapestry fabric. Sells mail or- 
der; swatching service; open 
Mon.-Sat. 


open, whether it sells mail order, and, if so, whether there is a 
minimum order. Unless otherwise noted, there is no swatching 
available, nor a catalog. (If swatching is available, send a swatch of 
what you're trying to match or coordinate with, along with a detailed 
description of what you want.) Finally, the number after each entry 


|: listings below include mention of days an establishment is 


Paron Fabrics 


corresponds to locator numbers on the map at left. 


GARMENT FABRICS 


@B&J Fabrics 

263 W. 40th St., NYC 10018; 
212-354-8150 or 212-354-8212 
Huge selection of novelty and 
luxury fabrics. Interesting 
weaves of silk and linen, bro- 
cade, lamé, Liberty of London 
prints, cut velvet on chiffon, 
knits in all fibers, imported 
lace, and beaded lace and 
wool. Sells mail order; $15 
minimum; open Mon.-Sat. 


© Butterfly Fabrics, Inc. 
256 W. 39th St., NYC 10018; 
212-575-4744 

Carries a wide range of fab- 
rics, specializing in silks and 
embroidered materials. Sells 
mail order, no minimum, 
open Mon.-Sat. 


© Djema Imports 

70 W. 125th St., NYC 10027; 
212-289-3842 
www.djemaimports.com 
Specializes in African fabrics, 
such as mudcloth, korhogo, 
and African cotton prints, in- 
cluding indigo, batik and wax 
prints. Sells mail order; no 
minimum; open daily. 


@ Handioom Batik Imports 
214 Mulberry St., NYC 10012; 
212-925-9542 

Claims the largest selection of 
batiks and handwoven fabrics 
in the United States. Variety 
of fabrics from India, Indone- 
sia, and Malaysia. Sells 
mail order; 1-yd. mini- 
mum; call for hours. 


@L.P. Thur 
Designer Fabrics 
126 W. 23rd St., NYC 10011; 
212-243-4913 

Noted for its good selection 


of velvet, spandex, Lycra, ray- 
on, and lamé. Sells mail order; 
$20 minimum; open daily. 


@ Lace Star 

227 W. 40th St., NYC 10018; 
212-840-0555 

Wonderful array of better laces, 
including beaded and import- 
ed lace. Wide variety of colors 
and matching silk fabric. No 
mail order; open Mon.-Fri.; 
Sundays by appointment. 


© Maxine Grand Fabrics 
150 W. 26th St., NYC 10018; 
212-741-7454 
klubird@aol.com 

Basic fabric store close to the 
Fashion Institute of Technolo- 
gy. Will send swatches if you 
carefully describe what you're 
looking for. Sells mail order; 
no minimum; open Mon.-Fr1.; 
call for Saturday hours. 


@ Mood Fabrics 

250 W. 39th St., 10th FI., 
NYC 10018; 212-730-5003 
Gorgeous fabrics—many 
designer end-cuts—at great 
prices; also carries interesting 
embroidery appliqués and 
trims. Sells mail order; no 
minimum; open Mon.-Sat. 


@NY Elegant Fabric 
222 W. 40th St., NYC 10018; 
212-302-4980 

Large selection of silks, vel- 









(three locations) 
@ 200 W. 40th St, 
NYC 10018; 
212-768-3266 

@ 56 W. 57th St., 2nd FL, 
NYC 10019; 212-247-6451 
@® 855 Lexington Ave., NYC 
10021; 212-722-7353 
www.paronfabrics.com 

The 40th Street location has 
neighboring full-price and 
half-price stores and also car- 
ries patterns. The 57th Street 
store has full-price fabrics on 
the first floor and half-price 
goods upstairs. The Lexing- 
ton Avenue location carries 
upscale, full-price goods. All 
three locations feature design- 
er fabrics, silks, wools, matte 
jerseys, stretch wovens, and 
more. Sells mail order; no 
minimum; swatching service; 
open Mon.-Sat. 


@® Rosen & Chadick 

246 W. 40th St., NYC 10018; 
212-869-0142 
www.rosenandchadick.com 
Specializes in designer and 
theatrical fabrics. Carries nat- 
ural-fiber fabrics, with the em- 
phasis on luxury goods: lace, 
cut-velvet, lamé, large selection 
of solid-color silk and rayon 
matte jersey. Sells mail order; 
l-yd. minimum; swatching ser- 
vice; open Mon.-Sat. 


@) Spandex House 

228 W. 38th St., NYC 10018; 
212-354-6711 

www. spandexhouse.com 

Great choice of cotton/Lycra 
in various weights and col- 
ors, as well as Slinky Knit. 
Sells mail order; $20 mini- 
mum, open Mon.-Sat. 


@®Trebour Textiles 

215 W. 40th St., NYC 10018; 
212-221-1818 
www.nyfabric.com 





Great selection of high-quali- 
ty fabrics, including printed 
and jacquard silk, wool, ray- 
on, linen, velvet, and novel- 
ties—many designer fabrics— 
at discount prices. Sells mail 
order; no minimum, swatch- 
ing service; open Mon.-Sat. 


@ U.S. Liberty Fabrics 
250 W. 39th St., NYC 10018; 
212-354-9360 

Stocks everything from basic 
cottons to fancy theatrical 
fabrics. Sells mail order; $40 
minimum; open Mon.-Sat. 


HOME- 
DECORATING 
FABRICS 


@ ABC Carpet & 

Home Co., Inc. 

888 Broadway, NYC 10003; 
212-473-3000 
www.abchome.com 
Handsome home-decorating 
fabrics, trim, and notions. No 
mail order; open daily except 
Easter, Thanksgiving, and 
Christmas. 


@ Baranzelli Home 

1127 2nd Ave., NYC 10022; 
212-753-6511 

Great home-decorating fabrics, 
trims, wall coverings, and win- 
dow-treatment hardware. No 
mail order; open Mon.-Sat. 


@® Beckenstein’s 

Home Fabrics 

4.W. 20th St., NYC 10011; 
212-366-5142 

Nice selection of upholstery 
and drapery fabrics, lace pan- 
els, trim, and window treat- 
ment hardware. No mail or- 
der, open daily. 






BEADS, NOTIONS, 
& TRIM 


€) A. Feibusch 

27 Allen St., NYC 10002; 
212-226-3964 

Makes zippers of every color 
and kind to order. Sells mail 
order; send SASE for informa- 
tion; open Sun.-Fri. 


3) AA Feather Co. 

16 W. 36th St., NYC 10018; 
212-695-9470 
getfeath@aol.com 

Allsizes and colors of feathers 
available by the pound. Sells 
mail order; no minimum; 
open Mon.-Fri.; and some 
Saturdays (call first). 


(2.2) Beads of Paradise 

16 E. 17th St.,10011 
212-620-0642 

Variety of beads for jewelry, 
embellishment, and closures. 
No mail order; open daily. 


€) Cinderella 

48 W. 37th St.; NYC 10018 
212-564-2929 
www.margola.com 

Imported flowers and domes- 
tic flowers in your fabric or 
theirs. Feathers, boas, beads, 
rhinestones, and other trims. 
Sells mail order; catalog, $10 
(refundable with minimum 
$50 order), open Mon.-Sat. 


2.4) Gordon Buttons 
222 W. 38th St., NYC 10018; 
212-921-1684 


Buttons from floor to ceiling, 
buckles, and ornaments. Sells 
mail order; $10 minimum; 
open Mon.-Fri. 


Hammer 

24 W. 57th St., NYC 10019 
212-246-2836 

Patterns, notions, dyes, dress 
forms, threads, interfacings, 
and pressing equipment. Sells 
mail order; $15 minimum; cat- 
alog available; open Mon.-Sat. 


€ Hersh 6th Avenue 
Buttons, Inc. 

1000 6th Ave., NYC 10018; 
212-391-6615 

Small shop with a large selec- 
tion of dressmaking and 
millinery notions and tools. 
Sells mail order; no mini- 
mum; open Mon.-Sat. 


€) Hyman Hendler and 
Sons 

67 W. 38th St., NYC 10018; 
212-840-8393/4/5 
www.hymanhendler.com 
Ribbons galore many import- 
ed or antique, and some luxu- 
rious and rare. Also fancy tas- 
sels from the 20s and ’30s. 
No mail order; open Mon.-Sat. 


(28) K. Trimming 

519 Broadway (near Spring 
St.), NYC 10012; 212-431-8929 
www.ktrimming.com 
Home-decorating showroom 
with large choice of fringes, 
cords, tassels, and tiebacks. 
No mail order; open Sun.-Fri. 


&) Leekan Design 

93 Mercer St., NYC 10012; 
212-226-7226 

Chinese jewelry and handi- 
crafts, including hundreds of 
antique and new beads and 
Japanese Netsuke (small, 
hand-carved figures used to 
secure a kimono’s obi sash). 
No mail order; open daily. 


& M&J Trimming 
Company 
1008 6th Ave., NYC 10018; 


212-391-9072 

Great selection of garment 
and home-decorating trims, 
including braid, ribbon, lace 
trim, buckles, buttons, se- 
quined and beaded ap- 
pliqués, loose beads, pail- 
lettes, tassels, antique 
passementerie, fringes, and 
curtain tiebacks. Sells mail 
order; $50 minimum; catalog 
available; open Mon.-Sat. 


&) Manny’s Millinery 
Supply Co. 

63 W. 38th St., NYC 10018; 
212-840-2235/6 

Wool-felt hat bodies in a vari- 
ety of colors, plus millinery 
trims and tools: nylon horse- 
hair in colors, feathers, rib- 
bons, flowers, buckram hat 
forms, bridal tiaras, hatmak- 
ing books, and ready-made 
hats. Sells mail order; $25 
minimum; open Mon.-Sat. 


€) So-Good Inc. 

28 W. 38th St., NYC 10018; 
212-398-0236 

Variety of satin, rayon, gros- 
grain, and picot-edge ribbon in 
every color, plus printed rib- 
bons, metallic braids, cording, 
piping, and fringes. Sells mail 
order; $25 minimum, limited 
catalog; open Mon.-Fri. 


€§) Steinlauf and Stoller, 
Inc. 

239 W. 39th St., NYC 10018; 
212-869-0321 or 800-637-1637 
Large choice of thread, zip- 
pers, shoulder pads, interfac- 
ing, elastic, buttons, Velcro, 
snaps, trims, buckles, and 
sewing and patternmaking 
tools. Sells mail order; $5 
service charge under 

$30; open Mon.-Fri. 


€Z) Tender Buttons 
143 E. 62nd St., NYC 
10021; 212-758-7004 
Buttons and more but- 
tons in every size, 
shape, and color—many 
vintage buttons from the ’30s 
and ’40s as well as antique 


one-of-a-kind buttons. No 
mail order; open Mon.-Sat. 


€® Tinsel Trading 
Company 

47 W. 38th St., NYC 10018; 
212-730-1030 

Good selection of metallic 
braid, ribbon, fringe, cording, 
tassels, medallions, and bul- 
lions, much of which is an- 
tique. Sells mail order; $25 
minimum; open Mon.-Sat. 


&D Tojo Shoji 

990 6th Ave., NYC 10018; 
212-868-7465 

Fantastic source for embell- 
ishments and objects that can 
be used as closures, includ- 
ing a variety of beads and 
Japanese Netsuke. Be sure to 
check the clearance area in 
the back of the store. Sells 
mail order; $20 minimum; 
open Mon.-Sat. 


DRESS FORMS/ 
SEWING 
MACHINES 


€) Crown Sewing 
Machine Service 

2792 Broadway (at 108th St.), 
NYC 10025; 212-663-8968 
Sells new and used machines 
(household and industrial), 
attachments, and parts. Spe- 
cialty is sales and service of 
every brand of household 
sewing machine. Sells mail 
order (for sales or service), 
no minimum; open Mon.-Sat. 








€ Fox Sewing Machine, 
Inc. 

307 W. 38th St., NYC 10018; 
212-594-2438/2761 

Buys, sells, rents, and repairs 
industrial sewing equipment, 
including sewing machines 
and parts, steam irons, cutting 
machines, and model forms. 
No mail order; open Mon.-Fri. 


€£) Superior Model Forms 
Corp. 

306 W. 38th St., NYC 10018; 
212-947-3633 

New, used, and custom dress 
forms and display mannequins. 
Sells mail order, no minimum; 
open Mon.-Fri. 


INSPIRATION 


MUSEUMS 

@ American Craft 
Museum 

40 W. 53rd St., NYC 10019; 
212-956-3535 
www.americancraftmuseum.org 
Exhibits contemporary craft 
in all media by prominent 
artisans. The museum usual- 
ly offers one or more textile- 
related shows per year. Open 
Tues.-Sun. 


&) Brooklyn Museum 

of Art 

200 Eastern Pkwy., Brooklyn, 
NY 11238, 718-638-5000 
www.brooklynart.org/ 

The museum’s holdings of 
costumes and textiles in- 
cludes one of the country’s 
finest collections of 19th- 
century American and Eng- 
lish costumes, as well as the 
work of 20th-century Ameri- 
can designers and French 
couture. Occasional exhibits 
feature textiles. Open Wed.- 
Sun. Costume collection open 
for study by appointment only. 


® Cooper-Hewitt, 
National Design 
Museum, Smithsonian 
Institution 

2E. 91st St., NYC 10128; 
212-849-8400 





www.si.edu/ndm/ 

With over a quarter of a mil- 
lion objects, the museum is 
one of the largest repositories 
of design in the world. The 
textile collection, open by 
appointment, features 30,000 
pieces from around the world 
and includes every type of 
construction and surface- 
design technique. Occasional 
exhibits of textiles. Open 
Tues.-Sun. 


€ Metropolitan 

Museum of Art 

The Costume Institute and 
Antonio Ratti Textile Center 
1000 5th Ave., at 82nd St., NYC 
10028-0198; 212-535-7710 
www.metmuseum.org 

¢The Costume Institute holds 
three special exhibitions per 
year drawn from its collec- 
tion. Study-storage facilities 
make the entire collection ac- 
cessible to designers, schol- 
ars, and students by calling 
212-650-2663 to schedule an 
appointment Tues.-Fri. 
¢Antonio Ratti Textile Center 
has a database of images of 
the museum’s textile collec- 
tion, which includes quilts, 
rugs, and costumes. The cen- 
ter provides the general pub- 
lic unprecedented access to 
the Metropolitan’s extraordi- 
nary collection of textiles. The 
database and library are open 


Tues.-Fri. by appointment on- 
ly. Sessions for viewing ob- 
jects can be scheduled by 
making prior selection and 
obtaining curatorial approval. 


@&) The Museum at 

the Fashion Institute 

of Technology 

7th Ave. at 27th St., NYC 
10001; 212-217-5800 
www.fitnyc.suny.edu/museum 
One of the largest collections 
of 20th-century design in the 
world, with extensive holdings 
of costume, textiles, and acces- 
sories. Membership is restrict- 
ed to designers and those in 
the fashion industry, but FIT’s 
15 yearly exhibits are open to 
the public. Open Tues.-Sat. 


45) Museum of American 
Folk Art 

2 Lincoln Sq., Columbus Ave. 
NYC 10023-6214 
212-595-9533 

www. folkartmuseum.org 
Quilts and other textiles on 
display in permanent collec- 
tions and periodic exhibi- 
tions. The museum’s library, 
open by appointment, is one 
of the nation’s most extensive 
resources on American folk 
art and related subjects. 
Opening new location on 
West 53rd Street in fall 2001. 
Open Tues.-Sun. 


@ Museum of the 

City of New York 

1220 5th Ave., NYC 10029; 
212-534-1672 

www. MCny.org/ 

One of the largest collections 
of historic clothing in the 
United States, The Costume 
Collection, preserves over 
25,000 garments and acces- 
sories worn by New Yorkers 
dating from the mid-18th cen- 
tury to the present. Ongoing 
exhibits featuring costumes. 
Open Wed.-Sun. 


€ New York School 
of Interior Design 
161 E. 69th St. (Gallery) 


NYC 10021 

212-472-1500 
www.nysid.edu 

Occasional textile/fabric- 
related shows and lectures. 
Open Tues.-Sat. 


AUCTION HOUSES 

Unlike museums, auction 
houses usually allow you to 
touch the items offered for 
sale. If you aren't planning a 
trip to NYC, auction catalogs 
are available for purchase and 
are a wonderful source of in- 
spiration. William Doyle has 
a textile specialist on staff 
and has semi-annual couture 
auctions. At Christies (where 
Princess Diana’s dresses were 
auctioned for charity) and 
Sothebys, textile auctions 
consist mainly of Oriental 
carpets. But, if you search 
their Web sites, you may find 
the occasional Hermes tie or 
Versace silk blouse. 


&® Christies 

20 Rockefeller Plaza, NYC 
10020; 212-636-2408 
www.christies.com 

Galleries open daily when 
there are auctions. See the 
Web site for a list of auctions. 


@ Sothebys 

1334 York Ave. at 72nd 
St..NYC 10021; 212-606-7000 
www.sothebys.com 

Open daily. 


@) William Doyle 
Galleries/Auctioneers & 
Appraisers 

175 East 87th St., NYC 10128; 
212-427-2730 
www.doylenewyork.com 

Open Mon.-Fri. and Sat. 
when there are auctions. 


The Threads editors thank the 
following authors for their help 
with this guide: Shirley Botsford, 
Heather Claus, Marcy Driver, 
Valerie Fuhr, Lynn Heller, Susan 
Khalje, Gloria Kirchhoff, Tom 
and Linda Platt, Lisa Shephard, 
and Collette Wolff. 
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A SEWER’S GUIDE T 


New 


WONDERFUL STORES FILLED with exquisite fabrics; tiny, 
out-of-the-way shops jam-packed with unusual notions 
and trims; and an infinite source of inspiration from street- 
fashion and museums—these are just a few reasons why 
New York City is an unparalleled resource for designers 
and sewers. This list, compiled with the help of a number 
of Threads authors, is by no means exhaustive but will give 
you a Starting point for exploring the Big Apple. 


‘ 


Threads The Taunton Press, 63 S. Main St., PO Box st, Newtown, CT 06470-5506, 203-426-8171, www. 
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Rowen: 


Working with the right partner — ‘qa aee eee 
makes all the difference. “ ™\ 
’ 


Sometimes, sharing a task makes a project flow 





more smoothly. The same can be said for using the 
right tools. At Rowenta, we are proud to introduce 2 =~) 


a new family of irons to give your quilting, sewing 














and crafting projects a professional finish, quickly 





and easily. 


Our newest irons feature the latest soleplate tech- 


nology for fast, easy pressing and large water tanks 





for more continuous steam and vertical steam with- 
out constant refilling. And no auto-off means your 
projects wont be interrupted while you wait for 


your iron to reheat. 





ball 
<-* 


So get yourself a partner who will make your 


\ 
: 


project easier — a professional iron from the 


ironing professionals at Rowenta, 









i trenchinnit i new, 


alae - oi, 


team atthe Peat 








y | The Professional Press 


DG-050 Steam Gene TU “i | 
Light weight wile and the Steam Generator 


of steam om demand for from the Ironing Professionals 
delicate quilting, top- , www.rowentausa.com READER Pay NO.6 


stitching and embroidery fo et eee ©2000 Rowenta Inc. 
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UTICA , 
“THREAD 


240 MERRICK RD. LYNBROOK N.Y. 11563 


THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 


AND QUILTERS, IS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER 300 COLORS, SIZES ‘00’ 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 


MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO FAX: 516-887-3974 
www .uttcathread.com 


READER SERVICE NO. 97 


FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of lees, webbing, 
hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 


707 NW 11th St., Corvallis, Oregon 97330 
541.753.8900 « FAX 541.757.1887 


READER SERVICE NO. 59 


Order One or More! CUSTOM-MADE 


ZiPPERS 


No order is too small or too complex for Zippersource the 
made-to-order quality zipper specialists. We are your one-stop 
source for those impossible-to-find, one-of-a-kind zippers and 
zipper components. All delivered quickly and guaranteed. 


ZIPPER SOURCE : 


roa W. Kinzie St. Chicago, IL 60622 


Phone: 312-492-7200 Fax: 312-243-1600 
_www.zippersource.com 





LA ALAA FARA #. A AAA 


EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 


‘Threads - Scissors/Nippers - Backings 


www.ots.com Free Catalog 





READER SERVICE NO. 20 


THREADS 








- Denim Ties /Shirts 


5T’s EMBROIDERY SUPPLY on 

es P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 » FAX (315) 986-8436 
ask5ts@webtv.net 















VINTAGE APPAREI 
Gf ACCESSORIES 
To Buy Or To Make 
GENERAL CATALOG. $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 
paper dolls, flags, books, toys...and more! 
aa PATTERN CATALOG. $7.“ postpaid. Over 
1000 patterns available for Victorian & 
. _ Edwardian clothing, plus Medieval, Civil 
wise War Military, 1920's, 30’s & 40’s...and more! 
rere SHOES & BOOTS CATALOG. $5.” 
‘postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, [A 52801 


| Phone: 800-798-7979 # Fax 319-322-4003 , 
—CREDIT CARDS ACCEPTED — ‘ 


www.amazondrygoods.com 


READER SERVICE NO. 220 
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a sewing Prose 
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The DIRECTIONS series of sewing lessons guides your 


kids gently through all ai, See of garment contruction 


skills, Carol Hawkey, deve oper, took the time to design 
each project to minimize ripping, maximize learning, and 
still keep it all FUN. Joh be amazed at how fast your 
kids ages 7 and up willlearn real sewing! 

Each lesson pack has two projects, with patterns, focused 
ona specific skill. Level 1: Beginner (3 lessons). Level 2: 
Easy G lessons). Level 3: Knits (5 lessons). Level 4: 
Basics (3 lessons). Level 5: Intermediate (4 lessons now 
+ 5 moresoon), Level 6: Advanced (9 lessons soon), 


www. kidslearntosew.com 


ai! you need to know about teaching kids to sew 
on site: store & teacher locator, sampies, home catalog 


1-800-729-7182 WYOMING 








- Needles 


(Designs are shown at actual size.) 


“Al RVOQU ei 


\ lagazin 1e 


S che magazine devoted to the Art Quilt 
: 4 quarterly issues $28 


Sample copy $8 
($10 overseas) 


PLUS BOOKS 
Send SASE for our list of Art Quilt bool 


oe Ke To subscribe, send $28 ($38 overseas) to: 


ARYOULCT Magazine - Threads Offer 


PO Box 630927 / Houston, TX 77263-0927 
phone orders; 800/399-3532 fax: 713/975-6072 





e-mail: ArtQuiltMg@aol.com MC/ Visa accepted 


READER SERVICE NO. 165 


He. \@ “a 


(Ribbde ”y 
ey Cha / 


A club for Bie. fier “a you 
exquisite French ribbons and the beautiful 
ribbonwork designs of Helen Gibb. 
To JOIN: 
* visit us at www.theribbonclub.com 
ecall usat (530) G92 3014 





READER SERVICE NO. 29 


(LILO3) Little Bits 3 







40 tiny designs | 
for the tiny Aes 
new addition nee 
to your family. — eon 


JDIGITIZING 


Cactus Punch Loves Sulky Thread 
www.cactuspunch.com 
520.622.8460 @ fax 800.811.4374 


READER SERVICE NO. 32 
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(D KANSAS CITY 
September 27, 28 & 29, 2001 
Hyatt Regency 


ATLANTA 
(Duluth, GA) 
March 8, 9 & 10, 2001 


Gwinnett Civic Center Crown Center 


CLEVELAND 

March 22, 23 & 24, 2001 
International Exposition Centet 
(IX Center) 

Gc 

BOSTON 4 
(Framingham, MA) 

April 6, 7 & 8, 2001 


Sheraton Framingham 
Seal 


WASHINGTON, D.C. 
(Chantilly, VA) 

October 4, 5 & 6, 2001 
Capital Expo Center 





CHICAGO 

(St. Charles, IL) 

October 18, 19 & 20, 2001 
Pheasant Run Resort 


MINNEAPOLIS 
(Bloomington, MN) 
November 8, 9 & 10, 2001 
Radisson Hotel South 


= 
CHICAGO & 
(Arlington Heights, IL) 
April 27, 28 & 29, 2001 
Sheraton Arlington Heights 


WORKSHOPS, SEMINARS 
& SHOPPING! 







For a complete FREE schedule 


call 1-200-699-6309 
Or, get it instantly at: [t's 
www.sewingexpo.com FUNI 





(4) Husqvarna VIKING 
~-CacrusPunen = SUIKY. PRAFF THREADS 


brother Melco Sardanu J ecscdher 


READER SERVICE NO. 172 








Ciossioal Shenes Som 
Cfestenjent 7 Embroidery 
Lresigns fom Today. 
by Marthe Fidlen 
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Waslergrece in the madiny ~ 





The newest addition to 
Embroideryscapes™ transfer and 
embroidery designs are both 
elegant and beautifully illustrated, 
as only Martha Pullen can do. 
Included in each package are two 
different Victorian transfers with 
thirty-one individual embroidery 
designs on a compatible memory 
card. Each design has an embroidery 
template to ensure accurate place- 
ment. Cail your retailer for available 


| HOMES: Martha Pullen 


- Host of Martha's Sewing 
| / = = 
| _ Call 888 874-6760 for a eee Ty chow Editon a 
Sulks / retailer near you. Or visit Sew Beautiful, author of 23 
| . ® 

‘ www.amazingdesigns.com. sewing titles, designer for 
Amazing Designers Series 
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Here’s a look 


at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 
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BERNINA 
IRONING SYSTEM 


by Juno Friedman 


As a dressmaker, I’ve been using 
an iron with a separate boiler for 
years. But when asked to review 
the Bernina Ironing System (sug- 
gested retail $499 for the Steam 
Station and $399 for the Ironing 
Table), | couldn’t wait to discover 
2lst-century pressing. 
This ironing system differs from 
a typical household iron and iron- 
ing board in that the boiler holds 
more water and delivers more steam, 
and the vacuum table 
‘ pulls steam through 










the fabric and cools the garment. 
Not intended for commercial use, 
this system is for the home sew- 
er’s personal use. 

The vacuum table’s foot pedal ac- 
tivates suction that pulls away heat 
and dampness from the piece being 
ironed. Additionally, the vacuum 
action lightly and helpfully holds 
the piece to the table like an extra 
hand for garment construction. | 


can see a number of advantages 
the table provides for preparing 
appliqué and quilt pieces. 

In tailoring, to get a sharp edge or 
a nicely set crease, | normally use a 
wooden clapper to finish seams 
and edges by placing the clapper 
on the hot, damp fabric and ap- 
plying pressure until the fabric 
cools and dries. The Bernina Iron- 
ing Table replaces all that clapper 
action instantly, by cooling the fab- 
ric, making the notoriously diffi- 
cult, professional-looking finish on 
Armani-type wools and gabardine 
easy to achieve. 

The lightweight iron has a cool, 
comfortable, cork-covered handle, 
and connects to the boiler. A thumb 

switch responds to a soft touch 
and controls either bursts of 

steam or a steady, continu- 
ous flow of it. Unlike a 
regular household iron, 
which only delivers steam 
when in a horizontal po- 
sition, this iron also deliv- 
ers a thumb-controlled 
stream of steam in a vertical 
position. This means, for ex- 
ample, that you can iron 
drapes while they’re hanging 
on the window. A detachable 

Teflon sole plate stands in as a 

press cloth to prevent unwanted 
shine when ironing a garment on 
the right side. 

The compact, sealed, pressurized 
boiler unit sits in a sturdy rack at- 
tached to the ironing table and 
generates a significant quantity of 
constantly available steam. The 
iron rests on top of the boiler ona 
protective mat when not in use. 
(Once set up, the full system would 
probably remain standing in your 
work area, making its appearance 
a factor to consider. I found the 


professional-looking system pleas- 
ing to the eye.) 

The system’s instructions were 
unfortunately not clear on how to 
fill the boiler and turn it on. There 
were no directions on making the 
special water bottle work nor any 
explanation of what the symbols 
on the iron’s heat-control knob and 
those on the table’s main switch 
mean. I had to experiment to figure 
these symbols out. Of course, after 
I was up and running, this confu- 
sion seemed less significant. 

In my opinion, there are only two 
drawbacks to this system for home 
use: First, it’s necessary to buy and 
use distilled water in the boiler to 
prevent build-up of undesirable 
mineral deposits. And, second, the 
iron and table pull 18.5 amps of 
electricity when used together. 
Most homesare wired for 20 amps, 
lam told, but if that’s not the case 
in your home, you will need to in- 
stall a second circuit. 

Once the Bernina Ironing System 
is filled, heated up, and ready to go, 
its a pleasure to use. The cords 
don’t get in the way, and the pres- 
surized steam is ample for ironing 
heavy linen and delicate enough 
to lightly steam a rolled hem edge. 

For use with home décor, the 
ironing system can handle large 
curtain and drapery panels, set 
pleats, and manage heavy slipcov- 
er fabrics. I tried washing and iron- 
ing a set of curtains that I always 
find very difficult to launder, and 
this system eased that chore. 

A large part of the effort to pro- 
duce professional-looking results 
lies in meticulous pressing through 
all of the construction and finish- 
ing stages. | recommend this iron- 
ing system to home sewers for con- 
structing and finishing garments 
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The Ultimate Fabric Shop on the Web F 


Incredible selection of Apparel & 
Home Decorating Fabrics “a 


Notions ° Trims ° Buttons * 


Quilting Cottons ° Patterns ° Books 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in gold, 
each case holds more than a year’s worth of 
Threads. Only $8.95 ($24.95 for 3, $49.95 


for 6). Add $1.50 per case for P&H. Outside the U.S., add 
$3.50 each (U.S. funds only). CT residents add 6% sales tax. 





To place an order using your credit card, call 
1-800-888-8286 or send your order and 
payment to: Taunton Direct, Inc., 

P.O. Box 5507, Newtown, CT 06470-5507 


If In Doubt, 
Find Out. 


Are you sure you know the rules 
for embroidery software use? 


1-888-921-5732 www.embroideryprotection.org 








Sewing & Stitchery Expo 
2001 returns to Puyallup, 
Washington, 

March I, 2, 3 & 4, 2001. 


For more information on this 
year’s Best Expo, please call: 


Washington State University 
Conferences & Professional 
Programs: 253-445-4632, 
or visit us on line at: 
WWw.sewexpo.com 


Presented by: WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 


Cooperative Extension programs and employmentare available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 
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Smart Sizer Gold 


Lettering Pro 


THREADS 
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and soft furnish- 
ings, and for alter- 
ations and craft uses. 


Juno Friedman sews 
fine clothing in Kansas City, Mo. 


MACHINE- 
EMBROIDERY 


Lettering Pro (Great Notions, 888- 
874-6760; www.amazingdesigns.com; 
$199) is a supplementary software 
program for adding and arranging 
lettering to standard embroidery 
file formats, including Great No- 
tions (gnc); DOS expanded (.exp); 
Tajima (.dst); Baby Lock/Berni- 
na/Brother (.pec, .pes); Pfaff (.pcs); 
Pfaff Mac (.pcm); Viking (.hus; note 
designs still must be processed 
through Disk Manager to be read 
by the Designer I); Janome/ElIna 
(.sew), Poem/Singer EU (.csd); and 
Singer PSW (.xxx). 

Lettering Pro can open a design 
created in your present embroidery 
software; add text (using one of 32 
built-in fonts); and save it back in 
the original format, so you can re- 
open the design in your own soft- 


: eC (continued) 


ware, send it to your embroidery 
machine, and stitch it out. The sim- 
ple process allows even a novice 
digitizer to master Lettering Pro in 
an evening. 

Lettering Pro centers letters, jus- 
tifies text right and left, and rotates 
lettering on lines and on arcs of a 
variable radius. The size and spac- 
ing between letters can also be 
changed, and letters can be rotated 
and italicized by group or individ- 
ually. To keep these operations rel- 
evant to the machine that will stitch 
out the final design, the work area 
can be defined to match standard 
hoop sizes. 

A 10-mm-square grid makes lay- 
out easy (although some users will 
miss the option of a grid laid out in 
inches). And it’s possible to insert 
color changes between letters, 
words, and lines, if required. 

The user’s manual explains file 
management and even offers in- 
formation on how to use, order, 
and browse directories on screen. 
The browse window is useful for 
viewing and organizing a collec- 
tion of designs. 

Smart Sizer Gold ($150; upgrade 
from Smart Sizer, $50) from Great 
Notions (see address above) is a 
program that helps you gain wider 
access to more embroidery designs 
and adapt these designs for per- 
sonal use; it can be used in con- 
junction with any brand-specific 
embroidery software. It will open 
and save to the same formats listed 
previously in Lettering Pro. 

Smart Sizer Gold features three 
useful functions: batch conversion, 
resizing, and limited editing. The 
most significant of these is the 
batch-conversion function, which 
speeds up the conversion process 
immeasurably as large numbers 


of designs can be changed from 
one format to another with the 
click of amouse. Smart Sizer Gold 
also allows you to view designs 
within the standard hoop sizes of 
all major sewing-machine compa- 
nies, and it centers the design au- 
tomatically. 

Secondly, designs or portions of 
designs can be resized by percent- 
age increase/decrease or by re- 
questing a specific size (in mil- 
limeters only). If the design is in 
gnc (Great Notions Scalable) for- 
mat, it recalculates stitch count 
while resizing the design to ensure 
that stitch density is maintained 
as the design size changes. You can 
also adjust the density of .gnc de- 
signs to accommodate different 
thread weights. However, to resize 
and change stitch count/density 
and running-stitch length in all oth- 
er embroidery formats, another 
Great Notions program called Size 
Express is required. 

Smart Sizer Gold’s third useful 
function is a limited editing pro- 
gram. Designs can be copied and 
pasted to create design repeats; 
mirrored horizontally and verti- 
cally; centered in the middle of 
the grid or to the left or right of 
center; and rotated by degree. You 
can also merge several designs to 
make a new design, change or 
delete colors, or select the color 
palette that’s native to each sewing- 
machine’s software. 

The file management side of the 
process is clearly addressed and 
simplified. This is a useful aspect of 
the program, as many who use it 
could be dealing with thousands 
of public-domain designs avail- 
able on the Internet and need to be 
able to order and control these 
files. For example, the browse func- 


COWL TOP 


Seattle Fabrics 


The best m Outdoor, Recreational 


and Marine fabrics. 
All of the hardware, zippers, patterns and 
notions along with one of the largest outdoor fabric and 
color selections available. 


No. 520 3 
Mulctisized 
Petite through Plus 


LOES HINSE 


eee 


Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


7 ae eee | h | 
CA resident$ add 725% as | 
Visa/ MC Checks 


PO. Box 1430 
Seaside, CA P3755 
ABS S4.LOES FAA BS)484.145 


www. loeshinsedesign.com 


8702 Aurora Ave. N. Seattle WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 
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Home Sewing 
Embroidery 


Thinking About Starting 


Your Own Business? 


We Have Everything You Need To Succeed. 
Start Your Own ae Business Bi th 


¢ Embroider Shirts, Caps, 
Bags, Linens & More. 

e Start Full Or Part-Time At 
Home With A Partner 


PS yavens4 
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Threads 


Backings 
Bobbins 
Sprays 
Needles 
Scissors 
Hoops 


5 MARATHON 
n . 
Petes Toll: 800-9 THREAD 
petal www.marathonthread.com 
Fax: 973-772-7929 
*Same Day Shipping 


*All Major Credit Cards 
*FREE Shipping over $50 


(e-mail only) 


Marathon East, Inc. 
535 Midland Ave. # 1* Garfield, NJ 07026 
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You Can Trust. 
¢ Affordable Leasing Plans. SPRING CERAMICS 
¢ Backed By Over 60 Years METALS. ENAMEL 
WORKSHOPS © 
Experience. | WOOD. FURNITURE 
MARCH 5 - 30, 2001 STONE CARVING 


We offer everything you need to get 
started-reliable equipment, training, 
support, accessories and supplies. 
Call us today for details. 


For more information contact a representative at 


1-800-627-4776 


http://www.barudan.com 
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CHOOL OF ARTS & CRAFTS 


| 556 PARKWAY 


GATLINBURG, TN 37738 


865.436.5860 


1 WWW.ARROWMONT.ORG 
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FIBER, WEAVING 
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tion allows any directory to be 
searched and multiple designs to 
be viewed alphabetically. By brows- 
ing, you can also view multiple 
thumbnails of designs stored in 
various folders and directories 
when youre trying to locate a de- 
sign you remember only as a men- 
tal image and not by name—a high- 
ly useful feature. 

As the lines between sewing- 
machine software blur and more 
sewers search for the right design 
and not just the brand-specific de- 
sign, cross-platform vehicles such 
as Smart Sizer Gold can be ex- 
pected to become a more essential 
part of the digital sewer’s toolbox. 


~Barbara Emodi 
SEWING 


Patterns by independent designers 
continue to proliferate. If you're 
searching for the perfect, classic 
jacket, give the following a try: 
Peggy Sagers’ Double Breasted 
Jacket #1200, sizes 4-18, ($12 plus 
S&H, Silhouette, 305 Spring Creek 
Village #326, Dallas, TX 75248; 800- 
STITCH5) comes in B, C, and D cup 
sizes. What a novel idea, and it 
works. When I pin-fit my jacket, | 
was astonished at how different it 
looks compared to 
one made from 
any standard 


SHOMEVIES  pattern—no 


gapping armholes or neckline. It 
curves or lies flat where it should, 
producing a noticeable difference. 
The pattern is created for a figure 5 
ft. 8 in. tall, uses a fabric-saving #-in. 
seam allowance, and explains easy- 
to-do pattern adjustments. 

The Classics: Fearless Cardigan 
Jacket #101, sizes 10-18, by Cecelia 
Podolak ($20 plus S&H, Material 
Things, 60-101 Parkside Dr., Port 
Moody, BC, V3H 4W6, Canada; 
604-469-6953) is a collarless, sin- 
gle-breasted, lined jacket. The Fear- 
less Notched Collar Jacket #102 
is single-breasted and lined. Here, 
too, the patterns are sized for real 
women but are based on a height of 
5 ft. 6 in. and use a standard #-in. 
seam allowance. Both patterns 
come with 34 pages of illustrated 
directions, which take sewing in- 
structions to a new level and that 
even first-time jacket makers can 
understand. The jackets also come 
with an unusual sleeve vent. In 
style #102, the collar and front fac- 
ing’s assembly is unique, and 
makes sense. However, be aware 
that in the directions for the cardi- 
gan jacket, the diagram for Side 
Panel No. 2 looks different from 
the actual pattern piece. 

For a great Texas two-step denim 
skirt or one for an elegant garden 
party, choose fabric to fit the occa- 
sion and Judy’s Great 8-Gore Skirt 
by Judy Barlup ($10 plus S@H, 
Unique Techniques, 3840 136th 
Ave. NE, Bellevue, WA 98005; 
425-885-5296; www.uniquetech 
niques.com) Sized for 38-in. to 56- 
in. with directions for additional 
sizing up or down, this pattern fits 
all body types like a dream. Cut 
the one-gore pattern eight times 
and add the optional godets (a tri- 
angular inset placed between the 


gores at hem level) for extra kick. 
The illustrated instruction book- 
let tells you exactly how to fit the 
gores to your hip size, and it’s easy. 
The fitting section also details a fool- 
proof way to make an even hem. 
—Sandra Millet 


When you long for beautifully sewn 
garments a bit beyond your sewing 
skill level, or want advice from a 
sewing professional to custom-draft 
a pattern, help you with a fitting, or 
give you private sewing lessons, 
visit the Professional Association 
of Custom Clothiers (PACC) at 
their Web site www. paccprofession- 
als.org for a free referral to a custom 
clothier in your area who practices 
the sewing specialty you need. 

PACC members include design- 
ers, dressmakers, tailors, alter- 
ationists, patternmakers, artists 
making wearables, home interior- 
sewing specialists, costumers, ed- 
ucators, and more. A national, non- 
profit, volunteer organization of 
sewing professionals, PACC estab- 
lishes quality standards, provides 
local and national opportunities 
for networking and education, and 
promotes custom-sewing services. 

For information on becoming a 
member of PACC or to use their 
services, visit the organization’s 
Web site, write to PACC (PO Box 
8071, Medford, OR 97504-0071), 
or call 541- 772-4119. 


—Barbara Deckert 


Barbara Emodi teaches and embro- 
ders in Halifax, NS, Canada, where 
she is also director of operations for 
Unique Patterns. Sandra Millet quilts 
and tests patterns in Trophy Club, 
Tex. Barbara Deckert, of Elkridge, 
Md., is the author of Sewing for Plus 
Sizes (Taunton Press, 1999). 


The Standard of Quality and Sewing Comfort 









"The Sylvia Model 1350 
gives me the surface area | 
and easy 


| need 1 
to handle those big 

projects at my fast  — 
pace...llove it!” — 
Sue Haussman — Coo ; 


America Sews 


This 
Model 
1500 Quilting 
Cabinet really 
‘takes the load 
off when working 
with lots of fabric!” 
Sharlene Jorgenson — 
Quilting From The 
Heartland 


me) M ism olerelilelame) Min) aie Ol-\ (else) Jaleo) 
aUldaliieic-M¢-)(e||(-1M@al-lel(-s) mem le] 0b 
| Call Shelley at 1-800-428-2804(PST). 
Available in four colors petailers ask about the FREE FREIGHT PROGRAM 
with contrasting maple Mon.-Fri.: 9-12 noon; 1-5 pm, Medford, OR 
interiors. E-Mail: sylvia@vikingmedford.com 
Visit our web site: www.sylviadesign.com 
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NEEDLEBOOKS 
FOR HAND- 
STITCHERS 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 


make ideas. 


by Christine M. Anderson 


A handy and portable place to keep 
your hand-sewing needles is in a 
needlebook, a little book with soft, 
fabric pages into which you insert 
needles and whose cover protects 
them. Needlebooks abounded in 
our great-grandmothers’ sewing 












baskets, when hand-sewing was a 
part of everyday life. Today, with 
the resurgence of hand- 
sewing, contemporary 
needlebooks might be- 
And 
they’re easy to make. 
With only three basic 


parts—the cover, lining, 


come heirlooms. 


and pages—you can make myriad 
types of needlebooks. For exam- 
ple, padded books, hard- or solt- 
covered, with your favorite em- 








ZS Store your hand-sewing needles in a needlebook 


~ to protect them. The book can be made in any size or shape; 


oe 


its soft fabric “pages” cushion the needles, and make needle 
eyes and lengths easy to see; plus it’s flat and portable. 
What a neat alternative to the traditional tomato. 
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bellishment on treasured 
or captivating 
fabric. Needle- 
books can be 
any shape, and 
designed to accom- 
modate any unusual 
needles (for example, 
the extra-long needles 
that are used by 
milliners, dollmakers, 
and stitchers of Brazil- 
ian embroidery). 
Closures can run the creative 
spectrum; pockets are easy to add 
for needles that come in 
packets (see the 
book shown at 
bottom); the 
outline of a fab- 
ric motif can be 
quilt-stitched 
on padded 
needlebooks; 
and scraps of trims 
and cordings can find a home in a 
needlebook. For those who love to 
stamp, paint, photo-transfer, and 
manipulate fabric, needlebooks 
make the perfect testing ground 
for new designs. If you need ideas, 
you can find them in books on 
journal-making and origami. What- 
ever the design of your needlebook, 
it’s certain to be an individual and 
personal place to keep a hand- 
sewer’s basic tools. To get started, 
why not try one of my three fa- 
vorite needlebook designs, which 
are shown and explained on p. 82. 


Fabric for making 
needlebooks 

For a needlebook’s pages, soft 
linen, flannel, or woven nonfusible 
interfacings are good choices. Gen- 
erally, any woven fabric is suitable, 
but please don’t use dyed polyester 


felts for the book’s 
leaves—these at- 
tract moisture and 
can cause needles 

10 FuUust., 

The cover of your needlebook 
can be made from woven fabrics of 
all sorts, from luxurious brocades, 
decorator fabric, remnants, strips 
of an unusual ribbon sewn to- 
gether, or even a recycled necktie 
(see my necktie needlebook on 
p. 82). Leather is an option (see 
Threads No. 85, pp. 52-55, and 
Threads No. 67, pp. 58-62, for tech- 
niques on sewing leather), and 
Ultrasuede is another good choice. 

With regard to lining fabric for 
your needlebook’s cover, again use 
any woven fabric, or simply self- 
line the interior. A lining is an im- 
portant consideration for a padded 
needlebook, since a tightly woven 
fabric prevents the batting from 
bearding (that is, batting fibers 
working their way through the 
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It FACHION Is Your PACCION - 
If You Love JHREADS... 


‘I Lo 
You Il Love These EUNICE FARMER 
Ct. Louis, Missouri 


Cobric (214) 997-1531 


KAPLAN’S FABRICS 


Kansas City, Missouri 
| Torec (£16) 531-4. ¢1¢ 
OREATIVE TEXTILES 

COUTURE FABRICS Canta Fe, New Mexico 
Ceottedale, Arizona 


(602) 949-€23¢ (S05) 9¢2-€3¢9 


ille, li 
LaJolla (San Diego Oe oa IEG 


area), California 
(619) 459-5¢2¢ LINDA’S SEWING CENTER 
Corvallis, Oregon 


THE SEWING PLACE (541) 757-1317 
Saratoga, California fas 
(San Jose area) 
(00) 5€7-3937 


www.thesewingplace.com 


D’LEAS FABRIC and 
BUTTON STUDIO 





www.proaxis.com/~lindaccsewing/ 


27th STREET FABRICS 
Eugene, Oregon 
(S41) 845-7221 


www.7 /ctreetfabrics.com 


Denver, Colorado JOSEPHINE’S DRY GOODS 
(303) 3&¢-5665 Portland, Oregon 
FABRIC COLLECTIONS i 
Winter Park MARYANNE’S FABRICS, ETC. 


(Orlando area), Florida 
(407) 740-7737 


www.fabriccollectiong.com 


Beaumont, Texas 
(4.09) €8¢-38965 


www.mnatyannesfabrics.com 


FABRIC GALLERY CCRIVENER’S INC. 
Williameton (Lansing Can Antonio, Texas 


area), Michigan 
(517) 655-4573 (210) 24-2352 
GINNY’S EINE FABRICS Se ily Samra 


Rochester, Minnesota : 
(507) 25-9194 (<0) 466-7600 


reancvae owes —-§ Sow 

(651) 69%-9690 e 
Eagchion 

CALL or Travel Now ! 


Ctores listed are independent fashion fabric retailers 
united to promote Fashion Cewing. Please support 
those who support your Fashion Passion! 
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small enough Jor your home, 
big enough Jor. your dreams. 


We know some impressive dreams of self-employment 
spring from tiny sewing rooms. And why not? It’s perfect- 
ly natural to combine your affinity for all things fabric with 
your desire to work at home. Melco makes it possible to 
start your own embroidery business at home for less than 
the cost per day of a pizza. 

Start with an EP1B or move to 
the next level with an EMT 10T. 
»# Both machines will 
_ fit your home and 
budget. Their 
industrial strength 
produce profession- 
al quality 
embroidery and the machines are 
engineered to be productive and prof- 
itable - yet easy to operate. Supplies are 


“a no problem either; a 





comprehensive line of 

accessories is readily available from ARC. 
The EP1B and the EMT 10T have the 
power to support dreams. After all, your 
future - as well as ours - depends on it. 


Melco” ARC? 


Embroidery Systems Accessory Resource Corp. 





A Saurer Group Company A Division of Melco Embroidery Systems 
Threading Futures Together™ 


1-800-36-Melco 1-800-877-4272 


www.melco.com 
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A new use 
for an old tie: 
a needlebook. 
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Qe (continued) 


fabric). If the fabrics for the cover, 
padding, and lining combine to 
make a thick cover, you will need 
to include a spine to com- 
pensate for the added bulk 
(see the bottom center 
—and left drawings below 
for directions). 

So why not give your hand- 


ANATOMY OF A NEEDLEBOOK 


A needlebook has three basic parts: a cover, lining, and fabric pages (use soft flannel or linen, never polyester felt for the pages). 


Pocketed need/ebook 
Needlebooks can be any size: The large 5-in. by 
8-in. book at the bottom of p. 80 ts useful for 
the long needles used in dollmaking, millinery, 
and other specialty sewing. The pockets hold 
packages of both hand and machine needles. 


1. Cut needle pages 7% in. sq., pink edges, 


and set aside. 


2. Cut lining fab- | 
ric 19% In. by 8% 


in. Fold each 
short end of 
lining to in- 
side 4'5 In. 





from raw edge. Fold again, to outside, match- 
ing raw edge to first fold, and stitch pockets 
through three layers. 





3. Using center-pocket stitching as placement 
guide, sew cord and cord loop to lining’s 
WS. Stitch needle pages to lining at center. 


4, Cut cover fabric 8% in. by 10% in. RSs 
together, stitch cover to lining on sides and 
top with '4-in seam allowances (s.a.s.). Turn. 


Insert 8-in. by 10-in. acid 
(available at art 


and frame 


stores) scored 
as shown. Turn 


under raw 


edges of fabric 


opening, 
whipstitch 
closed. 
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3 sides 
stitched 
and turned 


-free mat board 


= 7 ———— i 
Scores 
Acid-free 
mat board 


Padded needlebook 

Here’s a needlebook that can be quilted. The 
cover can be padded, and the lining is two 
padded squares stitched to the cover and spine. 


1. To make finished, 3%in.-sq., padded 
need/ebook, cut the following: 

¢ Fabric cover, 8% by 4% in. 

*Cover padding (batting), 7'4 in. by 3% in. 

¢ For lining, two 3%-in. squares of mat board and 
padding, and two 4%£-In.-sq. pieces of lining fabric. 
¢ Spine fabric, 4% in. by 2 in. 


2. Glue padding to mat board, let dry, wrap each 
lining square around layers with ‘-in. S.a.s. to 
inside, miter corners, stitch or glue. Set aside. 


3. Center and lightly sew padding to cover’s 
WS, turning ‘in. S.a.s. to inside and mitering 
corners. Quilt on cover’s RS. 


4, Position 27-in. ribbon-tie closure along length 
of cover’s WS, extending 9 in. on each side. 


5. Fold under ‘in. s.a.s. at top and bottom of 
spine fabric; set aside. 

Cut linen pages 
7in. by 34% in; 
finish edges 
with blanket 
stitch. ( 
6. Center 
pages over 
spine’s RS 
and stitch through all layers. 
Whipstitch spine’s folded 
edges to cover’s WS on 
centerline. 






. — 


7. WSs together, hand-stitch padded squares 
on each side of centerline, covering raw edges 
of spine and cover’s s.a.s., resulting in “in. 
border of cover. 


sewing needles luxury accommo- 
dations, create an heirloom, and 
have fun, all at the same time by 
making a special, unique, and func- 
tional, needlebook? 


Christine Anderson is a needle 
artist, writer, and lecturer in San 
Francisco, Calif. 


Necktie needlebook 

Construction of this needlebook is 
quick, since the lining, interfacing, 
and finishing are already completed 
in the necktie. Two parts of the tie 
are used, then sewn together. 


1. Cut 9% in. off tie’s 
narrow end. Fold 
under ‘4-in. S.a.s. On 
outer and lining 
fabric; slipstitch 
closed to match first 
point. Stitch top-center 
edges closed for 7 in. 





2. Cut 9% in. off tie’s wide end for 
needlebook’s cover. Fold ‘4-in. 
s.a.s. to inside; slipstitch closed 
to match point. 





3. Use interfacing from another tie 
for pages. Cut pages 6 In. by 

2'2 in. pink edges, stitch to cover 
on centerline. If desired, attach 
with decorative machine stitch 
(will show on cover’s RS). 





4. Hand-stitch narrow section to 
wide section at center fold. On 
front, stitch narrow sections outer 
edges 7 in. from top. Add snap 
(or other) closure. 


stine Enkson 


Wustrations: Chr 


My granddaughter Britta 
loves my Husqvarna Viking! 
Sewing 1s believing! 

—~Sue Hausmann, Host of “America Sews™ 
Truly Unbelievable, the fabric’s thickness for 






















Husqvarna Viking perfect sewing even 
Designer I sewing and _ through layers of denim. 
embroidery machine _It lifts the presser foot 
“senses your wishes automatically for 

and gives you pivoting and cuts the 





unlimited possibilities. thread. Effortless sew- $A 
“Britta says embroidery ing for Britta and me.” 
is fun on the DesignerI. Call 1-800-358-0001 in 
With a touch she sews _ the U.S. or 1-800-461- 


designs in a Mega-sized 5648 in Canada to find 


embroidery hoop. your nearest dealer. Visit 
And, on the Color WW w. hbusgvarnaviking. com 
Touch Screen, she to request a FREE 
customizes motifs to Designer I demo 

match her mood. CD-ROM. 


“Sewing is incredible, 
too. The Sensor 
System senses the 


KEEPING THE WORLD SEWING 


Bean bag chair project from the Sew Young, Sew Fun kit. Britta’s jacket and jeans embellished with Husqvarna Viking 
Rocky and Bullwinkle Embroidery designs. Sue’s jacket features techniques shown on the “America Sews with Sue 
Hausmann” TV Show. For more tips and inspiration, don’t miss “Sew Young, Sew Fun” on your local PBS station. 
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Here’s our choice of 
the best of the latest 
books for sewers and 


embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 
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QUILTING 


Free-Style Quilts 
by Susan Carlson. C&T Publish- 
ing, Inc., PO Box 1456, Lafayette, 
CA, 94549; 2000; $23.95; soft- 
cover; 96 pp. 


You might reasonably think, on 
first flipping through Susan Carl- 
son’s impressive book, that you’d 
need to be a pretty accomplished 
artist, with at least excellent draw- 
ing skills, to even attempt what the 
author is describing, given that her 
quilts and those of her students 
are all clearly pictorial, some al- 
most photographically so. In fact, 
the simple process she demon- 
strates could be used for any kind 
of design. All you have to accept is 
that you can do beautiful appliqué, 
or what Carlson calls “fabric col- 
lage,” without finishing any edges, 
and the work shown is ample proof 
that this is so! In a nutshell, the 
process is to cut out pieces of fab- 
ric in whatever shapes you want, 
layering and tacking them on a 
backing fabric with little dabs of 
craft glue, until your image is com- 
plete, then stitch around all the cut 
edges with free-motion, straight- 
stitch machine quilting, stitching 
through any batting and backing 
layers you choose to add. Carlson 
shows how easily you can make 
complete patterns for all pieces by 
tracing around shapes from any 
photo or other flat source material, 
provides several patterns for you 
get started with, and generally cov- 
ers every aspect of her technique, 
from initial design play to final fin- 
ishing, with clear descriptions, ex- 
tensive process photos, and a “just- 
jump-in!” manner. If youre intrigued 
with quilted “pictures,” or have free- 


flowing fabric images in your 


mind’s eye that more traditional 
methods seem unable to handle, 
this may be just the invitation 
you've been waiting for. 


SEWING 


Lingerie Secrets 

by Jan Bones. Krause Publications, 
700 E. State Street, lola, WI, 
54990-0001; 2000; $21.95; soft- 
cover; 126 pp. 


If you’ve ever wanted to make your 
own custom-fitted lingerie, from 
simple bra tops to panties and 
slips, with maybe a camisole, night- 
gown, or even a pair of boxer 
shorts thrown in now and again, 
look no further. Jan Bones has for 
years been teaching her students at 
the University of Manitoba, in 
Canada, and at sewing shows all 
around North America, how to 
draft or alter patterns for all these 
garments, and how to construct 
them using both knit and woven 
fabrics, and her new book tells all. 
It includes half-scale patterns for 
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2USan Carlson 


most styles that can be easily en- 
larged on a copier, and there are 
even a few detailed, step-by-step 
drafts for totally customized panties 
and other simple garments, using 
your own measurements and pref- 
erences. The techniques are clearly 
demonstrated in many full-color 
photos; they’re tried-and-true, up- 
to-date, and professional; and can 
all be done on any zigzag-capable 
standard sewing machine (serger 
techniques are also covered). And 
the whole topic can truly be called 
entry-level sewing. 


SURFACE 
DESIGN 


The Photo Transfer 
Handbook 

by Jean Ray Laury. C&T Publish- 
ing, Inc., P.O. Box 1456, Lafayette, 
CA, 94549; 1999; $21.95; soft- 
cover; 80 pp. 


With computers, printers, and 
copy machines within easy reach 


an Howard 
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Classes Weekend 5-Day 7-Day 
e Weaving ® Quilting ¢ Spinning 
¢ Dyeing © Papermaking 

e Surface Design ¢ Knitting 

¢ Basket Making ® Felting 

¢ Rug Making ¢ Garment Making 
¢ Beadwork & much more 


30 Professional Teachers 
Over 50 Classes 
Dormitory housing available 





School Brochure - Free — | | : | 

Write or phone today! | eespaatal | These darling little cherubs are sure to light up 

SIEVERS ie 7? are garments everywhere with their angelic faces and sweet 

Tulip Lane NC Wt ] aye) AVES dispositions. Dreamsicles® is the newest addition to the 

eee W1 54246 ma EN we | Amazing Designs® by Great Notions licensed memory 

OER renee nonite | card collection and are guaranteed to touch your heart. 

All you need is your home embroidery sewing 

Monogramming & Fersonalization for Machine Embroidery machine and the Amazing Designs by Great Notions 

Free download “Letter of the Month” compatible Dreamsicles memory card. Check with your 
Color catalogue $10.00 | Amazing Designs dealer for your machine format. 

Custom Digitizing | 
| To purchase your card today, call 888-874-6760 for 
| an Amazing Designs Dealer near you. Or visit our website 
at www.amazingdesigns.com. 
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S (continued) 


of almost everyone these days, it’s 
a pretty rare fabric craftsperson 
that hasn’t felt the temptation to 






somehow get a favorite photo or 
image transferred to fabric, for 
further manipulation or in- 
corporation into a quilt, 
wall piece, pillow, vest, or 
what-have-you. By far 


eo the easiest way to ac- 
«i complish this trans- 
aa «fer is to use some 


gsm readily available, 
iron-on photo- 

transfer pa- 

pers. In the- 

ory, the papers 

are pretty simple to 
use: You just print onto them 


with an inkjet printer connected 


UNIQUE STYLES 
FOR 
CREATIVE SEWING 


e 


www.folkwearpatterns.com 


or 
1-800-284-3388 


for free catalog 


——| | oY ‘ 
2 _ =, * 


#265 — AFTERNOON TEA DRESS 


Call for FREE 
catalog: 


1-800-638-4770 
(513) 271-2117 


Distributors Welcome 


Order online: 
www.havels.com 


Popular Styles 


Now Available 


For Lefthand Or With 
| Larger Fingerloops 


Havel’s Inc. 
3726 Lonsdale St. 


Cincinnati, OH 45227 
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to a personal computer, or go to a 
copy shop and have them copy 
your image onto the paper, then 
iron the papers face-down onto 
your fabric, and you're done. 

If this description of the photo- 
transfer process has already raised 
questions in your mind—and well it 
might!—I’ve got just the book for 
you. Laury’s book covers the topic 
in detail, with plenty of resources, 
detailed discussions of all of the 
most likely technical options and 
possibilities (using computers, 
scanners, color laser copiers, etc.), 
and lots of full-color examples of 
artwork incorporating photo trans- 
fers. Since this is a book aimed at 
the quilting market, there are even 
a few of the obligatory project 


Hargaret 
fshlonder. 

a leading 
authority on 
“Tolay's Sewing” 


Fa ndar lclanter Cehnni 
Pounce, Slander Stool 


quilts, each an imaginative show- 
case for family photos transferred 
to fabric, which is, not surprising- 
ly, by far the most common appli- 
cation of this intriguing technology. 
But there’s more to transfers than 
scrapbooks, as the many examples 
of transfer artists’ work Laury has 
included prove. 

Laury’s delightful and provoca- 
tive assembly of garments and stu- 
dio quilts should have come with 
the following warning label: Cau- 
tion! Photo Transfers Can Be Habit- 
Forming! If by now you've got the 
bug, or aren’t daunted by it, then 
get the book. 


David Coffin is a senior editor of 


Thread's magazine 


- Shortcut Methods! 
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REDUCE 
SEWING TIME! 
INDUSTRY SECRETS FOR 
HOME SEWING! 


Produce professional results. 
Experience fresh creativity 
and joy! 


FOLK WEAR 








| Videos @ Patterns ¢ Seminars 


Upcoming Seminars: 
Jan. 11-13, 2001 ¢ Ace Sewing « Pompano Beach, FL ¢ 800-992-4739 © Contact Tracy 
Feb. 17 & 18, 2001 ¢ Fabric Shoppe ¢ Boca Raton, FL * 561-368-8082 
March 1-4, 2001 ¢ Sewing & Stitchery Expo 2001 ¢ Puyallup, WA © 253-445-4575 


Save time & money on these amazing instructional videos! 


Special: 
Buy all seven 
Videos and 
receive a 


10% 
Discount! 


EASY ORDER: 1-541-479-3906 | 


INDUSTRIAL SHORTCUTS, PARTS 1 & Ilo. 
SHIRTS, ETO! PARTS | Sl (SEl) cc sctsscsmccwypsssseteercueeters: 
PANTS, ETC! (Book only, $14.95) Video and Book......... $34.95 
GALAXY OF SEWING TECHNIQUES VOLS.I-4 (each).$34.95 





| 
| 


Shipping and Handling per order inside 
the contiguous U.S., $6.00 ¢ Alaska, 
Hawaii and Canada, $8.00 « Pants, Etc! 
book ordered separately, shipping and 
handling, $2.50. 





Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
PQ. Box 66 © Grants Pass, OR 97528-0006 

www.lslandersewing.com 
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A MACHINE THAT GHANGES WITH YOU 


INSTANTLY. 





Completely Customizable Outstanding Embroidery Customized Pattern Selection 
imagine being able to permanently Imagine your favorite embroidery in any Imagine a machine with the stitches you 
adjust your stitches, needle positions size. The artista instantly recalculates the want. Design your own stitch package 
and thread tension to suit your next number of stitches as a design is enlarged with Bernina’s exclusive CPS system 
sewing or quilting project. or reduced. A Bernina exclusive. and extensive stitch library. 
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ARTISTA. “zal 
THE ONE AND ONLY, FULLY CUSTOMIZABLE SEWING SYSTEM. 
There's only one sewing machine that can change as quickly as your imagination. The artista from 
Bernina. With a simple touch of the screen, your favorite projects are at your fingertips. In fact, our 
exclusive features make the artista more than just a sewing machine. It's truly the most customizable 
sewing system in all the world. With stitches and functions you can find in an instant and change in 


an instant. The artista from Bernina. it’s so customizable, you can even choose the color. 


artista 


Just Imagine. 


©2001! Berninaof America * Visit www.berninausa.com to receive a free interactive CD-ROM. 
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Here are some of the 
best details we’ve 
come across recently. 
Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 


and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 
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SLITS IN 
SLEEVES 


This time around, we’ve decided 
to vary the Details format a little, 
following a single design idea from 
costume history through a series of 
well-documented variations, each 
of which could be a stepping-off 
point for further interesting, prac- 
tical, and contemporary explo- 
rations. The basic idea will be fa- 
miliar to anyone who has ever 
noticed the gorgeous clothing in 
European paintings from the 
1500s, the era of Henry VIII and 
Elizabeth J. In many portraits from 
this period, you'll see sleeves (and 
other garment areas) slit open, re- 
vealing a contrasting fabric under- 
neath. The slit edges are usually 
beautifully bound and decorated, 


Example 1 





Example 2 





often with regularly spaced clo- 
sures, suggesting that one long slit 
has been brought together to look 
like many smaller, connected slits, 
as in Example | at left below. Oth- 
er portraits from those times pro- 
vide fascinating extrapolations on 
this slittheme. We've selected sev- 
eral examples that reveal two dis- 
tinct areas of design exploration: 
Repeating the slit as a closure 
and/or a pocket elsewhere on the 
garment, and varying the scale and 
shape of the slit sleeve as a separate 
outer layer. 


Slits as closures/pockets 

Notice in Example | that not only is 
the sleeve slit horizontally and ver- 
tically, but there’s also a full-length, 
vertical bodice slit, with possibly 
closable buttons, suggesting that 


Example 3 


perhaps this slit could function as 
variable wearing ease, or as a way 
to control ventilation, or maybe it’s 
purely decorative. Example 2 shows 
an elaborate decorative scheme at 
multiple sleeve slits that has been 
repeated both on the bodice (as 
pockets? ease? ventilation? deco- 
ration?), and at center front as the 
garment’s closure. Example 3, offers 
similar, potentially multi-functional, 
slit-bodice ideas in a more restrained 
(and sleeveless) setting, mirrored as 
plain binding at all edges. 


Reshaping the sleeve 

Examples 4 and 5 on p. 90 show 
that a slit sleeve needn’t be con- 
nected to, or shaped similarly to, 
the sleeve layer that is underneath. 
In the first case, the slit is closed 


with spaced buttons as the sleeve 





liiustrations: Karen Meyer 
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Portable Blindstitch 
Retail: $799 Special: $598 


| with the Professional 
SILVERSTAR 

IRONING SYSTEM 
Retail: $329 
Special: $188 


WE CARRY AFULL LINE OF INDUSTRIAL SEWING EQUIPMENT 


1511 Milwaukee Avenues Chicago *iL*60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@MSN.COM 
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Great News! 


THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


www.threadsmagazine.com 


FABULOUS FIT® 
THE ULTIMATE FITTING 
SOLUTION!!! CHANGES SHAPE AS 
OFTEN AS YOU DO! 
PATENTED 


MOOW WAW N=AN# AADO WUD OOM 


www .fabulousfit.com 
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Oh, the joy of wort with luxurious 
and beautiful hand-dyed Hanah Silk 
ribbon. Nearly 100 glorious colors for 
knitting, embellishing, quiltmaking, 
embroidery and more. Call or e-mail 


for the retailer nearest you 
Artemis PF 


1-888-233-5187 © www.artemisinc.com 
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Computer fun.. 


Garment Designer 

: for pattern design 

« easy to use 

- click/drag pattern lines 
» men/women/children 


Stitch Painter 
* for gridded crafts 


gn Software 


| ‘Windows «Macintosh starting at $85.00 


Cochenille Design Studio 

| P.O. Box 234276 - T 

Encinitas, CA 92023-4276 

| (858) 259-1698 www.cochenille.com 
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dreds of new arrivals monthly. Quality 
§| hardcover books, starting at $3.95. 


@ Needlework, Arts & Crafts, Gardening, 
Biography, Cookbooks, much more. 


Free Catalog: 800-677-3483 


Edward R. Hamilton, Bookseller 
6367 Oak, Falls Village CT 06031-5005 
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Anne Powell Ltd. 


_ Exclusive Heirloom Quality Millenium 
Thimble, Sterling Silver $65, or Gold $325. 


_ Mention this ad for free shipping. Color Catalog $5 or free with order. 
FL residents picase add 6% sales tax. Box i), Stuart, FL 34995 


Email: info@annepowellltd.com 
www.annepowellltd.com 
Visa/MC: 1-800-622-2646 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" ....... $15.95 yd. 
YaKiang Tussah 54" Heavy .......... $19.95 yd. 
Pearl Crepe Jacquard 45"........... $15.95 yd. 
Silk Georgette Chiffon 44°/45"........ $ 9.95 yd. 
China Silk 45"... 0... ee, $ 6.95 yd. 
Silk Noil 35'/36" 0.0... ee, $ 6.95 yd. 
SUM Sy (B08 az avec eoe wee i a $10.95 yd. 
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Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 
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Satin Stripes 45" 2... 2. ee, $18.95 yd. 
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100% WoolCrepe 58" ........... $19.95 yd. 
100% Wool Gabardine 58" ........ $22.95 yd. 
Dupionni 48"({Hand Woven/Dyed) .. .$18.95 yd. 
Silk Crepe, 4Ply, 45" ........0.... $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


WWW.ORIENTALSILK.COM 


(323) 651-2323 
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Example 5 


THREADS 


ICIOUS 





Example 4 
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Example 6 


bells outward, ending in a wide, 
draped opening, with a sumptu- 
ous contrast lining. In this case, 
the slit appears to start at the shoul- 
der point, as have the previous ex- 
amples. In Example 5, the slit is 
swung to the front of the arm, from 
which point the sleeve drapes dra- 
matically all the way to the floor. 
The slit’s single closure, at forearm 
level, suggests that the wearer could 
remove her arm at willfrom the slit- 
sleeve layer, whenever she needed 
greater mobility. 

This idea of an “optional” outer 
sleeve is reinforced in Examples 6 
and 7 above, which are also slit at 
the front rather than from the 
shoulder. In the first case (a man’s 
garment), the outer sleeve appears 
quite functional, being simply big- 
ger and longer than the under- 
sleeve (long enough to almost com- 
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Example 7 


pletely cover the hands), and pre- 
sumably made from a heavier fab- 
ric. The outer layer might have 
closures above and below the 
elbow-level opening to facilitate get- 
ting in and out of it without taking 
off the whole garment. 

The last example, from a woman’s 
garment, seems similarly functional 
(or at least derived from a func- 
tional idea), but is completely re- 
shaped, almost to the point of sug- 
gesting a muff at each sleeve end. 
Not a bad idea! If you apply any of 
these possibilities to your own de- 
signs, please let us know! All the ex- 
amples here were found in Francois 
Boucher’s beautiful book, 20,000 
Years of Fashion, (Harry N. Abrams, 
New York, 1965) in which all the 
illustrations are from either origi- 
nal art of the period or photos of 
actual garments. 








Count them. Your eyes are not deceiving you. |, 2, 3, 4, 5, 6, 7, 8threads! But tear not. With the new Evolvé, Baby Lock 
has simplitied the seemingly complex while giving you almost unlimited creative capability. Narrow, wide and triple cover 
stitches join with 4, 3, and 2thread overlock stitches while a double chain stitch and 






SAAT LSS 
Gore | 

stitches in one operation to form Baby Lock's “Expressive” 8-thread stitches never betore SZ — 

possible on a household serger. 58 stitch options in one machine with the Automatic = 

Thread Delivery System™ and JetAir Threading™. 


Oh, my! 


a satety overlock chain stitch wait at your tingertips. Combine overlock and cover 


The Baby Lock Evolvé is available at authorized Baby Lock Retailers. 
, To find a Baby Lock Evolvé Retailer please call: 800-422-2952 or on the internet at www.babylock.com. 
In Canada call 800-663-5964. 





hahy loch Because simplicity is the essence of serging. 


READER SERVICE NO. 223 


evolve. — 


Marketplace 
Paull eqjinings ar er 


Western New York's most complete sewing 


716-992-4364 
Fine Fashion 
& Quilt Fabrics 
Palmer/Pletsch 


Sewing Schoo] 
http://best4you.buffnet.net/ 








8566 N Main St 
Fden, NY 14057 


and pattern fit center. 


PFAFF Dealer 


Jest 
/ Impressions 


by Carol yn 









“ the fabric lovers’ Mecca."Detrort News 


..for bridal, apparel, & home décor. 
Swatching service for specific needs. 


www .habermanfabrics.com 
117 W. 4" St., Royal Oak, MI 48067 
Phone: 248.541.0010, Fax: 248.541.3437 


#9800 


fRoBeRts Mfg. 


Fine Sewing Furniture 





Unique Fabrics by Mail Visa/MC/Discover 


Hoffman Bali Handpaints Cotton & Rayon Batiks 
Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 


$5/set batik swatches or $20 swatch subscription 
Come visit us at our new location. 


800.228.4573 Fax 540.228.9597 


200- B West Maia Street, Wytheville, VA 28382 


ee ——o — EE 














Batter aa 7 


a Cupplie 


y Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 
104 S. Detroit St. dy M 
toll free 877-499-4407 


www.judithm.com e-mail: judithm@judithm.com 









_ Pavelka Design 
— NS |— __.-| | Innovative patterns 


funky to fabulous 
| = "up to plus size! 
~ Catalog $2- Dept. T93, 
Box 561, Gibsons, BC 
| Canada VON 1V0 


_| ‘Www.pavelkadesign.com 
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| Send $2 for Planning Svamblés Nya) a 

Kit § Fabric samples: “4 
HOMESPUN From 10 foot Wide Cotton! — 

Box 4315-121 Washable. Non-Toxic. Factory | 


Thousand Oaks CA | ? 
91359-1315 Pricing, Free Estimates. 


Or Custom-Made or Do-It-Yourself! 


yap pyelyhric For: e SeamlessDraperies 
—— ® Upholstery 
@ Slipcovers 
® Bedspreads 
®@ Tablecloths 
No Seams © Wall- -Covering 
to sew od Clothing 
or show @ Banners, etc. 


Lingurety 
Textured 
with 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern % Stadio 
For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-0874 


(513) 821-HATS www. patternstudio.com 


pstudio@patternstudio.com 






* 


% Silkworks @ 


| (e * French wire-edged Ombre’ Ribbon + 


i 


a Wearable Art Supplies 
“Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $5.00. 
Send inquiries to 6001 Providence Rd., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 


¥V¥VVVVVVVV VV VV VV VV VV VV VV VV VV VV VV VY 
. Foxfibre® Colorganic® Cotton 
*” Colored by nature in the cotton boll itself. 


» Yarn & Sliver samples $4.00 FOX FIBRE® 
\.. Fabric samples $6.00 


¥s. WRESEIS LTD PO Box 69 


Guinda, CA 95637 or www.vreseis.com 
MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 
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of Sewing Pallerns and Kils 


AM Kinds 
Can't Find the Patterns you Want? 
www.paragonpa [lerns.com 

P.O.Box 7650 -- Tacoma, W A 98406-0650 

Or Call us a 1-888-437-8808 
Between 9a.m.- 5pm. PST 


send $1.00 for acatalog 
(FREE w/putchase} 


QHOQOR 
Patterns ™ 
A Pattern of Excellence 


Tanufachirers Sewing 





Techniques & TTore... 


sm, Carol Lane - Saber Designs 
va Unique Clothing Patterns 


Car 7 Ohara Jacket #2509 $10 
Si | Mompe Pants #2005 $8 
‘| as shown here 
" | yn Pattern Brochure $1 or FREE with 


h pattern order. Include $3 $/H 
Washington residents add 8.25% tax to order. 
Japanese textiles & dolls « Tours to Japan 


Send check or money order to: 


Carol Lane-Saber Designs 
= #” — PO. Box 65487, Port Ludlow WA 98365 
ft «Phone: 360-437-0576 Fax: 360-437-2859 
™“ E-mail: saber@olympus.net 
www. saber designs.cc 


loll Free 


| Www.wwwearables.com 












Straw Hat Making Video 


Easy Step-by-Step Instructions 
$39.95 + s/h $4.50 


P. O. Box 711836 T 
San Diego, CA 92171 - 1836 


aheadinc@home.com www.aheadproductions.com 


It's a TUNIC! 


Wildly Wonderful 


Wearables 
PO Box 495637 
Garland, TX 75049 ©&| 
877-884-2787 


FREEBIE of tHE MONTH” 


February: 
Free Shipping! 








* Internet orders only. See site for details. 





CREATE YOUR 
(PAS EXC DSTTI 


appagon 


The Catalog for Creative Brides 
HARIIAL VEILS 





t 
. 1 ne | sy 
View our complete online catalog: & HEADPIEC! 


harpagonbride.com 
1-800-295-0586 





S19 4564.50 seh 
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se ava Pe, nf Rd rs aa - Pit dl er | 


- Hundreds of large 4" X 5” coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 





The Finest 
Fabric Store 


Brought 
to You 


Purse Patterns 
Retail/Wholesale 
www.pursepatterns.com 
(541) 479-1602 


Carol's Carry-alls E-Mail: carol@pursepatterns.com 
233 Rogue River Hwy., Box 369t, Grants Pass, OR 97527 

















MAKE IT SOUTHWEST STYLE! 


Quilt Patterns & Kits 

Applique Patterns & Kits 

Cross-stitch Charts, Kits 

Craft Patterns, Much More! 
28 pg Catalog, $3.00 

SOUTHWEST DECORATIVES 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 





See ad index on pages 100-101 for reader service numbers. 


Silkpaint Corp. | 


eve 
Fiber-Etch’ 


Fabric Remover 


wwuisilkpainticom 


The y, 


800-563-0074 


WESTERN AND SOUTHWEST FABRICS 
100% Cotton for apparel, quilting & home decor 


www.cowboyfabrics.com 
505-758-2269 


Retail Store; Yitktos +226N. Pueblo Rd. + Taos, NM 87571 


~www.sewingsupplies.com > 


> for all your basic sewing needs cs 
877-SEW-7400 (toll free) 0 
__ 630-527-0386 < 


—— SS 


North Jersey’s largest 
fabric/quilt shop. 


BERNINA? EJ sEewiNnc MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes trom New York City 
between Rts. 287 & 80 - just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
RENAISSANCE 


©) Bul TONS ©] , 


www.renaissancebuttons.com 
Antique & contemporary buttons 
Box 130, Oregon House, CA 95962. Phone: 530-692-1663 





Finest Belgian Linen Yardage 
From ThreadPRO 
Samples & Price List $5 
(applied to first purchase) 
Digitized Classic Christian Embroidery Designs 
At. www.threadpro.com 
888-355-7646 PO Box 487, Mabank TX 75147 





' toll free 








Glass Buttons and Beads 
Custom Designs Available 


Jardine 
Art.Glass and Neon 
209-835-1627 wwwjardineartglass.com 


SNAPS 


The Original and Only Complete Source _ 
The largest selection of snap 
styles and colors for Shirts, 


Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee ee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 © 1-800-527-5271 


LORRAINE 
FORRENCE 


PATTERNS FOR WEARABLE ART 


Send for free brochure: | 
2112 So. Spokane St 
Seattle, WA 98144 
888-280-9448 
www .lorrainetorrence.com 








Your web site and mail order source 


for “Tire” Silk Thread 


9805 N.E. 116th Street * PMB 7160 
Kirkland, WA 98034-4248 
email: thingsjapanese @seanet.com 


Phone: (425) 821-2287 « Fax: (425) 821-3554 


Things Japanese 


22 SS se 2 8 ee Se ee Se, Se SY 


FABRIC-STRESSED : 
x ~ A HANDS?? 
Natural Aloe-Based All Body Lotion 
relieves & protects creative hands! 
8-oz. - Just $9.50 (plus S/H) 
© Tot. Free BB O/2 SU: 4497 www. marteskincare. com * 










# 645 Full Band 
$12.90 ppd. 









| Pattern! 


NEW Catalog! 
($2.00 U.S.) 


NEW Fabric Samples! ‘2 
($1.00 U.S.) 


» NEW Website! www.elanpatterns.com 


U.S. 1-888-739-3526 - Foreign 1-619-442-1167 
Visa/Mastercard OK, check/tmoney order U.S. funds 


FLAN’ PATTERN COMPANY 
534-T Sandalwood Dr, El Cajon, CA 92021 USA 














324-4200 
lncladed 














Marketplace 


Fine & interesting fabrics, patterns, sewing supplies, 


Madison, Wisconsin 


605 294-7436 www.gayteatherfabrics.com 


Fine Table Cinens 
Ready for Your Embellishments 
Placemats ~ Napkins ~ Guest Towels ~ Pillow Cases 
Call 1-800-290-2739 for details. 
Sawyer Brook 


DisTiscrTive 


P.O. Box 1800 
Clinton, MA 01510-0813 
www. SaROeTUN com 





Original buttons 
and beads 
www. v.colfaxcioth. stelany 530-637-4515 


ep itn 
ve > <Oo Ww Ee | elt)», 

¢ eo, Al / Illustrated Catalog eo 
of Over 500 Books for Needleworkers | 


Instructions, patterns, designs for quilting, sea 
embroidery, knitting, sewing, lace mak ing, 


charted designs, more. Most $2.75 to $3.95. 


Write DOVER PUBLICATIONS, 74 
Dept. THRO1, 31 East 2nd Street, 
Mineola, NY 11501 


+ ~~ 


Beautiful Fabrics by Mail 
Free Shipping Offer 


Anexquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
ry synthetics and more! To receive a 
selection of fabric swatches 4 times a 
‘an Mn ) year send a $12.00 check or money 


order to: THREADS 


T INGERBREAD ILL 


| 356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 


REUSABLE 


G TAPE 


41" " 2" 5y," 


SELF CLING ¢ NO GLUE 


BEST THREAD SAVER 


http://www. getcreativeshow. com/amazingtape.htm 


Free Fax (877) 727-1231 
1 (323) 274-1062 


Hugo's 


RETAIL 





WHOLESALE 
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European Designer Fabrics 





-—< 


BLUEPRINTS-PRINTABLES 


hreadP RO 


“a ; | Natural fiber yardage cotton sheeting, silks, white 
* Finest Belgian Linen Yardage “lex Styles Fe 


& black viscose rayon challis. 


For Table & Bed, Up to 120” wide the latest European markets makes Accessory blanks: ruanas, silk covered earrings, 
*x ThreadPRO products it possible to offer a superb collection of sik scarf clips, flat & folded silk bias. 
For Machine Embroidery fabrics at surprisingly moderate prices. Custom Orders: cut & pearl edge your ruanas & 
We can custom digitize your designs. 1-800-771 US CANAD scarves, make up your buttons, scarf clips & bias. 
Order Line: 903-887-2322 | -800-771-7. 599 - U.S. or A A Blueprint yardage, squares & watercolor paper’ 
P.O. Box 487 See our web site Call to receive over 100 samples of silks - prepared for printing, washable, non-toxic. 
ae www.threadpro.com | | ohairs - cashméres - tweeds - tencel - Book: BLUEPRINTS on FABRIC, innovative 





} 


- boiled wool - knits - stretch - fur, etc. uses for cyanotype by B. Hewitt —_ Free catalog. 


N.Y. THEATRICAL SUPPLY, INC www.blueprintables.com Ph: 1-800-356-0445 


é~. Stretch Fabrics & Feathers 
; Mail Order Welcome 
FREE SAMPLE ON REQUEST 


263 West 38th St,, Store #3, Phone (212) 840-3120 
New York, NY 10018 Fax: (212) 840-3159 


www.tex-styles.com 
fabrics@tex-styles.net 





Theatrical 


Ne EYC SPECIALTY FABRICS DIVISION a 
EXCLUSIVELY YOURS CREATIONS Fitting Tips! 


RETAIL/WHOLE SALE | The Resource for Users of Pattern Making Software 
Speciatty Knits - Hetenca.Jersey/Nyton Heather, Etc! 


Used in swimwear, acti vewear & costuming Worldwide! | wwwiittingtips.com 
Thousands of colors — Dyed to YOUR swatch — ! | 


Call 1-200-992-7612 NEW.... 


ww exclusivecregtons. com . Pattern Making Software—Getting Started 
An interactive CD resource with software demos 







=S) - We Teacha SKILL... NOT Just A Project! a “aces 
~~ OX 1 info@fittingtips.com 
ADVANCE YOUR SEWING SKILLS Loe! es cee 


i, 


i 
il 


1 
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| here yw gba me Girl 
af ye) hia 


beautiful patterns yon Heautiful little girl 
www.jlarave.com 


® TEACH OTHERS TO SEW 
Everything Is Supplied 
FREE Info: +-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 
http://www.youcanmakeit.com 





Come visit us on line. See 
what's new at our store!!! 
Rayon; animal, African, 
Send $2.00 (refundable with first rastratian ai Loot 
purchase) fora catalog to: cottons, Pupp ets; ethn 1G 
407 Corte Majorca, patterns and much more. 
Vacaville, CA 95688 | wWww.uniquespool.com 


Y yNlQUE o, 
AX (107) 448-1538 & 


www.sewfit.com 


Fitting Books & Videos, Cutting Table & Mats 
AddeAe Tables, Rulers & More... 














Questions/Information/Catalog 
708-458-5600 


Dealer inquiries welcome 








® feo 2* ar >, a? 
SEw/ Fit COMPANY re“ ns = Be 
ay ‘i. F ae 
Quality Tools for the Creative Professional fs sh romenade 's up 
i i wel Promenade Eaaerprue Jac 
i IN “hae ‘Beads ¢ Rhinestones & Sequins #103, The V-Line Jumper. 
ti . ¢ Beadwork Supplies * Bead Embroidery Kits ine ead ‘haat 
= 9 . y _ * Austrian & Czechoslovakian Crystals pdated and reprinted! 
Michael’s Fabrics i V imehoctiotecctcs The sepa! ume 
. “Beaded Earrings’ ssssssssssssusssssusssssssun $5.25 sophisticated, not school: |) 
FINE FABRICS - DESIGNER la ai a "Beaded Clothing Techniques" sess... $7.25 girlish. The “V" inset is flat- | i\'\ 
ATTENTION | “ “Contemporary Loomed Beadwork” ....scsssees $8.25 tie § Ee es oa , 
DRESSMAKERS/TAILORS \. “Flash Jewelry Making & Repair Techniques” .........0:ssse $5.25 foes ee Ae ie 
| $3.00 for Catalog (refundable with first order from catalog) $14.25 postpaid. Clip © 
WE ARE ABLE TO SUPPLY HIGH QUALITY Dealer Inquiries Invited for Publications this ad and save $2.00! 
FABRICS FOR YOUR CLIENTS - | Promenade * P.O. Box 2092 « Boulder, CO 80306 « (303) 440-4807 


of D7.) Om Oy. i Oe ON 


130 Slade Ave., #323, Baltimore, MD 21208 mecca @:)-) 4 oS ee 
Toll Free: 877-266-8918 olan @) oe my VEIN 


www.michaelsfabrics.com using Quick Prints from 
ity - ices!! ee Se ae Ey PSE Has Your Local Fabric Store Gone Crafty? 
epubune Quanty creat res : La b c l = ervicc, I 2 Let us help you find designer wools, 


In as little as 24 hours. Wel Mer: lame |-) a: t-] gorgeous silks, luscious rayons, imported linens 
“ fine cottons — at great prices! 


= Pal 
i Pil: 425/868-2077 FAX: 425/895-0673 | 
7 Ait www.encoredesigns.com 
Encore Designs 2527 225th Pl. NE Sammamish, WA 98074 | 








few as 100 nice,soft,satin labels printed 
WGen oe nee with your logo,care Jar iidelesilelal-? liber For our free personal swatch service 
bright IDEAS in fofejal(=1a) @- (ale m-ir4-)- elma" iim, |e) write or call Vickie Long at 


é felF:licmejar:(ge|=1-MleoM-le--tesemh  @ RT llilale 
LADTICS-sonseseeeeee eeececerccerocese Easy too. ..use your creodit card. 
Fabulous Fabrics & COTIONS See us at Www.iabelserviceusa.com 
ieee : as ‘lord lo order and see samples én ; 
sewing needs! retall~mall order 315-363-6834 " or 4051 Hillsb Road * Nashville. TN 37215 
Rt.5~Oneida NY 13421~cottons@ny.tds.net Call us at 704 377-4800 PH. (615) O97 eae ° Fax (615) 383-4252 
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EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 

Asheville NC 2880] 

1-800-327-8448 

inform@earthguild.com 









¢ Free Starter Catalog 
¢ Complete Mail Order Catalog $3. 
e web site at http://www.earthgquild.com 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 






Apple Annte Fabrics 
566 Wilbur Av.. (Rt. 103} 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 





BASF A = 62 2 
® NEW! Customer Referral Service, 


i ] he * Connect with sewing professionals, 
PROFESSIONAL - ASSOCIATION via chapter meetings and iii, 


i | © Newsletter, business services. 
usfom Cl = Educational Conferences; 
on Quality Standards 
¢ Full, intern and Resource 
Memberships. 
Members include dressmakers, designers, tailors, 
alterationists, patternmakers, educators and more. 


For information, write to PACC, Dept. T, Box 8071, 
Medford, OR 97504-0071 or call (541)772-4119. 
Visit the PACC website at www.paccprofessionals.org 


Pana 2a eee 


acigld 
m= 
> oregon Tailor Supply 


A complete line of tailoring and 
dressmaking supplies 


Call for free catalog 1-800-678-2457 
Toll free fax 1-877-233-9621 


e-mail oregontailor @earthlink.net 
web www.oregontailor.com 


Shop on-line 
Wholesale Only 


www.durangobutton.com 


A Boutique line of buttons... | 









The Secret Workshop 


Quality Quilting Fabrics, Notions, Books, 
and so much more! 
Sign up for FREE on-line monthly newsletter!! 


www.secretworkshop.com 










genuine 


tec & 
sPolarfleece 


fabrics direct from the source 
year round! 


Pola 
AN 


Malden Mills’ 


RETAIL 


store 











/ www.maldenmillsstore.com 






Shop on-line or call toll free 877-289-7652 for a $5 swatch pack. ¥ 










Sew Fancy Ww 


*Heirloom***Smocking*** Embroidery * 
Browse our NEW on-line Catalogue or 
Send $5 for The Millennium Catalogue 
5480 Hood Road Markham ON L3R 9Z3 


www.sewfancy.com email@sewfancy.com 
1-905-470-0433 or 1-800-SEW-FNCY 

















-s\ MARY MULART introduces her 
new book with 40 clever sewing 
projects to wear & Carry. 

Send $24 (postpaid) to: 
Mary’s Productions 


Box 87-T, Aurora, MN 55705 
www,ima rymulari.com 








Full & Sassy Pattern Boutique 
Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% off ALL patterns everyday! 
We also carry Wild Ginger's pattern making software 


Click & Sew - Pattern Master Boutique 2.0 
Tailor Made 2.0 - Child's Play2.0 


PO Box 224 - Holden, MA 01570 
877-852-6044 - wwwfullfab.com 


Seasonal Swatch 
Collection 
& Newsletter 


LYCRA blend fabrics 
Nesigning, fit, technical 
stuff and lots more... 


www Cjpatterns.com 
phone 248 547 1080 
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Visit us in New York! 


The City Quilfer 
157 West 24 Street 
New York, NY 10011 
212-807-0390 

info@cityquilter.com 


fabric * books 
syi6 « SUOlOU 












= HE COUTURE SEWING SCHOOL wm =} 
Pf | 


later, f om. 
Seminars * Classes * Books | 
4600 Breidenbaugh Lane/Glenarm, MD 21057 | 
(410) 592-5711 © Fax (410) 592-6913 


http://www.SusanKhalje.com 









Are your interests in the outdoors, hiking, 
skiing, backpacking, need special gear or 
clothing that is expensive, unusual or you 
can't find, design it and make your own. 


Design lit Yourself 


Specializing in Nylon Fabrics, Neoprene 
Fabrics By Malden Mills Inc., Patterns, 
YKK Zippers, Hardware, Webbing, Etc... 


The Cloth Shot, Inc. 


4828 Warrior Rd 
Salem, VA 24153 
1-800-734-0062 Fax§40-380-2409 


FreePrice List, sampiesavaitable upon request "ae 


Monday-Thursday 7:00-6:00 Friday 7:00-12:00 EST 


Www. THECLOTHSHOT com 






Handmade glass beads & buttons 
w ww.dancingrabbitdesigns.com 


Della Armstrong 
916-922-0860 





a. BMAKE ae wr 
,y SHOES 
| 5S : ts "BOOK OF 

nied. - sf > INSTRUCTION 
"5 Ja Co a 


Made from scratch. Use requiar sewing machine. : 

$1995 plus $350p&ah Wwww.marywalesioomis.com 

MARY WALES LOOMIS errs 
a 


1467 T Parrot Di 














San Males, CA B4402 


ae*orr ined )° & oo 


» (650) 345-8012 


Wholesale 


ox 
Retail 


1 (800) 748-5144 
Fax (801) 466-2859 


february/march 2001 95 


Machine Embroidery Supplies 
Threads, Stabilizers Ete 





Marketplace 


WORLD OF 


burda FASHION 


MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 


Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 


Visit us at: www.glpnews.com/Crafts.html 


“i ree Catalog 


ga Historical Clothing 


BY Dy: Patterns and Books 
Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 


Flat Spelching for the Fashion Industry $22 
Workbook & Step-by-step instructions 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 


Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 


(U.S. dollars only) 
DA’MAX www.da-max.com 


P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 


Fabrics. nel 


http://www.fabrics.net 
(800) 483-5598 





FREE LABEL KIT 


s885Hny, | Woven and printed, sew-on or iron- 





on; also size, care and content labels. 





Low minimums, fast service. 





Wnformation kit with samples and 





order forms. Use e-mail and save on 





custom label set-up fees. 





e-mail: postman@sterlingtape.com. 


1-888-312-0113 


Sterling Name Tape Co. 
Dept TM3 / P.O. Box 939, Winsted C T 06098 
www.sterlingtape.com 
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wid 
Saeudi” @Q 
Quality Casual Fabrics 


Large Collection of Knit Coordinates & Novelty Knits 
100% Cotton Fleece, Interlocks, Ribbing with Lycra 
Sweater Knits, Tencel, Moleskin, Rayon Prints, 
Unique Cotton Prints, Swim Lycras 
Name Brand Kids Fabrics, and more .. 


Mail Order 
Fabrics 


Visit our Web Site: 
www.sewingstudio.com 
E-Mail: 
sewingst@ieway.com 


1-800-688-9324 


7125 E. Treni 
Spokane, WA 99212 
Fax 509-926-3766 


MY TWIN’ 


dressforms & pantsforms 


The Perfect Fitting Tool | 


create an exact duplicate 
of your body and posture 


Do-It-Yourself Kits 
Custom-Made ¢ Workshops 


S vw © 


www. snapsource.com 
| P.O. Box 99733, Troy, MI 48099 * 800/725-4600 


—PREABLEART |. 


For All Your Sewing, Embroidery and Quilting Needs 





*Fabric ‘Sewing Machines 
“Books *Machine Accessories 
-Patterns Quilting Notions 
Classes «Mail Order (Lomita 


VISIT OUR WEBSITE! 
www. treadieart.com 





SOUTHERN CALIF. 
25834 Narbonne Ave. 
Lomita, CA. 90717 
310-534-5122 


NORTHERN CALIF. 

1965 Mendocino Ave. 

Santa Rosa, CA. 95401 
707-523-2122 








fabricdotcom 


www.fabricdotcom.com 


Bright Contemporary Cottons 
Hoffman ~ Bali ~ Timeless Treasures 
Alexander Henry ~ RJR and MORE! 


Discounted Pricing 
Secure Internet Shopping 
Personal Service 
505-466-1686 
free shipping on your first order if you mention this ad 

















7 i 
\ 4 s< Corset Fabrics, Bones & Busks 
[ s< Hoop Steel, Crinoline, Net 
< Dyeable Silks & Cottons 


i . F - 
fa Yares i. 
i 
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109 Lorne Awe, East R.K. 3 
Stratford, Ont., Canada N5A 684 


Large Detatled Catalogue $6 













http://www.farthingales.on.ca 
FAX 1-519-275-2376 


ics _ 


PHONE $19-275-2374 





OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
www.lumenlight.com 
800-742-4289 


STABILIZER SPECIAL 


1 Yd of 13 different stabilizers 
$23.95 includes free shipping (USA) 
44 pg color catalog free with purchase 


Visit our Web Site 


www.beaconfabric.com 
for on-line ordering,sewing articles 
and gift ideas 


800-713-8157 
otions wwwbeaconfabric.com 


Beacon 
Fabric 
6801 Gulfport Blvd So, #10 


So.Pasadena, FL 33707 offer expires 3/31/01 


ullrasuede- 


ULTRASUEDE SOFT®, LIGHT®, 
ANIMAL PRINTS, ULTRALEATHER™ 
We carry over 90 colors! Cut squares or yardage. Special 
Price on 5" x 5", 20 ea. Just $15.95 + $4.50 s/h. We also 
have 6 x 9’°s & 9 x 12’s Call for pkg. Prices. Swatches 
$10 includes s/h. Send SASE for brochure. 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
www. Ultrascraps.com 
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Be Safe g Stylish 
with cnemnes ces 


Prat booth 


| in +A - © 
we) Security Pacer 


All sizes induded ge 2 each 
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: 1385 NE 49th Street 
bPortland, OR 97213-2111 


VISIT OUR WEBSITE FOR SEWING RETREATS AND TOURS! 





See ad index on pages 100-101 for reader service numbers. 


Buy a Sewing Machine.com 
(www.Buyasewingmachine.com) 


Get your lowest price on any 
New Sewing Machine 


Just Name Your Price 





Vintage Kimono Fabrics 


See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www katiesvintagekimono.com 
katienwalt@earthlink.net 
New Vintage Fabric Photos Weekly -— Shop Online — 


Katie's Vintage Kimono 
P.O. Box 1813 * Belfair, WA 98528 + (360) 275-2815 
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SEWING INSTRUCTION 

> 1211 G.A.R. Highway, Swansea, MA << 
508-675-5065 
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Need Sewing Notions? 
All the names you trust at discount prices: 


www.docs100.com 


Tel (610) 558-0860 docs|00@msn.com 
toll free (866) 362-7100 


old 4:4-tikeda 
Pattern Co. 





NEW BOOKS..NEW BOOKS 
DESIGN SOLUTIONS for FASHION DESIGN 


& 

FASHION FIGURES for DESIGN SOLUTIONS 
By: Debbie Gioello, FIT, Prof. Fashion Design Dept. 
Design and create original fashions with a library 
of silhouettes & components & fashion figures 
Design Solutions $75.00 + ship $9.00 (535 pages) 

Fashion Figures $25.00 + ship $5.00 (48 pages) 


GIOELLO ENTERPRISES LTD 
P.O. BOX 407 Yonkers, New York 10705 


fax: (914) 965-0852 e-mail ultrarvu@ aol.com 
Visa & Master Card accepted- Check/Money order 





“NELLIE'S 

ACOH C74 oe 
\ Gorgeous New Quilt! 

' Sine: 


) al, 
50” X 70" $14 oe 
Visa MC Discover 
STITG) “LM UP 
4951 Thunder Rd. Dallas, Tx 75244 
www.stitchemup.com 











WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY | 


Catalog $1.00-Free Search Service 


Hard-to-Find Needlework Books | 
Ce i Ce ee | 


617-969-0942 


http://www.needleworkbooks.com 








‘4+SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAae, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 


SEW SASSY FABRICS 


eTricot, Sheer, Lace & Elastic 
eBra Supplies e¢Patterns 
eStretch Fabrics ¢Knits 


Wwww.sewsassy.com 
810 Wellman Ave, Dept. T-12, Huntsville, AL 35801 
(256)536-4405 Catalog and Samples $2.00 







www.zoelees.com: 


Exclusive Fashion Fabrics 
and Notions. 


¢ Large selection of knits, © Swimwear, 
© Children Wear, ¢ Lingerie Fabrics & 


Accessories Voslex: 5 


Sewing Studio 


4 Ph, 816-228-5746 E-mail zoelees@aol.com _4- 





The 6" Annual 


e aie Northeast Quilt Festival <3 
ey July 26-29, 2001 
LOCAT! Waterbury Sheraton Waterbury, CT 
TOP QUALITY EXHIBITION-DOLLS, 
WEARABLES AND QUILTS-VENDOR MALL 
Workshops-Ellen Anne EddyePamela Hastings 
Maurine NobleeJoen WolfromeJudy Murrah 
Karen Stone And More. 
Corporate Sponsors-Fairfield Processing 
Bernina of America-Husqvama Viking 
$1.00 FOR BROCHURE -— NEQA, 2717 MAIN ST. 
GLASTONBURY, CT 06033 
(860) 633-0721 


www.northeastquiltfestival.com 










Our own Line of Luxurious designer YARNS 
for knitting and weaving. 

FREE YARN SAMPLE & COLOR CATALOG 
Wholesale to Production Knitters, Weavers and Retail Stores. 
ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK, NY 10016 
1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 

http:/Awww.erdal.com e-mail at erdal@idt.net 
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fed Fi Fab Labels 
Al or S)\ a5 to 

. | a ‘ON STICK ON = 


/ ‘Small or Large Orders Welcome 
“Excellent Prices ° 6-Day Service 


4 FREE Introduction Package 
@ 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing I.D. Labels and Care/Content & Sizes 
www.generallabel.com 
General Label MigePO Box 640371 ¢Miami, FL 33164¢Fox 305-949-2662 
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Patterns, fabrics, and notions 

F for clothing, baby gifts and 
toys. SewBaby Fabric Club! 

5 swatch mailings/yr for $15 

Free catalog! 

Call 1-800-249-1907! 

mae Box 11683-T Champaign, IL 61826 

r www.sewbaby.com Over 100 swatches! 













Slipcases for your Threads back issues. 





Store more than a year’s worth of copies in dark green 
cases embossed in gold. Only $8.95 each plus postage 
and handling. Quantity discount available. 


To order, call 1-800-888-8286. Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 











| Silks © Linen « Cottons 





INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


email: info@intfab.com 
website - on-line catalog: http://www.intlab.com 


les fabriques 


Fine Fashion Fabrics 


we aN 


— 7 


Special Occasion « Bridal 


Wools « Cashmere 


| Special Requests Welcome ae 
| TOLL FREE 877-255-4899 


1422 Seminole Trai 
Charlottsville, VA 22901 PprAFF / 


email: Lfabriques @ aol.com 
wwwiesfabriques.con @lna 


New Store: 

9673 West Broad St. 
Richmond, VA 23060 
(804) 290-8844 
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Marketplace 


FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-—Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 


or sets and send payment in U.S. check or money 
order along with your name and address to: 


FPADRIC GALLEN Y 


146 W. Grand River ¢ Williamston, MI 48895 
(517) 655-4573 





sHIPWRECK 92001 


( atalog 


Please Send $7.00 to: 
27500 Motuman Rd. SW, Dept TH 
, Olympia; WA98512 
460.754.2325 Info 800.950.4252 Otders 
wow shipwreck-beads.com 


2s B a 
r . 7 ie Be P 
ig il 
Lm ee 
, 
* i Poe 
:i. i sd 


4$16.95 + s/h $4.75 Order Today 
1-800-795-8999 
www.collinspub.com 


Collins Publications 


The only sewing notions 
that solve such ati 
Frustrating Sewing Problems 
he PUTS-IT™ 


the LUMP JUMPER” 


*h€ BUTTONHOLE BUSTER™ 
$5 ea (incl S&H) S.N. DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 





Blaine 


SEWING MACHINE 
SALES AND SERVICE (since 1952) 
- FACTORY TRAINED CONSULTANTS ON: 
- BERNINA - BABY LOCK 
ELNA - NEW HOME : JANOME 
SEWING MACHINES AND SERGERS 














‘sewingmachinedealers.com/blainesewing 


1235 OAKLAWN AVE. 401 463-8824 





CRANSTON, R.1. 02920 FAX:(401)463-8140 





HAND MADE BOILED WOOL 


Worsted and Fine Merino 


¢ Finest Quality « Soft Supple Texture 


50 Luscious Colors & Heathers w/matching trim 
($5 refund on first fabric order) 


$10 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 
(425) 643-9809 


karenskreations@earthlink.net 
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Includes Five Skirts $17 + $2 S&H 
Hip Size 32”- 50” Check or MO, Visa/MC 


BROWN PAPER PATTERNS. 


. . L - c * o tI] ao t . s = * 


Pattern Packages for Simple Style 


SKIRT PACKAGE ONE 
5051 Proctor Ave., Oakland, CA 94618 


} 800 575 9256 www.brownpaperpatterns.com 


Trish Waxed Linen Thread 
4 ply - 34 colors - also 2,3, 7, & 12 ply 
Waxed Linen Neckiace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 


Basketweaving Supplies 


Royalwood Ltd. $2.00 
517-Th Woodville Rd. Tee pt 800-526-1630 
Mansfield, Oh. 44907 ngs _ Fax: 888-526-1618 


catalo 
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BEST CLOTHING FABRIC SINCE 1962 
ITALIAN WOOL & CASHMERE SUITING - $38/ YD 
$5 SWATCH FEE (REFUNDABLE WITH ORDER) 
| VISIT WWW.GIS.NET /~DICARLO 
— (617)426-5749 15 TEMPLE PL., BOSTON, MA 02111 





KAISCISSORS.com 


Top-rated fabric scissors 
Various sizes ~ Free Shipping 


www.KAISCISSORS.com 
Seattle, WA © (206) 878-4943 


Sewing Workshop * Textile Studio 
Designer patterns 
Fashion fabrics 
Notions 

Beautiful buttons 


Your favorite: 


secure online ordering 
www. thesewingplace.com 
1-800-587-3937 


Design & Sew « Paw Prints « ReVisions 


. p24 eT . subisag an e 


e Park Bench « Loes Hines « 









NOW! IT’S EASY TO SEW! 


Learn Sewing/Dressmaking at home! Unique home 
study program teaches new speed up methods and 
factory short cuts. Brings home sewers and pro- 
fessionals up to date. Starts beginners off righ 
Save Money-Make Money-Sew Professionally! 
IDiploma awarded. Free brochure. 
BWWAITE or CALL TODAY! 1-800-326-9221 
gLifetime Career Schools, Dept: T10321 
101 Harrison St., Archbald PA 1 8403 
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SPECIALISTS IN FIT } 
AND FASHION FOR k\ 
SIZES 12 AND UP | / 
CONVERTIBLE COLLAR SHIRT hm | ¥ 
#202. It's versatile! Use it as a shirt or \A | \ 
casual jacket. Multi-sized 12 to 26. i ——- 
$12.95 US or $19.45 + GST CDN, i 
ppd. Complimentary catalog with order. \ r / > 
Send $2 (refundable) for catalog to el h 
Dept. T, P.O. Box 1719, Blaine, WA ; | iy 
98231-1719 or Ll | § 
Dept. T, 185-9040 Blundell Road, #272 Fe} 


‘a | 
r i, i ry 
Richmond, BC, V6Y 1K3 “Al __ 


1-800-252 -8872 www.sewgrand.com | 


s.com 


A unique selection of designer 
Pare saerlMr lesa mmetihimaslicepCariits| 
linens and unique home décor 


1-888-201-5400 


}FROM THE TAUNTON PRESS 





Free book and 
video catalog! 


Taunton's exciting new book and 
video catalog is loaded with rich, 
informative titles on gardening, 
woodworking, sewing, home 
building, and cooking. And best 


of all, it’s free! 


To request your FREE catalog call 
1-800-888-8286, operator 
W935, or log onto our web site at 
www.tauntonplus.com 


| Taunton Direct, Inc.,63S. Main Street, 
- PO. Box 5507, Newtown, CT 06470-5507 
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The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
fax to 203-426-3434. The deadline for the April/May 
2001, issue isfanuary 10, 2001. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, PO. Box 1060, El Toro, CA 92630. 


SEW FOR $$$ For free information send self- 
addressed stamped envelope to: DM Associates- 
Dept. T93, Box 210, Foxboro, MA 02035. 


EASY WORK! EXCELLENT PAY! Assemble craft items 
at home. Call toll free 1-800-467-5566, ext. 4046. 


$400 WEEKLY ASSEMBLING PRODUCTS or mak- 
ing crafts from home. Rush self-addressed stamped 
envelope: Home Assembly—TH, Box 216, New 
Britain, CT 06050-0216. 


FANTASTIC FIBERS (March - May 2002) National 
Exhibition. Slides and resume April 1- June 30, 2001. 
SASE. Art quilts, rugs sculptures, baskets, wearables, 
beading, embroidery, paper. Catalog. Yeiser Art Cen- 
ter, 200 Broadway, Paducah, Kentucky 42001. 
<yacenter@apex.net> 


DYES AND FABRIC PAINTS for surface design. Call 
1-800-2-BUY-DYE for FREE catalog and Workshop 
Brochure. www.prochemical.com. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxiord.net/~lindas. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 
160 silk costing just $10 airmailed by return! Angus 
International™, 19/F, 8 Soares Avenue, Kowloon 
City, HONG KONG. Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


UNUSUAL FABRICS — Polartec, Lycra trim. $2.00 
and LSASE for samples. JOYCE’S, Box 381-T, Mor- 
risville, NY 13408. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


DO YOU SUFFER FROM FABRIHOLISM? Do you 
experience irrepressible yearnings to possess the 
world’s most fabulous fabrics? If you are so afflict- 
ed, 1 can help. I can get you the stuff you dream 
about from top designers and couture houses 
worldwide. For more information, check my web- 
site, FRANCINES’S FABULOUS FABRICS at 
wwwiffabrics.com, or call (203) 531-1776. 


LYCRAS*NOTIONS*LACES*PATTERNS* Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of ly- 
cras, powernets, glistenets, tricots, lingerie laces, no- 
tions, underwires, bra cups, etc. Quantity discounts 
available. Catalog—$2.00. Color swatches—$2.00. 
FABRIC DEPOT, PO Box 411, Garwood, TX 77442- 
0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 


THE BEST OF FABRICS FOR THE BEST OF KIDS! 
From home-décor to outerwear, fashionable fabrics at 
wholesale prices. Volume discounts available. Visit: 
www.kidsfabrics.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creative needs. Large self- 
addressed stamped envelope brochure, “I’M 
STUFFED”, P.O. Box 432, Richboro, PA 18954. 
Phone (215) 322-8946. www.imstuffedfur.com 


FABULOUS LUXURY FUR-IT’S UNREAL! Sam- 
ples/$20pp. Carol’s Zoo, 992 Coral Ridge Circle, 
Rodeo, CA 94572. 510-245-2020. 
www.carolszoo.com. 

HELP WANTED 

CUSTOM SEWING SEAMSTRESS NEEDED at retail 
fabric store in Tucson, AZ. 40 hours/week, 5 
days/week. Experience working in high-end fabric, 
knowledge of professional finishing techniques with 
3-5 years experience. Competitive salary. Contact 
Mary at Leandro Fabrics, (520) 886-0078. 
INSLRUCTLION 


INTERLAKEN SCHOOL OF ART, Stockbridge, MA. 
Fiber Intensive. March 16-April 6", 2001. Inter- 
disciplinary workshops and lectures by internation- 
ally renowned artists in fiber, metals and ceramics. 
Instructors will use fiber and textiles as materials 
or as a source of subject matter. Faculty includes 
Kaffe Fassett, Brandon Mably, Donna Durbin, 
Micala Sidor and Carol Russell. Lodging package 
available at historic Red Lion Inn, discounted room 
and dining - (space limited). Request brochure: 
(413) 298-5252 or e-mail makeart@bcn.net 


Threads 
assistant/associate 
art director 


Threads 's looking for a 
designer with two to three 
years of magazine experience 
and a knowledge of sewing 
and garment construction. 
Duties include developing 
article layouts and technical 
illustrations. Must be proficient 
on the Mac (Quark and 
Freehand), understand the 
production process and have 
strong organizational skills. 
Experience coordinating and 
supervising photo-shoots help- 
ful. Must be willing to relocate. 
Send letter and resume to: 
Human Resources Department, 
63 S. Main St, PO Box 5506, 
Newtown, CT 06470-5506 





MISC FLILANEQ) 

HAVE A FEW VERY NICE Portable Singer 
Featherweights (221). Cases included. Toll free 
877-449-8625. 


THE QUILTER’S CHAIR for any handwork. See 
us on Lap Quilting with Georgia Bonesteel, Series 
1000, PBS or www.quilterschair.com. Call 
1-800-303-9009. 


www.secretworkshop.com Shopping On-line? Hoff- 
man, Debbie Mumm, Patrick Lose, Moda, RJR. Secure 
on-line ordering. Visit today. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O. Box 1168, Chino Valley, AZ 86323- 
1168. www.buckaroobobbins.com 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’Hara’s Barbecue Party Dress, Hoop Skirt, a Bur- 
gundy Dress, a Green Portieres Dress Patterns and 
more. Brochure $2.50. Pegee® of Williamsburg, 
Patterns from Historie, Department T, P.O. Box 127, 
Williamsburg, VA 23187-0127. 


PUBLICATIONS 


FREE ILLUSTRATED CATALOG of over 300 books 
for Needleworkers. Instructions, patterns, designs, 
for quilting, crochet, embroidery, knitting, sewing, 
lace making, charted designs, more. Most $2.75 to 
$3.95, Write DOVER PUBLICATIONS, Dept. A297, 
31 East 2nd St., Mineola, NY 11501. 


Learn the secrets 

of haute couture... 
and create your own 
quality garments. 


Couture Sewing 
Techniques reveals 
couturier sewing 
methods to enhance 
everything you make. 


(@relenuel.e: 
SEWING” 


TECHNIQUES 


Learn about fine 
finishes, making pleats, 
fitting and shaping and 
other quality sewing 
techniques. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 
131 DRAWINGS 


= 102801 
_| Yes, please send me Couture Sewing Techniques for 
$39.95 plus $4 shipping and handling. If ’m not 
completely satisfied, I may return it for a complete and 
immediate refund. (CT residents add 6% sales tax, Canadian 
residents add 7% GST.) ITEM 070129 


nl 


|] My paymentis enclosed. [| MC (|) VISA LJ AMEX 








NAME 
ADDRESS 


CITY 





CARD # 





EXP. DATE INITIALS 





Taunton Direct, Inc., P.O. Box 5507, Newtown, CT 06470-5507 
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Advertiser 





ndex /Web Directory 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 
Advertisers at www.threadsmagazine.com 


Advertiser 


Acme Country Fabrics 


Ahead Productions 
All Brands 
Alpha Impressions 
AlterYears 


Alto’s EZ Mat Inc. 
Amazing Designs 
Amazing Designs 
Amazon Drygoods 


American @ Efird Mills, Inc. 


American Sewing Guild 


Anne Powell, Ltd. 
Apple Annie 
Arrowmont Schoo! 
Art Quilt Magazine 
Artemis 

As Cute As A Button 
Baby Lock - Ellageo 
Baby Lock - Evolve 
Baer Fabrics 

Bag Lady 

Barudan America, Inc. 
Batiks Etcetera 


Beacon Fabric & Notions 
The Bee Lee Company 
Bernina ~ Artista 

Best Foods/Rit Dye 

Best Impressions 

Blaine Sew Machine 


Blueprints - Printables 
Born to Quilt 

Bridal School 

Brother 


Brown Paper Patterns 
Burda World o f Fashion 


Buy A Sewing Machine 
Cactus Punch 

Capital Resource Corp. 
CarolLane-Saber Designs 
Carol’s Carry-alls 
Christine Jonson Patterns 


City Quilter 

The Cloth Spot 

Coats & Clark 
Cochenille Design Studio 
Colfax Cloth @ Quilt Co. 
Collins Publications 


Cottons, Etc. 
Counterpoint 

Cralter’s Choice Book Club 
Creative Stitches 

Cutting Corners 

DAMAX 

Dancing Rabbit Designs 
Darr, Inc. 

Dharma Trading Co. 
DiCarlo Fabric 
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Web Address 


http://acmecountryfabrics. 
bizonthe.net 
www.aheadproductions.com 
www.allbrands.com 
www.alphaimpressions.com 
www.alteryears.com 


www.quiltcut.com 
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Have comments 

you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 06470- 
5506. 
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SEWING 
FANTASIES 


by Laura Fasick 


Sewing advocates sometimes divide 
into two camps: those who praise 
sewing’s practicality as a way to save 
money and those who rejoice in the 
chance to get better-constructed 
clothes that are more self-expressive 
than most ready-to-wear garments. 
All advocates, however, agree on 
basic principles of wardrobe-build- 
ing: Avoid duplicating what you al- 
ready own, and make the clothes 
your lifestyle requires. 

Well, when! go through my clos- 
et, | see the bare minimum of dress- 
es, skirts, and blouses to get me 
through a work week, but I also 
see five—count’em, five—bathrobes, 
in ascending order of pastel, satiny, 
lushly lined splendor. In another 
closet, five winter coats include a 
’60s-flavored, fake-fur “funfest,” an 
elegant gray overcoat with a flirta- 
tious lavender satin lining, and a re- 
versible jacket in dramatic black 
wool and lavish, leopard-printed 
velveteen. Redundancy? I prefer to 
think of it as revelry. 

I started sewing during college 
days when saving time and money 
was paramount. I scrounged the 
remnant tables for the cheapest cot- 
ton calicos and churned out T-shirt 
tops and circle skirts to wear until 
they wore out. As long as my outfits 
got me respectably through class 
and work, they served me well. Since 
then, however, I have discovered 
the joy of dreaming up and creating 
garments whose primary purpose 
is to give the maximum amount of 
sensory pleasure. Bathrobes and 
coats have proved the ideal vehi- 
cles for sewing fantasies. 


My move to northern Minnesota, 
where winters are especially long 
and fierce, prompted my discovery 
of sewing as self-indulgence. When 
windchills dip into the negative 
double digits and stay there for 
days at a time, one needs a variety 
of coats—each one more opulently 
plush and colorful than the one 
before. Professionalism may de- 
mand conservative officewear, but 
what one wears on the way to the 
office and sheds immediately upon 
arrival is an area where fantasy can 
reign. Bold purple, shimmering sil- 
ver, wild animal prints for the out- 
er shell, sumptuous velvets or lush 
fake fur for the lining: the vibrant 
visual appeal and soft, tactile caress 
of these fabrics can lift spirits even 
under the bleakest winter skies. 

Likewise, an assortment of ex- 
travagantly colored and styled 
bathrobes makes one look forward 
(almost) to days when the sun 
doesn’t rise until considerably after 
eight in the morning and has van- 
ished from sight by five in the af- 
ternoon. Who wouldn’t welcome 
darkness when it becomes a time 
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for lounging in pink and gold and 
ivory satin concoctions? 

So this is a paean to sewing not 
what you need but what you most 
crave, not the clothes that are sen- 
sible choices but the ones that are 
sensory delights. When you start 
fantasizing about combinations of 
colors, fabrics, styles, and trims for 
their own sake, not for the occa- 
sion or activity for which you will 
wear the resulting garment, then 
you've begun the purest sewing 
self-indulgence. And _ ironically 
enough, self-indulgence sometimes 
leads to practicality. Now that I 
dream about the clothes I make, | 
choose the fabrics for those gar- 
ments with much greater care than 
when |! was interested only in “prac- 
tical” results. 

My heartlies most with the clothes 
that | make entirely for my own 
satisfaction: the coats and robes 
that are far fancier than I need but 
that keep me warm outside and in. 


Laura Fasick teaches English 
and sews as much as she canin 
Moorhead, Minn. 
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bundled Up to fend off the chill of 


winter? Take comfort in imagined 





blooms soon to come. Here, nestled 
in a bed of pleated silk taffeta, pink, 
silk roses blossom at center back 
of a ball gown by Spanish couturier 
Cristobal Baleneiaga for his winter 


an 1947 48 collection, Inspired by an 
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dress, which was 
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f OVer Wide panniers and often 
embellished with swags, this mag- 


_nificent gown is Now part of The Met- 
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